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(c) Collection Pictet

MapanienbHO C OCHOBHOW CBOEN OeATeNbHOCTbI0 PUHAHCOBLIE YYPEXXAEHNS OXOTHO
BbICTYNaloT B POJIN MELLeHaTOoB, NoALEPXXMBAsi MECTHbIe TaflaHTbl U CO3AaBas
XYJ0XKECTBEHHble KonleKunun. Takum obpa3omM OHU MPOAOSIKAT MOYTN CEMUBEKOBYIO
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TPaauLUUIO, 3aJI0XKEHHYI0 CEMbEN 3HAMEHUTbIX (hopeHTUNCKNX baHkMpoB Megnym u nosxxe
pa3suTyto PoTwunbaamu. Lsenuapckmunm 6aHkK ¢ bonee 4yeM ABYXCOT/IETHEN NCTOpUEN
BHOCUT CBOW BKJlag B 6n1aropogHoe geno.

Parallelement a leur activité principale, les établissements financiers assument volontiers le
réle de mécenes en soutenant des talents locaux et en créant des collections d’art. De
cette facon, ils prolongent une tradition vieille de presque sept siecles, inaugurée par les
célebres Médicis, banquiers florentins, et développée plus tard par les Rothschild. La
bangue suisse Pictet, plus de deux fois centenaire, contribue elle aussi a cette noble
initiative.

Un musée au bureau ? Une réalité pour la banque Pictet & Cie

C momeHTa cBoero ocHoBaHusa B 1805 roay Pictet & Cie, oanH N3 KpynHENLWNX YaCTHbIX
H6baHkoB LLIBenuapuun, HEM3MEHHO cnefyeT BbIbpaHHON MUCCUU - UHOMBUAYAJIbHOMY
KOHCYJIbTUPOBAHUIO YAaCTHbLIX N UHCTUTYLMOHAJIbHbIX KJINEHTOB. TBEepL0 Beps B TO, 4TO
yrnpaBieHne KyJibTYPHbIMU LLEHHOCTAMK TpebyeT Takoro ke npoeCccnoHaan3ma, Kak u
ynpaBseHune Kkanutanamu, B 2004 roay, B MOMEHT CTPOUTENbCTBA XXEHEBCKOW LWITab-
KBapTWUpbl, pyKoBOACTBO BaHKa peLlmnio peopraHn3oBaTb pa3/iMyHbIe NpUHagiexxaBLumne
eMy Npon3BeneHNs NCKYCCTBa B CEPbE3HYI0 KOJIJIEKLMIO N NOPYYNIIO 3TY OTBETCTBEHHYIO
Muccuio Jloa XaareH lNMukTe, ckyccTteoBeny M3 laHUn, K TOMY BPEMEHU Y)Ke XUBLUEN B
XeHeBe. 3a YeTblpHaguaTb 1eT cobpaHue 3Ha4YMTEeNIbHO PAa3pPOCIOCb U HAaCHYUTbIBaET
cerogHsa no4yTtn 800 paboT okosio 150 aBTOPOB, MPUYEM pPeYb UAET HE TOJILKO O XXMBOMUCH,
HO N O PUCYHKe, CKYNIbNTYype, hoTorpadumn, NHCTaAIAUNN N BULEOUCKYCCTBE.

- Ecnn noponTtun K apT-Konnekunmn 6aHka MUKTe € YNCTO MaTeEMaTUYECKMX NO3ULNIA, TO
BbINAET, 4TO KaXKAylo Hepento Mbl npnobpeTtaem no wenespy, - cMeeTcsd Jloa XaareH
MNMnkTe. - KOHEYHO, 3TO He TakK, U peako yaaetcsa npnobpectn bonee pecatu-geaguaTu
(MakcumMyM - copoka) Npou3BeaeHUn NCKYCCTBa B rof, 04HAKO 3a CPaBHUTENIbHO KOPOTKUIA
CPOK Halle cobpaHue, 4ENCTBUTENbHO, CYLLEeCTBEHHO NOMNOJIHUIIOCh.

dopManbHO Konnekunsa baHka NnKTe n3BecTHa Kak YNCTO WBEeNLapCcKas, oTpaxkatoLlas
pa3BUTME LWBENLAPCKOIr0 NCKYCCTBa 3a nocseaHue aBecTun net ¢ HebonbwmMm. Ho 3To
NNLWb NMOBEPXHOCTHOE NpeAcTaB/ieHnesX, a Ha CaMOM JeJie ee NpoBeHaHC ropaso wupe,
MOCKOJIbKY B HEN NpeAcTaB/€Hbl MHOTME Xy 4OXXHUKN, TBOPYECTBO KOTOPbLIX OKa3aso
BISAHNE Ha MUPOBOE UCKYCCTBO N KOTOpPbIe, HEe Byayyn YPOXXAEHHbIMUY LWBENLapLaMu,
MOCBATW/IN 3TOWN CTPaHEe 4YaCTb CBOEW XXMN3HUN N OCTa/INCb HaBCerga cBA3aHHbIMU C HEN,
Oyab TO Nosy4YeHHOM NpodeCCUOoHaIbHOW NMOArOTOBKOW, POOCTBEHHbLIMU Y3aMuM, NEPBOW
BbICTAaBKOW WUJIN CHU3OLWeE[WMM BOOXHOBEHMEM, MaTepuan30BaBLLUNMCSA B TBOPEHUN.
Taknm obpa3om, KONEKLUS MOJyYnIacb HE TOIbKO HE Y3KOHALUMOHAINCTMYeCKon, a
HaobopoT - BKk/OYatowen B cebs BCe MHOMOYNCNEHHbIE Xy O0XKECTBEHHbIE BEAHUS, B
pa3Hble Nnepnona oxBaTbiBaBLUME HEDONbLUYIO MO pa3MepaM CTpaHy.

- Mbl xoTenn nokasaTb LLBenyapunio Kak cBoeobpasHyo eBPONENCKY0 TBOPYECKYIO
pe3epBaLuio, Kyaa 04HU TBOPLbI B CUY pa3HbiX 06CTOATENbCTB NMpuesxKasam B Nonckax
ybexxunuia n oTkyaga gpyrue, HaobopoT, ye3zxanu n npnobpeTtann N3BECTHOCTb B APYrunx
CTpaHax, npexnae 4eM 0obnTbCA NPM3HaAHUA Ha poauHe, - MPoAoJKaeT pacckas Jloa
XaareH lNMukTe. Bo3bMeM, K Npumepy, PepanHaHga Xoniepa, NpocsaBuBLLUErocs cCHavana
BO ®paHuMK, a Tenepb CYMTAOLLErocs WBEeNUapCKNM XYA0XKHUKOM HOMep oAnH. Jpyron
npumep - XKaH Apr, ypoxeHew, db3aca, npmexaswwnin B LLisenuapuio, NPUMKHYBLUUIA K



JafanctaMm, XEeHUBLUNINCSA Ha WBeNLapke n Mexay ABYMS BOMHaMU MblTaBWMNCA NOAYYUTb
LWBEeNLapCcKoe rpaxaaHcTBo, HO 6e3ycneLHo, - BAacTyM onacajucb Toraa
cB06040NI0OUBBLIX XYyA0XKHUKOB, Kak pacrnpocTpaHuTenen KOMMyHUCTUYeCKon naeun. B
nTore OH NPUHAN hpaHLy3CKoe rpa>KaaHCTBO, (POHA ero MMeHN HaxoanTcs Bo ®PpaHunm,
HO rmocsiegHue rogbl XX1U3HW OH BCe XXe nposes B LLiBenuapnm, a NnOTOMYy ero nMmsa BNmMcaHo B
LWBENLapCKYy0 NCTOPUIO UCKYCCTBaA. MHOrMe coBpeMeHHble apTUCTbl TakXXe BblibupatoT
CBOUM MeCTOM XUTesibCTBa 1 paboTel LLBenuapuio. Ha3oBy B KayecTBe npumepos LUnpaHy
LLIaba3n Shirana Shahbazi (MpaH), BaunaBa MNMoxxapeka Vaclav Pozarek (Yexus), Jlatugy
Swakw Latifa Echakhch (Mapokko), KpuctunaHa Mapknes Christian Marclay (CLLUA), 4bu
paboTbl NpeAcTaBieHbl B Hallen Koanekunun, obnagatoulen, 1 Hagewcb, ocobon
NOEHTUYHOCTLIO, KaK U caM baHk lMNMnkTe - 6e3yc/sIOBHO WBENLAPCKUA, HO pacrnosaramoLwnm
28 opucamm no Bcemy mupy, ot CnHranypa oo Tenb-ABuBa.

e

Jloa XaareH lMukTe (c) Nashagazeta

o KaknM NpUYMHaAM HEKOTOpbIE XYOO0XXHUKW rnpuesxanun B LLiBenuaputo - MOHATHO, a BOT
novyemMy Apyrue rokuganam 3ToT 0asuc Mmpa 1 CnoKoncTema? OTBET: OHU XOTesnn
1n36aBUTLCSA OT NPECIOBYTON LLIBENLLAPCKON OFPaHNYEHHOCTU - B MPSMOM,
NPOCTPAHCTBEHHOM U MEePEeHOCHOM CMbIC/Iax.

- MpakKTu4eckn BCe WBenuapckme XyooXXHUKN, BNAOTb A0 AyaTa NeTep ®dunwnn - Jasug
Banc (Fischli & Weiss), B KaKON-TO MOMEHT paan MeXxayHapoOoHOW Kapbepbl ye3xkaau us
LLIBenuapun. N3BecTHO, 4TO Aake AnbbepTo [I)KakoMeTTn 0TKa3asiCa B CBOE BPEMS B3ATb
Ha ceba 0OTBETCTBEHHOCTb 3a WBENLAPCKNIA MaBUIbOH Ha BeHeynaHckoM BrneHHane



TOJIbKO NMOTOMY, 4TO HE XOTeJ, yTOobObI €ro 3anmcanu B LIJBeVILI,apLI,bI!».

N npaBaa, 0 WBENLAPCKOM NMPOUCXOXKAEHUN HEKOTOPbLIX 3HAMEHUTbLIX XYO0XXHNKOB NOPOM
3abbiBatoT. KTO BCMOMHUT, Hanpumep, 4To ApHonba BEKNNH, Yen «OCTPOB MepPTBbIX>,
BAOXHOBMBLUIMI Ceprest PaxMaHMHOBA, HAX04UTCA B cObpaHum MocyfapCTBEHHOMO
dpmuTaxa, poaunnca B baszene? Kctatu, B konnekuum MNMukte paboT BEKNMHaA NoKa HET, KakK
HeT u paboT lMaynsa Knee: HANTWM NX KparHe CJI0XXKHO, HO 06a Xy[0XXHMKa - B «CNUCKe
noxxenaHum» Jloa XaareH MNMukTe, a noxxenaHna ee 4acTo CObIBAOTCSH, MOCKOJIbKY OHMU
BMOJIHE peasIMCTUYHbI! «f 3Hat0, YTO B HEKOTOPLIX C/y4asax Mbl 6e3HafeXHO ono3fanm u
HUKOIr Ia y>Xe He CMO)XeM MNoJly4nTb, Hanpumep, “Naoyuwiero yenoseka” [)XakomMeTTH, a
MOTOMY Me4Tal XoTsa Obl 0 XxopoLueM rnopTpeTe ero KUCTu! Ho 3ameTbTe: ecnm y>x Mbl
peLlaeM BKJIYNTb TOr0 UM MHOMO XyA0XKHUKa B Halle cobpaHne, To CTapaeMcs
npencTtasuTb aHcambb ero paboT, a He NPoOCTO oTAeIbHOE Npou3BefeHue». Xo4yeTcs
BEepuTb, 4TO Nocsne Hawewn becenbl konnekumsa baHka Brnepsble MOMNOJHUTCA N TBOPEHUSAMMU
PYCCKOro XyaooXXHunKa 3puka bynatosa, C KOTOpbIMU rocnoxka XaareH lNunkTe, KCTaTwy,
XOpOLLOo 3HaKoMa, - Beflb 1 ero BCeEMUpHas csiaBa 3apogunack B LLsenuapuu, B Lilopuxe.

MOHATHO, 4TO HM O4HOMY, fa>Ke CaMOMY OMbITHOMY KypaTopy baHK He ooBepuT
3aHUMaTbCA KONJIEKLUMNEN B OAUHOYKY. A MOTOMY peLlleHns 0 NOKYMNKe TOro ninm MHoro
wenespa NpUHMMaET «KBapTeT»: TPU NapTHepa 6aHKa, N3BECTHbIE CBOUMU COBCTBEHHbLIMU
YaCTHbIMM KOJIIEKUMAMM, N Hawa cobeceaHnua. Mano4YncneHHOCTb KOMUTETa NO3BONISET
eMy ObICTPO pearnpoBaTb M peLllaTb, Ha YTO TpaTUTb BblaenseMbln 6aHKoM B aXeT,
pa3Mep KOTOPOro He pa3rsawaeTtcsa. ObbACHAETCA 3TO CTPEMSIEHMEM NPUBUTDL
COTPYLHWKAM MOHMMaHMe TOro, 4To B UCKYCCTBE INJlaBHOE He LieHa, a BrevyaTJieHune,
npousBogmmoe um Ha 3putens!






KpnactmnaH Mapknen. CotsopeHue (Teno), 1991 r. 3 4yexna oT AUCKOB, HUTb © Christian
Marclay. Courtesy Paula Cooper Gallery, New York

Mpwn oTbope Npon3BeAeHUN «KIOPU» PYKOBOACTBYETCH YETKMMUN KPpUTEPMAMN,
MO3BOJIAIOLLMMUN HE CKATUTbLCH B IKJIEKTUKY, HE NOTEePATb OpUeHTUpbl. OAUH 13
Ba>KHENLNX KpUTEPUEB - BPEMEHHON: 0TCHEeT AOCTOMHbIX BKJKOYeHUs B cobpaHmne
npounsseneHninn segeTcs ¢ 1805 roga, roga ocHoBaHuns baHka. EQMHCTBEHHOE UCKIIIOYEHMEe
6bin0 coenaHo ansa Kacnapa Bonbdga Caspar Wolf, TBopuBLLErO B KOHLIE 18 BEKa 1”
cYyuTarLWwerocss 0CHOBOMOJ/IOXKHUKOM LLUBENLLAPCKOro Nensa)ka - UMeHHO Ha ero rnoJsioTHax
Anbnbl BbIWAM Ha NEPBbIA MAaH.

B oT/inyme OoT 3HAaMEHUTbIX 30J10TbIX C/INTKOB, XPaHALLNXCA B HaAeXHbIX cendax, noyTu
95% Konnekumn OOCTYMHbI WWMPOKOU nybnvke - coTpyaHMkam 6aHKa 1 ero noceTutenam
BO BCEX pernoHasbHbIX ohuncax: B Kopuaopax, B 3asax 3acefaHun... Hacto oHu
npencTasB/ieHbl B BUAE MUHU-BbICTABOK. 10 HabnwgeHnam pykosoacTea, 3TO MNo-
HacTosAWEMY U3MEHMNO0 aTMoCcdepy B 6aHKe: COTPYAHNKN HaYan aKTUBHee
NHTEepecoBaTbCA NCKYCCTBOM, Yalle NPUXOoAnUTb Ha NpenslaraeMble X BHUMaHUIO
npe3eHTauum n nekunmn. «JoxoamT A0 TOro, 4TO KBaMPULMPOBAHHbIE CMELUNaNNCThI
oCTaHaB/IMBalOT CBOM BbIbop Ha BaHKe MnKTe MMEeHHO M3-3a NpuobpeTeHHON NM
penyTaumn pnMHaAHCOBOIO yYpexXAeHNs, AblWALLEero UCKyccTBoM». OQHAKO 3TO HanaraeT u
HEKOTOpble OrpaHMNYeHns: NOCKOJIbKY paboyee MecTo He My3el, B KOTOPbIN MOXKHO MPUATH
NN HE MPUATY NO COBCTBEHHOMY XKeNaHWUIO, N COTPYAHUKW He BbIOMPAIOT, Ha 4TO UM
cMoTpeTb, Jloa XaareH lMNMukte nsberaet paboT, cogepxalwmx CLEHbl HaCuAusa nnu apyrue
3/1IeMeHTbI, CNOCObHbIe 3a4eTb YbW-TO YyBCTBA. «ITO Halwla egNHCTBEHHAas, HO
HeobxognMas caMmoueH3ypa. Tak, Mbl npuobpenn 610CT MaHeKeHa paboTel MepeT
OnneHrenm, COCKM KOTOPOro CoenHEHbl XXEMYY>XKHbIM MOACOM 14 NoaBsA30K. OH
BesinkoneneH, Ho Ha Bceobulee ob6o3peHMe B HalMX opucax, pasymeeTcs, He BbICTaBJIEH».
B ochncax He BbiCTaBfeH, 3aTO Obl1 040/IXKEH B MPOLLUIOM roAy HblO-NMOPKCKOMY
MeTpononnTeH-My3eto, KOTopbI Obl1 cHacTAMB NpeacTaBuTb paboTy HemMeLKo-
LWBENLLAPCKON Xy O0XKHULbI-CIOPPEANINCTKN B paMKax BbICTaBKN «KaK XXU3Hb: CKYbATYpa,
useT n Teno (c 1300 roga Ao Hawnx gHen)». BoT nmwb ognH Nnpumep Toro, Kak 6aHk
MNuKTe Wwe[po 4enmTcsa CBOMMN COKPOBMLLAMIN CO LLUBENL@PCKUMUN U MIHOCTPaHHbIMU
My3esMU, NPU 3TOM CBATO Clefys ewe ogHoMy He3bibnemMoMy NpaBusly - HAYEro He
npoAaBaTb U HUKOr4a He CNeKy/IMPOBaTbh NCKYCCTBOM.



Koka PamuwBnnun. Hasapg B 6yayuiee: Aspogpom Ne 2, 2011. Macno, xonct. © Collection
Pictet

B npownom roay rocnoxxon Jloa XaareH Nukte n ee Kkonneramm bbina npoaesnaHa
KosoccanbHas paboTa: BCS Konnekumsa 6bina BbllOXKEeHa B IHTepHeTe, 4To caenano ee
OOCTYMNHOW, N0 KpanHen mepe BUpPTyanbHO, BykBanbHO NS BCcex. «B kakoM-To cMmbicne
KOMIeKUMA NOCTENEeHHO CTaHOBUTCHA BUBUTHOM KapTo4Ykon BaHKa, He pacnonaratoLiero,
KakK 1 ero cobpaTbs, boraTbiMn cpegcTBamMm BU3yasibHON KOMMYHUKauuun. NMponsseneHuns,
y>Xe Haxogsauwmecs B cobpaHnum v peryssipHo ero nonosHswLwme, Ha CBON MaHep
MO3BOJIAIOT paccka3aTb uctopuio baHka MukTe».

Jloa XaareH MNnKTe MeyTaeT 0 TOM, 4TOoObI BMECTe C NapTHepPaMu Mo BO3r/1aB/siEMON et
MeXOyHapo4HOW accoumaymmm KOpnopaTUBHLIX KOJIJIEKLNIA COBPEMEHHOI0 NCKYCCTBa,
obbeaunHsaowen no4Tn 150 ThicAY NponsBefeHUN, yCTpanBaTb BPEMEHHbIE NepeaBUKHbIe
BbICTABKW, B TOM 4yucne n B Poccmun, faBast BO3SMOXXHOCTb KakK MOXXHO BonbLueMy vyncny
nonen No3HaKOMUTBLCA C HOBbIMU apT-TeHAeHUMAMUN. «A ybexxaeHa, 4To Kaxaoe
npeanpuaTne, pacnosiaratruiee JOCTaTOYHbIMY CcpeacTsamMu, LOJIKHO y4aCTBOBaTb B 3TOM
rnpouecce».
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