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XaH Oobodde. Site agité, 1973 © Centre Pompidou, Paris

®oHp xkaHanoa B MapTuUHbKM B COTPYAHNYECTBE C Napu>Xckum LleHTpom Momnunay
npencTasnsgeT MacWTabHYIO BbICTaBKY hpPaHLLy3CKOro Xy4OXKHUKA U CKYSIbMTOpa, NepBoro
TeopeTuka «bpyTasibHOro NCKyCcCTBa».

En collaboration avec le Centre Pompidou, a Paris, la Fondation Gianadda de Martigny
présente une importante exposition du peintre, sculpteur et plasticien francais, le premier
théoricien de I'art brut.

Jean Dubuffet, rétrospective
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Halwa Na3eTa y>XXe He pa3 umena NoBoL pacckasbiBaTb 0 XKaHe [iobiodde (Jean Philippe
Arthur Dubuffet, 1901-1985), koTOpbI, B 0OT/IM4YME OT B0JIbLUMHCTBA XXNBOMUCLIEB U
CKY/1IbTOPOB, NpeAnoYnTas ayTEHTUYHOCTb B CBOEM TBOPYECTBE TPaANLVNOHHbLIM
CTaHOapTaM KpacoTbl, TAroTes K Tak Ha3blIBA€MOMY «HU3KOMY UCKYCCTBY». TBOPYECTBO
Oobodde oxBaTNO WecCTb AeCATUIETUN NPOLLUIOro BeKa, ero Katasor-pe3oHe (nnm
KaTaslor C KOMMEeHTapusammn) BkaoYaeT bonee gecAaTn Toicay pabor.

Mpurnawasa Bac Ha O4HY U3 BbICTABOK B XXeHeBCKOM My3ee bapbbe-Miwonnepa, mbl
HanoMuHaan, 4To MHOrum XaH [iobodde n3BecTeH, Nnpexxne BCEro, Kak oCHoBaTe b
TevyeHuna Ap 6ptoT (Art Brut). OH BBen1 3T0 noHaTMe B 1945 roay ong obo3HavyeHus
cobpaHHom nm konnekuum Collection de I'art, cocTaBNeHHOWN U3 KAapTWUH, UCMOJIHEHHbIX
AyweBHOH60/IbHLIMY, AE€TbMU, BHEEBPOMENCKUMN «AUKAPAMU» N MPUMNTUBUCTaAMK. «Ang
MeHs 6e3ymune - cynep-3apaBomMbicane. HopManbHbIM BNseTCa 60/IbHON NCUXO30M.
HopManbHbIM 03Ha4YaeT HeXBaTKy BOOOpa)keHns, HexBaTKy TBOPYECKOro noTeHumana»,
TakK KoMMeHTupoBan Aiobodde 3To HadmHaHue. Oobodde npuctanbHO nly4an paboTol
3TUX KaTeropuin nuu, noasoas Nog HNX TeopeTnyeckyto basy cBoen «aHTUKYJIbTYPHON
nosmumnm».

N3BecTHO, 4To XKaH [obogde npegnoduTtan obuwecTtBo nucatenen obuecTey
XYA0XXHUKOB. MNMopTpeT oaHoro 13 Hux, AHape Ootens, Dhétel nuancé d'abricot (1947),
MasloON3BECTHOI0 PYyCCKOA3bIYHOMY HYNTATESIO aBTOPA, XOTHA €ro KHUIMM BKJIKOYEHbI BO
®paHLUMN B LWWKOJIbHYIO NPOrpaMmmy, CUMBOJINYEH, MO MHEHUIO CMELNaNNCTOB, KaK APKNM
npMMep oTKa3a OT MPUBbLIYHOW 3CTETUKN. IEeNCTBUTENIbHO, MOXKHO NMOAYMaTb, YTO PUCOBaAJ
pebeHoK, fa elle n He CAMWKoOM ofgapeHHblin. Co3aaHHasa B 1950 roay cepusa «XKeHckune
Tena», BKJoYatoLwas n 3HaMeHnTyto paboTy Métafizyx, no3Bonnna XyaoXKHUKY eLle
Aasfiblle WarHyTb B CTPEeMAEHUN caeflaTb CaM PUCYHOK OCHOBHbIM CHOXKETOM
npon3eeneHuns.
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KaH ,El,ro6q3cpe. Mire G-131 (Kowloon). 1983 r. © Centre Pompidbu, Paris

Torpa e, B 1950-e roasbl, Atobodde, nornoweHHbIn MONCKOM PUCYHOYHbBIX NHHOBALWNA,
BCE faliblle OTX0AMT OT PUrypaTUBHOM XXMBOMNUCK, Yrybnaack B UCCnefoBaHMNE «Cbipbs».
N3 3TOoro nccnenoBaHms poxxaatoTca Takue paboThbl, Kak, Hanpumep, «Texturologie»
Sérénité profuse (1957 r.), BHUMaTeNbHO pacCMaTpuBatoLas Noa/noYBy/3emto,
BOCMpPUHMMaEMble, Kak BeckoHeYHas XunBasa matepus. OTn «lpocnaBieHns NoYBbl» («
Célébrations du sol ») - ner3a)xn N3 KaMHen, 3eMJn, Necka, JINCTbEB, NCCreaywLime
Tennypuyeckmne OBMKEHNS, NONyYnnn pa3suTtune B cepum « Matériologies », Bkntovas



3HaMeHUTyto «Meccy 3emnun» (Messe de Terre, 1959-1960), UMUTUPYIOLLLYIO MOYBY CO
cnefamm TEKTOHNYECKON OeATeNbHOCTU. (3aMeTM, KCTaTu, 4TO oA4Ha 13 paboT,
co3faHHasa n3 NucTbes, bbia B 2019 roay npogaHa »XeHeBCKUM ayKunoHoM Hotel des
Ventes Piguet 3a 130 000 wB. hpaHKOB.)

Hap cepuen L'Hourloupe XaH Owobiodde paboTan B Te4eHne gBeHaguaTtn net, ¢ 1962 no
1974 rogbl, a noTtoM ewe gopabaTtbiBan BNAOTb A0 1983-ro, To €CTb 3a ABa roja Ao
cmepTun. Cnoso hourloupe 6bi1N10 N306peTeHO XyA0XKHMKOM CcneunanbHo 418 0603HaYeHns
3TOW Cepun N3 «HOBbIX MaTepUanoB», oTAeNIbHble 3/IeMeHTbl KOTOpOoWn Bbiyin NpeacTaB/ieHb!
B Manayyo MNpayum B BeHeunn B 1964 rony. B paboTax NnpucyTCTBYIOT MacasaHbIe KpacKu
Ha XOCTe, PUCYHKN, KOMMNO3ULUN, SN1€EMEHTbI TeaTpasibHbIX AeKOpPaLUN, CKYbNTYpPbI U
APXUTEKTYPbI, @ U3 LBETOB MPEBANMPYIOT TPU: KPACHbIN, CUHUIA N Benbin.
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KaH Owobtodde. La Guige irlandaise, 1961 r. © Centre Pompidou, Paris

Jonrni TBOPYECKUN MY Tb XYA0XKHUKA OTMEYeH eLle HEeCKOJIbKUMN MacliTabHbIMn
cepusimu, cpefin KOTOpbIX KypaTopbl BbICTaBKU B MapTuHbM 0cobo oTMevaloT « Psychosites
» N « Mires », c ucknounTenbHonm paboTon «Xon Belwen» (Cours des choses », 1983).
Ka>xablh pa3 aBTop 3acTaBsiseT Hac Mo HOBOMY B3rJIIHYTb Ha OKPY>XaloLnii MUp, CTaBs
noA BOMpoC ero NpmBbIMHOE BOCNPUATUE - BMNJIOTb A0 CaMOW nocsenHen cepumn, « Non-lieux
», 3aBepLUMBLLEN, NO C/I0BaM rnaBHoro xpaHutena CobpaHna COBpeMeHHOro NCKycCcTBa B
UeHTpe NMomnuay Codun Oonne, «pafnKasibHbli TBOPYECKUA NYTb, 0AUH U3 Hanbonee
CMeJiblX B UCTOpUU UckyccTea 20 BeKa».

Ka)xabin yBaXkatowmnin cebs mysen ropamTtcsa cerogHs obnagaHuem pabot Oobodde, cam
»Xe OH My3eun He nbun, cymTas nx CUMBOJIAMWN KYJIbTYPHOW OOMMbl U MPEBbILLIE BCEro LeHs
NnYHyto ceoboay TBOPYECKOM MHTeprnpeTaunumn - Takylo Xe, Kakon obnagaeTt pebeHoK nnum
ayweBHob6o0bHOM YenoBeK. «lcuxmnaTpruyeckmne rocnnTaam NoJHbl OTKa3HUKOB - JI0OEN,



OTKa3bIBaOLWMNXCHA €CTb JIOXKKOMN, MOJSIb30BaTbCA NPUBbLIYHBLIM A3bIKOM, 04eBaTb BOTUHKN Ha
HOMM W WSAMNY Ha rosioBy, 1 Boobuie BecTn cebs, Kak ocTanbHble. ECnm oHM 3anMyTCH
WCKYCCTBOM, TO MOIyT O4€Hb AAJ1IEKO 3aNTU B CBOEM «OTKa3HMU4YeCcTBE»», CKa3asl OH B
nHTepBbto 1976 roga, HegaBHO n3Bae4eHHOM 13 apxmBoB RTS. Cam [iobiodde 3awen
04YeHb faneko, byay4m B3poCsbiM U BNOJIHE HOPMaJibHbIM, €C/IM 3TO NOHATUE BooOLLe
MPUMEHNMO K TBOPYECKUM JTI0OAM.

- Wl VN ' Eapl™ 22
train des pendules, 1965 r. © Centre Pompidou, Paris
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OTka3 oT 06LWEenpMHATBLIX HOPM - JIENTMOTUB BbICTABKM XXUBOMUCHBLIX paboT 1 pUCYHKOB Ha
bymare, npeacTaBieHHbIX B XPOHOJI0Orn4eckom nopsaake B doHae IxaHagna. Kypatopsl
npegsaratoT No-HOBOMY B3rIsHYTb Ha Hacleme MmacTepa, BO3BeLlero He3HaHue B
NPUHLNM ANA CO30aHNA CBOUX OPUTrUHAJIbHbIX TBOPEHUIN.

OT pegakuumn: BeicTaBka B ®oHae [xaHagaa byaet pabotatb exxegHeBHo, ¢ 10 go 18 u.,
BrioTb Ao 6 noHsa 2022 roga.

XeHeBa

CTtaTbun no TemMe

«boponayun Miwonnepa»

W3 bazenda, nnga bazensa

MeTaMopdo3bl Nensaxxa B bazene

Art Basel npeacTaBUT NCTOPUNYECKYIO KOJJIEKLINIO
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