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«BpeMeHHasa BM3yaJibHaAa paHa»
AHaTtonusa XXypasnesa | "Temporary
Visual Wound" d'Anatoly Shuravilev

Author: Buktopus lNonosa, busib/bbeHH , 25.02.2011.

OaviH n3 mnpos AHaTtonnsa XXypasJsies npeactasiieH B bune

o 20 mapTa B BocbMu 3anax CentrePasquArt ropona beeHH/BWb NPOXOAUT BbiCTaBKa-
PEeTPOCNEeKTUBA POCCUNCKOIr0o XyAOXKHMKA-KOHLUEeNTyaamcTa.
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La rétrospective de ce peintre russe, adepte de I'art conceptuel, a lieu au CentrePasquArt
de Bienne (Biel) jusqu'au 20 mars.

"Temporary Visual Wound" d'Anatoly Shuravlev

AHaTOoNNIN XKypaBneB - 0AWNH U3 CaMblX BbIHOC/IMBbIX CTallepoB Ha CLleHe COBPEMEHHOI 0
NCKycCTBa. ToYKa OTCYETa ero XyA0>XXeCTBEHHOro NMyTW NPUXOANTCA rae-To Ha cepenunHy
BOCbMUAOECATbLIX, U B Te4eHMe yxKe no4Tn 20 NeT OH HENPEepPbIBHO BbICTaBAseT cBOU paboThl


https://nashagazeta.ch
https://dev.nashagazeta.ch/cities/bilbenn

B ranepesix n Mysesx BCero Mmmpa, He 3abbiBasi n poaHyto MockBy.

Me>XayHapOo4HY N3BECTHOCTb XYAOXXHUK npuobpes, npeacTaBmMB CBOK SKCMO3NLMIO B
PycckoMm naBuaboHe Ha 53-M bueHHane B BeHeuunn (2009). Ero nHcTannaumsa «4épHele
Oblpbl» NpeacTaBnana cobom NpoCcTpaHCTBO, CTEHbI KOTOPOro HbIIN NOKPbLITLI NOTEKaMI
YepHOM KpacKn, HanoMuHawwmmm ob abcTpakTHOM 3KcnpeccmoHnsme 1950-x. Mpwu
6avKanweM pacCMOTPEHUM B LLEHTPE KaXK40ro NaTHa YepHOW Kpackm obHapy»x

MBaJiIOCb MO MasleHbKOW Kpyraon oTorpadun,
0K0s10 10 MM B gnameTpe. To Bbin NopTpeTbl BCEBO3MOXHbLIX UCTOPUYECKNX INYHOCTEN OT
MaxaTmbl FaHgwn oo Yepynnnsa n ot MNMukacco oo ObaMbl: MOTOK MaCCMeAUNHOIr0 CO3HAaHMUA,
WHTEPNPEeTMPOBaHHbLIA aBTOPOM KaK «MMUIOXXN, HE HECYLLIME HNKAKOro Meccena».

C yBenn4yeHueM gNCTaHUMKM YepTbl JIML HA KapTUHKaxX CTaHOBU/INCb HEPA3J/INYNMBI, a
NATHa YepHOM KpacKN HavynMHaam YHKLUNOHNPOBATb KaK KOCMUYECKME YepHble Oblpbl,
nornowatne potorpadpun csoemnm saHepruen. B atom cmbicne XKypasnes co3zgan Mup,
KoTopbIn 6onee He ABNAETCA LesIOCTHbIM, HO NPOSBASETCA TONbLKO Yepe3 getanm. Mup,
KOTOpPbIN MMeeT KayecTBa He Bceobuiero Kocmoca, HO pparmeHTapHon BceneHHonm.

CBOIO BEHELIMAHCKY0 HaxoaKy AHaTONMIA UCNOJIb30Bas BNOCAeACTBUM HEOQHOKPATHO, U
HEeCKOJIbKO eé BapuaHTOB NMpeAcTaB/ieHbl ceilyac B 3anax LleHTpa PasquArt.

BbicTaBka «Temporary Visual Wound» («BpemeHHas Bu3yanbHasa paHa») noJjiyduna ceoe
Ha3BaHMe OT HAaCTEHHOW pocnucu B camoM 60/bLLIOM 3ane My3es. XyOOXKHUK pa3pe3aeT
360-meTpoBbIn 3an Salle Poma, kak bonblion benbin Ky6 -nononam ropy3oHTasibHON
YEpPHOM YepTon, KaK bbl paHsa ero. Ha «paHy» 1 YEPHbIE «KPOBSAHbIE» MOTEKN HAaK/IEEHbI
COTHUN KpPOLUEeYHbIX (hoTorpacuni, Kak «KpoBsHbIE Te/bL,a», BbI3BOJIEHHbIE HA CBET pPaHOM
npocTpaHcTBa. [1na aBToOpa TyT BaXKHO Bblpa>keHne MoTuBa rnobanmsaumm, HenpepbIBHOMr O
BM3yaJZIbHOrO «HaBOAHEHUs», coO34aBaeMoro nHtepHeTtom n CMU.

B Havyasie cBOero TBOPYECKOro nyTu AHaATONIMM MHTEepecoBasiICA CEMNOTUYECKUM aHaIN30M
CJ/I0Ba N TeKCTa. B cBoen paHHen X1UBOMNUCHK, ob6beKTax U MHCTaNNALMAX OH nccnenosan



BOMPOC «NpaBAbl» N P enpeseHTauunm, GopMbl K
coaep)xaHus. 3aTeM, B Hadasne 1990-x, B ero passuTum NponsoLles noBopoT - AHATOINN
Ha4van paboTaTb C poTorpadumen, nsydasa socnpusaTme obpasa C NOMOLLBLIO TEXHUYECKUNX
cpencTts. K cambiM JaBHUM (hoTo-paboTaM Ha 3KCNO3ULMN OTHOCATCA «NOPTPEeThI»
CpefHEBEKOBLIX AEPEBAHHbLIX CKYNbMTYP anoCTOJ10B, BbINOJIHEHHbIX B 60nbLLIOM (hopMaTe
(1996) n «TaTynpoBKU» (HaHECEHHbIE Ha PUMCKMEe MpaMOopHble BI0CTbl) TOro XXe opMaTa n
BpPeMeHHOro nepuoaa. B atux pabotax paccmaTpuBaeTcsa npobnemaTtnka obpasa un
COBPEMEHHbIX BO3MOXXHOCTEN €ro BOCNpPOn3BeaeHns.

ObpalLleHne K BOCTOYHOMY BU3YyasIbHOMY MaTepuasny TOXXe BXOAUT B apceHan
«(PUPMEHHbIX NPNUEMOB» XYyLA0XXHUKa. KpoMme (hoToKoNaxKen, Mo3andHbix poTopaboT
6onbLIOro hopmaTa, COCTaB/IEHHbIX U3 CLEH KUTANCKOro KNHO, BHUMaHMe 3puTens cpasy
npw BXoAe B ranepeto npuenekaet pabota «Black Square Hole» («4épHasa KBagpaTHas
Oblpa»), co3naHHan B TexHuke TaHr Ka, TMbeTCKnX MKOH-CBUTKOB Ha wwesnike. CBUTOK
LBETHOr0o OPHaMEHTUPOBAHHOIO LWEéNKa pa3BepHYT noa ApknM bangaxmHoOM, HO
n3obpa>keHne OTCYTCTBYeT, BMECTO Hero B LWésiKe Bbipe3aHa 6osbluas KBagpaTHas Abipa.
Oblpy aBTOp 3aTAHYN Y€pPHbIM, agpecys Hac K Kasmmnpy Manesuyy n tTeme 4EPHOro
KBaZpaTa, KoTopyto AHaTonMn XKypasiieB yCnewwHo NpoaoskaeT 1 pa3pabaTbiBaeT BOT
y>Xe MHOro neT, obpalancb, HanpuMep, K Tem e «4epHbIM gblpam».

MoTuBaM pa300bLEeHHOCTN NoAEN, CTaHAAPTHOCTU UX MasleHbKMX MUPKOB B
rnobasn3oBaHHON COBPEMEHHOCTU, CXOXXECTU UX APYr C APYroM N NyCTOTbl, NPOABJEHHON
yepes NPo3pavyHOCTb, NOCBSALLEHbI HECKOJIbKO MHCTaNNALNN U3 aKPUIOBOIro CTeKNa C
HaK/I€eHHbIMWN U BMOHTUPOBAHHbLIMUN MasieHbKUMK poTonopTpeTnkamu. Camas
3pennuHas n3 Hux npeactasnseT cobom 300 Npo3paydHbIX LLAPUKOB, MOABELUEHbIX FPO3



OblO K NOTOJIKY. Ha Ka)Abl LWapuK HaKJleeHa
KpolweyHasa oTorpadus, n Torga OH CTaHOBUTCSH CUMBOJIOM XPYMKOW KPOLIEYHON JIMYHOM
BCEJIEHHOW, UHAVUBUAYaNbHOIrO YHUBEPCYMA.

TeMa OTHOCUTESIbHOCTN «B0NbLIOro» U «MaJZIEeHbKOr0» OTpa)KeHa Xy4OXXHUKOM B paboTax
«Big India», «Big China» n «Big Panic». B LeHTpe Y4épHbIX YeTblpexyrojbHUKOB
ABYXMETPOBOWN BbICOThI HaK/ieeHbl KpoLleYHble cepebpsaHHble cunyaTel MHaun, Kntas,
aKyJbl: TaK OOJI>KHbI BOCMIPUHNMATBLCHA CUJIbHbIE 3MOLMU C TOYKU 3pEeHNS BEYHOCTU, N TakK
BeJIMKNE CTpaHbl eBa pa3indyumMel u3 ewé 6osiee BesIMKON NYCTOTbl KOCMUYECKOW HOYMU.

EBponenckasa xyno)xecTBeHHas KpUTUKa C UHTepecoM U cuMnaTUen BCTpeTua BbiICTaBKYy-
peTpocnekTuBy AHaTonmsA XypasseBa. Hemeukas raserta «Kunst:art» onybnmkosana Ha
CBOEW NepBON CTPaHULE CTaTbl O XYO0XHUKE.

Yacekl paboTbl CentrePasquArt:

Cp.-Mt.14 -18

Cy6.- Bc. 11 - 18,

[MH.- BT. - 3aKpbITO

B cy660T1y 19.03.11. B 14.00 AHaTonun XXypasneB u aupekTop Myses Jlonopec
JeHapo npoBeanyT 3KCKYpPCUIO NO BbiICTaBKe

Agpec: Biel 2502 Seevorstadt 71-73/Bienne 2502 Faubourg du Lac
Tel.: 032 322 55 86; Fax.: 032 322 61 81

www.pasquart.ch

info@pasquart.ch
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