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MopT-ne-BaHB. PeHe Pumbep. 1922 (© Artvera's)
B »xeHeBcKoW ranepee Artvera’s oTKpblJlaCb BbiCTaBKa «[1033Ua TULWIWHbBI U hlaMaHACKMe
PEMUHNCLEHL N>, HA KOTOPOW NpeacTaB/ieHbl KAapTUHbI PPaHLLY3CKOro Xy OOXKHUKA, YbW
paboTbl B cepemnHe npoLuioro Beka oblaiv U3BeCTHbI N0 BCEMY MUPY, a 3aTeM 3abbIThl.
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Geneva-based gallery Artvera’s has inaugurated the exhibition «Poetry of silence and
flemish reminiscences» devoted to the work of the French artist whose paintings were once
very famous and then forgotten.
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PeHe Pumbep co3pan TONbKO 276 KapTUH, AecAaTas YaCcTb KOTOPbIX NpeAcTaB/ieHa Ha
3KCno3numm B XKeHese. HeCcMoTpsa Ha CpaBHUTENbHO HEDO/bLLION pa3Mep BbICTAaBKW, OHa
JaeT WrpoKoe npeacrtasiieHne 0 TBOPYECKOM NMYTU XYA0XKHWMKa, MPOXXUBLLUEro o4eHb
DOJITYI0 XXN3Hb U OCTaBUBLLEro CBOW C/iel B UICTOPUN NCKYCCTBaA NPOLLIOro CTONIeTus.
OpHako cnepf 3TOT NOCTENEeHHO CTUPaeTCs.

Pumbep poaunca B 1896 rony B Napuxe B ceMbe 30/10TUJbLLNKA U PaMOYHOro MacTepa.
Bonblwyo 4acTb cBOOGOAHOrO BpEMEHM OH MPOBOANA B MacTEPCKOM OTLa, rAe Havan
KOMMpOBaTb pacCTaBJ/IeHHble NOBCIOAY KapTUHbI. CBOE NepBoe CaMOCTOATESIbHOE MOJIOTHO
OH co34an B 15 neT, npu 3TOM OH He noceLan Xy4oXKeCTBEHHYIO LKoY, a oCBanBasl
OCHOBHbl€ TEXHUKWN CAaMOCTOATESIbHO.

ManeHbkue npuvacTHUUbl. PeHe Pumbep. 1966 (©Artvera's)

B ckopoM BpemeHun toHoMy Pumbepy npuxoamTtca nckatb paboTy, 1 BMECTO TOro, 4Tobbl
OTNPaBUTbLCA Ha y4eby B O4HY M3 MHOrOYUC/IEHHbIX MAPVXKCKNX aKaAeMUn, OH MocTynaeT
Ha cny>Xby Ha Mo4Ty. 34ecb OH NpopaboTaeT BCIO CBO XXMU3Hb. [laXke Korga ero KapTuHbI
Ha4YHYT NOJQIb30BaTbCHA CAPOCOM, U Pumbep nony4ynT BO3MOXXHOCTb obecneynTb cebe
be3benHoe byayliee OH BCe paBHO He 3axo4eT NokmaaTb cBoe paboyee mecTo.

Ero cynbba BO MHOroMm HanomMmmHaeT NyTb AHpuK Pycco, nosy4ymBLLEero npo3suule
«TaMOXEHHUK», TaK KakK 1 OH J0JIF0e BPeMS He XO0Tes 0CTaB/AATb OCHOBHOE MecTo paboThl.
Ho ecnn KapTuHbl Pycco cerofHa 0o CMX NOp y3HaBaeMbl, TO 0 TBopyecTBe Pumbepa,
CKOHYaBLwerocs B 1991 roay, NOMHAT TOJIbKO CMeuUnaimncThl.

«Jleno B ToM, 4To PeHe Pumbep HMKorga He cnepoBan TpeboBaHUAM apT-pbliHKa. [laxe Ha
CaMOM MuKe CBOEeN MonyasspHOCTN OH HE N3MEHWUJT CBOero MeToda paboTbl 1 NpoaosIKan
BblAaBaTb TOJIbKO MO TPU-4eTbipe KapTUHbI B rofl, B TO BpeMs Kak NnKacco Mor HanucaTb
CTO/IbKO e 3a Mecsy. Ml nocTeneHHO NHTepec K Pumbepy cTan yracaTb, XOTS B CBOE
BPEMS ero noJsioTHa NoKynaaun Npe3nieHTbl U YJ1eHbl KOPOJIEBCKMX CEMEN», - paccka3ana



Hawewn Nasete.ch kypaTtop BbicTaBkn Cochuns Komaposa.

B HEKOTOPOM CMbIC/Ie BbiICTaBKa B XXeHeBe - MonbiTKa BO3BpaTUTb Pumbepa B
Xy[0OXXeCTBeHHYto cpeny. Kctatu, 60NbLWINHCTBO NpeaCcTaBNEHHbIX MOJIOTEH MOXHO
KYNnUTb.

XyL0>XXeCTBEHHbIN CTUJIb N MaHepa PnMmbepa He BNMCLIBAOTCA B paMKU onpeaeneHHbIX
TeyeHn. BO3MOXXHO, 3TO CBA3aHO N C TEM, YTO CaM XYAOXXHMK He A0 KOHLa onpenennsncs
COBCTBEHHbLIM MOJIOXKEHMEM B MUPE NCKYCCTBa. IM BOCXULLAANCb 04HOBPEMEHHO Makc
Kakob, N'mnom AnonnmHep n AHpu Pycco. A Beb Y Ka>Aoro u3 HUX bbisin 04eHb YeTKNne
npeanctasneHnsa o6 nckyccrtee. B nepson Tpetn 20-ro Beka Pumbepa no creneHn BAnaHnSA
conocTasnsanu c NMukacco.

NMonoTHa, co3aaHHble Pumbepom, 4acTo CpaBHUBAIOT C plaMaHACKON XXUBOMUCbLIO. Ha 3To
HaMeKaeT WU Ha3BaHMe BbICTaBKU. Ha KapTuUHax nepen HaMu npeacrtaeT NyCTbIHHbIN
ropoackon nensaxk. 34ecb NoYTU HET puryp nogen, a Te, 4TO OKa3biBaAOTCS Ha MOJIOTHe,
HaCTO/IbKO TWaTeNIbHO BMMUCaHbl B 00LLYI0 CTaTUYECKY0 KOMMO3NLMIO KAPTUHbI, 4TO
BOCMPUHMUMAIOTCA KaK YaCTb rOPOACKOro NpoCcTpaHCTBa.

Pumbep TpebyeT, 4T0ObI 3pnTEAb OCTAHOBWIICA U BHUMATENIbHO U3Yy4una ero paboTy.
MycTble ynnubl NPOBUHLMANBHbIX PPaHUYy3CKUX roponos. CTeHbl. N3ropoan. Yanusl u
noporv. JoMMHaHTHbIE TernJible LBeTa BCe PaBHO BEIOT X0JIOA0M: KapTUHa He faeT
BO3MO>XHOCTM MeTaopnyeckoro norpy>xeHmsa BHyTpb. lNepen Hammn abcontoTHas
co3epuaTenbHOCTb. NMoaobHble BUAbl MOXXHO HabntoaaTb U3 OKHa HEBONLLLIOro AOMUKa,
pPacnonoXXeHHOro nocpeamn NPoOBMHULA/IbHOMO rOpoAKa.

Bce 3Tn 4epTbl NPMHUMNNANLHO OTANYalOT Pumbepa oT KNnaccMkoB riaMaHACKOM
YXVUBOMUCK, LWEOPO HaMOJIHABLLUNX CBOM MOJIOTHA XKUBOW XXN3HbIO 1 HAarpy>XaBLUMX
KOMMO3ULUto cuMmBonamu. KoHe4yHo, hlaMaHACcKas XXMBOMUCh - TEPMUH YCJIOBHbIN, Bellb
KaXKabl XyLOXKHUK Bbla MO-CBOEMY YHUKasEH. Pumbep nonbiTanca npoao/KnTb
KJIAaCCUYECKNI CTUMb, KAaKUM OH ero noHmMals, TpaHCHOPMUpPys ero cornacHo
COBCTBEHHbLIM NpeaCcTaBAEHNSM.

BbicTaBka «[1033us TULLUWNHBI N hlaMaHACKNEe PEMUHUCLEHUNN» MPOAJSINTCSA B rasepee
Artvera’s go 25 anpensa 2014 roga. 4onosHUTEIbHas MHOPMaLUmns Ha CanTe raJepeu.
XeHeBa

CTtaTbun no temMe

3HakoMad 3K30TuKa [laHns1b AKMeEH
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