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TiopbMa - oOM nNo33umn? | Prison comme
la maison de la poésie ?

Author: MNMaesen ApceHbes , Bese , 05.04.2024.

(DR)

B HEKOTOpbIX CTpaHax NO3TOB apeCTOBbLIBAIOT 3a Mapy CTPod, NPOYNTAHHbIX Ha NMJaoLwagmn
(nnaBanw, 3HaemMm), B Apyrux xe, HaobopoT, bbiBLWIME TIOPbMbI NpeBpaLlatoT B lomMa no33nu.
Y10 13 atoro 6onblLue cnocobCcTBYET NMCAHUIKD, HEM3BECTHO, HO eCTb NoBoAd 06 3ToMm
nopa3sMbIWNATL - OTKpbITME [loMa LLBenuapckor noasmn. NpenoctaBsisieMm C0BO MNO3TY.

Dans certains pays les poetes se font arrétés pour quelques lignes lues sur la place
publique. Dans d’'autres, au contraire, les prisons sont transformées en Maisons de la
poésie. Difficile a dire ce qui pousse plus a écrire, mais voici un prétexte pour y songer -
I'ouverture de la Maison suisse de la poésie. Et la parole est au poete.

Prison comme la maison de la poésie ?

23 MapTa Ha Yephake CTapoi TiopbMbl BeBe, coBceM Henoganeky oT APYrol
NMPOC/IaBJIEHHOWN MO3TUYECKOM TIoPbMbI - LLIMABOHCKOrO 3aMKa, OTKpbIICA LLBellapckuii
[.0M NM033un. Mo CyYato OTKPLITUA COCTOANACh ANCKYCCUSA «[eCTBUTENbHO NN Mbl Ae/laeM
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TO, 4TO HaM HY>XHO?». DTWN CQI0OBa LUBENLLAPCKUIA Knaccnk PobepT Banb3ep CcKa3as CBOEWN
cecTpe nepepn TeM, Kak OTNPaBUTbCA B MEHUTEHLNAPHOE yYpexxAeHne HEMHOMo MHOIo
TUNa - NCUXNATPUYECKYIO KJIMHUKY, rOe OH WU NpoBedeT OCTAaTOK CBOUX AHeW. 34ecChb, B
pomMaHAackon LLesenuapumn BoobLle, No-MoemMy, NPUHATO NPOBOANTL «OCTAaTOK CBOUX AHEN»:
3aTpaBJieHHbIN B OXOTY Ha BeAbM YannuvH (Bese), pacnonoXXmnBLLIMNCA B Kpblsie oTens
HabokoB (MoHTpe), HaKoHeL, HeaaBHO oTNMcaBwnnca Nogap (Toxxe B KaHToHe Bo).

Ha oTkpbiTun Joma noasmm (DR)

N Bce e cny4danm Banb3epa - 0cobbin, Beab U3 BCEX MEPEYNCNEHHbIX TBOPYECKNX
JINYHOCTEN OH CO3HaTeNbHO BblIOpan Taky JOpMy CyLLECTBOBaHUA, KOTOpPas No3Bosnia
eMy (U1 BO BCAKOM CJly4ae He CIMLWKOM noMmellasa) co3fgaTb TEKCTbI, KOTOPble CeroaHs
MOYMTAIOTCA 3a LWBENLAPCKY BEPCMIO MOOEPHM3MA U U3YHaloTCs B YHUBEPCUTETAX.
OpHako Torga oJ1a ero oKpy>XeHus 3To He MOTrJ10 He BbIMrA4eTb Kak CoumalibHbIA NpoBa
NN NONPOCTY HECOCTOATENbHOCTb. B ocHoBaHUM nucbMa PobepTa Banb3epa
OENCTBUTENLHO NIEXUT onpenesieHHas NpoM3BoOACTBEHHAs TpaBMa. U3 Hee cneayeT
npakTUKa MHBAJIMLAHOIO U BMeCTe C TeM MaToJIOrM4eCcKoro nnucaTesibCTeBa, B paMKax
KOTOPOro aBTOP N «Yy>XaCHO HEHABNOUT Nepo», NepexxnBas «HACTOALWMIA KONANC PYKK,
HEe4YTO BpoAe CyAOopOrn», n BMeCcTe C TeM Le/IMKOM NorjoLieH um, ero beckpanHen
nponundgepaumnen. (Bce umtaTbl U3 Npegncnosus K «Banbsep P. Pa3boHUK. MUTUH XypHan,
2005.)Banb3ep nucan KapaHaalwoM Ha NONSX ra3eT, Ha 0OpaTHOW CTOPOHE yXxe
NCNUCaHHbIX TNCTOB, N 3Ta MaTepuasibHO-NPON3BOACTBEHHAA OCHACTKa €ro NMCbMeEHHbIN
MPaKTUKK, KOTOPas paHee cYnTanacb Obl BHELLIHEN MO OTHOLUEHWIO K U3SALLHON
C/I0BECHOCTU, B MOLAEPHUCTCKME BpeMeHa OKa3blBaeT BO3L4eNCTBME Ha (hOPMY, KOTOPYIO
MPUHMMaET ero «nNMcaHnHa». NofobHbIN XapakTep «AMTepPaTypPHOro NMPon3BOACTBa», ABHO
HeCBOAUMBIN K TEPMUHAM CTUAA U/ TEMATUKKU, HO BOBJIEKatoLWnn aTpubyTbl
WHCTPYMEeHTaJIbHO-COMaTM4YeCKOro CBONCTBA, TpebyeT yKa3zaHMa Ha elle 04HO U3MepeHue
- coumonorunyeckoe: Banb3sep cxoauT C yMa, OH He crnocobeH He ToNbKo onybsnkoBaTb, HO
Oake oonmcaTb HN OOAWNH U3 CBOMX hparMeHTOB, CkiaabiBaeT 6e3 ocoboro nopsgka
HEOKOHYEeHHbIe UK ake NPUHUUNMNAIIbHO HEOKaHYMBaeMbIe (hparMeHTbl B HEKYIO
KOpobKy, Mo NyTn K n3gaTesito OHN 3aKOHOMEPHO 1 6e3B03BpaTHO TEPAIOTCA, @ OH CaM
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3aMep3aeT B CHery HernoAaneky oT NcuxmaTpu4eckonm nevyebHuubl... 1 Bce e 060 Bcen
3TON HEOCHOBATEIbHOM XXU3HU NMNUCbMa Mbl OKa3blBaeMCA NPEKPACHO OCBEOOMJIEHbI.

" el -

doT0o 3Kkcno3nuum n3 myseqa P. Banb3sepa B bepHe

HeT nn 3pecb NpuBKyCa nNparmMaTny4eckoro napagokca («Bce ¢ Toro kopabnas, Ha KOTOPOM £
611, ymepnn»)? Cuna reHnanbHbIX TEKCTOB-KaK-TaKOBbIX, NpobuBatoLwinx cebe gopory
CKBO3b CHera v 3abseHne? Ckopee BCe e HaxoaAuTCca HeobxoAMMbIN B TaKUX Clydasx
«ApYyr 1 BNocnencTeum onekyH B.», a Takxe «BbeNuBbIN pusionor .», KOTopble COXpPaHAT
N paclnNgpyoT Kapakyanm HUKOMY He M3BECTHOro NucaTens... BNpo4YeM, OKa3biBaloLLerocs
3HaAKOMbIM U pecrioHaeHTa beHbsaMUHa, N Kadku. N BOT Mbl y>Ke BUAUM LLIMPOKO
PaCKMHYBLUYIOCA CETb N HEMAJI0€ YNC/O0 YBA3aHHbIX B HEE aKTOPOB, B LLEeHTPE KOTOPOW
HaxoauTCa KOpobKa, NOYTU «4epHbIN ALLNK», KOTOPbIA CKpennseT BeCb 3TOT
(hparMeHTapHbIN YHUBEPCYM U pPEeTPaHCANPYET ero YyuTtaTesnisam.



B KakuX OTHOLIEHNAX AOJIKHA HaX0OUTbCA nnTepaTypa C UHCTUTYTaMun, HanpuMmep, C
YHVUBEPCUTETCKNM 3HaHMEM, 4ToObl 6bITb 3aperncTpupoBaHHON, NCCNEe0BaHHOM,
nogaep>xaHHomn?

Korga g npuexan B XXeHeBy u3 lNeTepbypra, 1 B CBOK o4epenb COBepLlan 4To-To Bpoae
CO3HaTesIbHOro nomelleHns cebs B N3019UNI0 «CPOKOM Ha 0auNH ceMecTp». Kaxaoe neto A
Bo3BpaLwiascs B NeTepbypr - Kak B n3y4aemoe NpoLusioe, NoCKosbKY A NPOA0JIKaN
n3naBaTb INTepaTypPHO-TeopeTUYEeCKUn XXypHan [TpaHCcanT] n y4acTBOBaTb B
NNTEpaTYPHOWN XXU3HN, KOTOPYIO MO BO3BPALLEHUNIO HA OCEHHUI CeMeCcTp onsATb Bpancs
n3y4yaTb. o KpanHen Mepe, 3T0 BbIJI0 NPOTUBOMOJSIOXKHO MEMYAPHOMY YMOHACTPOEHMIO,
KOTOpOEe 4YacCTo yCBanuBaeTCs SMUrpaHTaMun - MNP YCBOEHHOW Ha NATb JIeT MoAenu
Ce30HHOW MUrpaunn: Mexxay «ropogoM-myseem rnog OTKPbITbIM HE6OM» U rOpOLOM-
6nbnnoTekon Noa OTKPbITbIM HEBOM, KaKMM MHe C CaMOro Ha4vasia npencTaBasnach
>KeHeBa. He B nocneaHtoto ovepenb 6narogapsa coumasbHON N30A8LMN, OMbIT KOTOPOM
TO/IbKO U NO3BOJIAET HaYaTb NNCATb U KOTOPOMW Mbl BbIIN KaK NPaBuo AULLEHbI A0
KapaHTMHa. B MoeM cnyyae OH npulencs Kak pa3 Ha nocsiefHune XeHeBCKne roabl n
YyCUAUA NN 3aKpenua coumnanibHO pexxum, n3obpeTeHHbI MHOW B YaCTHOM nopsagke
«Korpga eue He 6b1J10 MOLHO».

OTO AaBaJio CKopee CTPaHHbIM 3dhdeKT npebbiBaHNA He CTOJIbKO MexXAy ANCUUNINHAMN -
apPTUCTUYECKOM XKU3HN U MUCbMEHHOW N301ALUUN, HO KaK bbl elle B pa3HbIX UCTOPUKO-
rpaMMaTMYeCKMUX BpeMeHax - y4acTus U nosecTtBoBaHus. IHorga MHe JOBOAMIIOCH
y4acTBOBaTb B CEMUHapax, Ha cslanjax rnpeseHTaunm KoTopbix GUrypuposanun Te, C Kem s
Hefesno Ha3ad BbiNvBaa Ha HabepexxHonm PoHTaHKN. Ha ogHOM 13 KoHgepeHunn PomaH
JlenboB Ha3Ban 3TO «MUTb C 06bEeKTaMn» - BbipaXKeHne, paBHO Kak 1 NpakTUKa SBHO
YyBCTBUTEJIbHbIE K MOBECTBOBaTE/IbHbIM NMapajokcaM. B moem cnyvae cuTyaums
oTAarowanacb TeMm, 4TO, BO3BpalLasacb Kaxxgoe neTo B [eTepbypr, 1 He TONIbKO BCTpeYancs
C «00beKkTaMu» NoTeHUMaNbHOro INTepaTypoBeAYeCKOro ncciefoBaHus (KaKuMm HavymHan
Bce 6onblue nx BMAeTb - B CUY YBUAEHHbBIX CIalAoB Npe3eHTaumin), HO U B U3BECTHOM
cTeneHn goskeH 6bla1 NepeBoON/IOWAaTbCA B OAHOI0 U3 HUX CaM. PerpeccmpoBaTb K
06BbeKTy, ecim yrogHO NOHNUMaTb A3bIK-06BbEKT KaK nepapxnyeckn NogYNHEHHbIN
MeTasA3blKYy.

MO>XHO CKa3aTb, 4TO CaMa e noaTu4eckasa paboTta n apTuctudeckasa bnorpagpusa TpedyoT
MHOrga cTpaTern4yeckoro CaMomsbAaATUS U3 3HaKOMOW cpenbl. Ecnm nog pykonm He
HaxXoAMTCA NCUXNATPUYECKON KINHNKN 1 3ab0TNBbLIX pOOCTBEHHNKOB, KOTOpbIE Bac Tyaa
noMeLLatoT, CroAUTCSA N NOJINTUYECKUA aKTUBM3M B CTaHOBsALLeNCs Bce bonee
TOTaZIMTaAapHOW CTpaHe.

91 oka3zancs snepsble B LBenuapun B y4ebHon smurpaunm B 2013 rogy nocse apecTa 3a
yyacTue B BonoTHbIX NpoTecTax. Ml mosTomMy, BO3MOXXHO, BOCMPUHMMaN NO3TUYECKNE
BOJIbHOCTU U MOJINTUYECKNE penpeccumn Kak nayuime B CTporon koMmrnaektauymm. B Poccun
OEeNCTBUTENIbHO inTepaTypa A0 CUX MOp UrpaeT OrpoOMHYIO Posib N faxke HeceT B cebe
onpefesieHHble rpakAaHCcKne cTaBkn. Bce 3To nponcxognT - ¢ XIX BeKa - TOJIbKO NOTOMY,
4YTO NOJINTNYECKAS XU3Hb HUKAK He MOJTyYUT BHATHbIX MHCTUTYLMOHAIM3NPOBAHHbIX
opM. UmeHHO B XKeHeBe B 1860-x ob6ocHoBasncsa 'epueH, He TOJIbKO MepBbIN
PYCCKOSA3bIYHbIA NOJIMTIMUIPAHT, HO N OCHOBATE/Ib NEPBON HE3AaBUCUMOWN NOJINTUYECKON
raseTtbl «<Kosiokon», a Takxxe BosbHOM pycckon Tunorpadum, roe 6w Bnepebie HanevyaTaH
«KOMMYHUCTNYECKNN MaHNdecT» B NepeBoe Ha pycckum Mmuxanna bakyHnHa, Takxxe B
KOHEYHOM cHeTe ocesllero B LLsBenuapmm n noxopoHeHHOro B bepHe.



®parmeHT BMAEo «La propagande par le fait» (B coaBTopcTBe ¢ M. KypToBbiM), Kunstraum
Dreiviertel, Bern, 2017.

Tpaanummn pycckossbl4HOM aMuUrpaumm B LLisenuapumn nogckasbiBanu, 4To, NOKMaas
pPOOHON ropof, 1 He CJZINLLIKOM YKJIOHSAIOCb OT OTe4YeCTBEHHOW NnTepaTypHO-NOJIUTUYECKON
Tpagmummn. K ToMy >e, MoOMUMO reorpauy4eckon Murpauum, ysinekasna BO3MOXHOCTb
npodeccnoHanbHOM - «BTOPasa akageMmmyeckas MoJIOA0CTb». BOo BpeMeHa NpoKNATbIX
NO3TOB CYUTANOCh, YTO «CJay4aln No3Ta, B 3TOM obLecTBe, He NO3BONAIOWEM eMy
CyLlecTBOBaTb, 3TO TOT, KOr4a HEKTO yaansaeTcsa B n3onaumto, 4Tobel BbiennTb cebe
rpobHuny» (Mannapme). CerogHs nosThl Yalle BCero yaanasoTCa B pe3ngeHumun, npu
Han4mm TeopeTnyeckmux ambmnunm - Ha nporpammebl art & science.

B Moem cnyyae MecToMm, rge Takoe norpaHMYHoOe nccaenoBaHmne oKa3aloCb BO3MOXHO,
CTan XeHeBCKUN YHUBEPCUTET, rae n Npoucxoann «akageMmyeckmn obmeH» nosta Ha
TeopeTuKa. Bnpoyem, B rogbl, Korga npoxonnao nccnefoBaHme, aTa KoHBepcusa ewle boina
nog 60nbWMM BOMPOCOM, 1 MOTOMY OHa CaMa B CBOIO o4epedb HEPEeAKO CTaHOBUIACh
npeaMeToM Nno3TuYeckomn pedekcnm - HanpuMmep, B unknie «Lost deadlines, nnm 3asaBkun
MPUHUMAOTCA A0», B OAHOMN N3 YaCTEN KOTOPOro Npu yka3saHum «paboyero a3bika
KOH(EPEHLNN» N NOABNAAETCA BNepBble OPMY/IMPOBKA «PYCCKUIN KaK HEPOOHON»,
BMOCNEeACTBUN AaBLUas Ha3BaHUE KHUre, C KOTOpon s 6bia NnpuraaweH Ha oTKpbiTue oma
noa3un: «<Russe comme non maternelle» (Aix-en-Provence: Edition VanLoo, 2024)

NHorpga, korga MHe Hacky4mBan ceow nepuop (1920-e), g 3arngaabiBan n Ha CEMUHaPbI O
HeourumnanbHon No3a3nn JleHnHrpaga (1970-80x), HECMOTPSA Ha TO, 4TO MOYTU HUYEro
HOBOIrO Ha HUX Y3HaTb He Mor. 1 nenan 3TO CKOpee N3 NHTepeca He K 06bEKTY, a K HOBOMY
paKypCy Ha XOpOLIO 3HAaKOMbIN 06BHEKT - aKaAeMMNYECKON TOYKe 3peHuns. 3axons
nontoboBaTbCA Ha TO, KaK U3Yy4aloT MOMX HEMOCPEACTBEHHbIX YYUTENEN U CTapLUnNX
TOBapuLEN, 1 MHOrA4a 3aMeydal Ha clanjax npeseHTaunm Tex, C KeM B Te4eHne KaHUKy I
MHE NPUXOANIOCH COTPYAHMNYATb, CMOPUTb U Aaxke 6opoTbcAa. CTpaHHbIM 06pa3oMm, 3TO
npespaLlano n nx - a No CMEXXHOCTN N B Haln obLine - nuTepaTypHble gena, B 4OCTOAHNE
NCTOPMYECKON HayKN, KOTOpon S NnpoboBan 3aHMMaTbLCA. DTO Bbi3biBasI0 MHOIO CTPaHHbIX
OLLYLLLEHNIN Oa)Ke HECMOTPS Ha TO, 4TO COBCTBEHHAsA NMTepaTypHas akTUBHOCTb MNOKa
HaZleXXHo oCcTaBaJlaCb rge-To TaM, «3a npeaesiaMm paccMaTpuBaeMoro nepuoga», XoTsa u
ABHO y>Ke Oblla CBA3aHa C NPOAO/IKEHNEM ITON - «HEOPULMANTBHON» - UCTOPUN.

N BCe )xe nHorna MHe npmxogomno B rosioBy, 4TO Aa>ke eCnn 6narou,ap9| 3TOWN
<<M€)Kﬂ,yr0pOD,HEVI>> AMUCTEMOJIOTNN N COXPaHAJICA B CpaBHI/ITeJ'IbHOIZ COXPaHHOCTU XaHp



NCTOPUKO-NUTEPATYPHOro NCCenoBaHns, To, yCBanuBas U NMPaKTUKYS Hay4YHYIO ONTUKY,
CBOMMU «roflaMun y4eHUsS» 9 BO BCAKOM CJlyHae HEBOJIbHO nMpeBpallasn rogbl aMtepaTypHoOn
MPaKTUKK B 3Tan «npenBapuTesibHoro cbopa aTHorpadmnyeckoro matepuana» (no
MaTepuanbHON UCTOPUN NNTepaTypbl NO3QHeNWero nepnoaa).

A ecnu elle N 0OBOANIOCH BbICTYNAaTb B KAYECTBE «MO3Ta U XyAOXKHUKA», BO3SMOXHbIE
AaTbl CTPOro CBOOUINCH K KaHUKYJlaM B akaleMU4eCKOM pacnucaHun. Tak, ogHa 13
nocnenHux paboT, BbINOJIHEHHbIX B POCCMK 1 B poav Mo3Ta-xXyAoXKHuKa B 2017 rogy, yxe
MOHTMPOBAsIAaCb HA AUCTAHLUWUM, MO YePTEXAM, 1 HAKOr4a ee He BUAen KpoMe Kak Ha
doTorpachusix. Bonpeku ToMy, 4TO NPOAO/IKAIN NUCATb B SKCMINKALUMAX NPO «TEKCT B
MPOCTPAHCTBE», 1 CKOpee BCe 3TO NPOCTPAHCTBO BUAEN Y)Ke KaK TeKCT. Hy nnun, 4Tobsbl
n3bexxaTb pUNoorM4ecknx WTaMMnoB, Kak KapTUHKY B jpg. Bugen, kcTtaTu, Yaule BCcero us
bnbnnoTtekun.
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TekcToBas MHCcTannauma «Hpasutca Mockesa», Cosmoscow, 2017.

34eCb MOXET C/lef0oBaTh elle MHOro coobpa)keHuin Npo TpaekTopun NpodeccnoHaIbHON
IMUrpaULnm N NHCTUTYanusaumm no3ToB. OQHaKO Ba)KHee CKopee TO, 4TO B 3TOWN
MeXAYropoAHen aemMmapkaumnmn yxe 6biam npegnocbisikKn N TON feayTeHTUPUKaLumu,
KOTOpas B NMOJIHON Mepe y)Xe npoun3oLusia nocse Havyasa BOVHbI U aMurpaunn. CyLiecTByto
nocnegHne napy neT nepen HavyasoM UX «aKTUBHOM Pa3bl» Ha HEKOTOPOWN CE30HHON
ANCTaHUuM oT Poccum, BOSIbHO UM HeT BbipabaTbiBas M MO OTHOLUEHMIO K OTe€4eCTBEHHOM
nntepaTtype (nobbix NepmoaoB) AUCTAHLUIO SNNCTEMNYECKYIO. XapaKTEpPHO, YTO ee CTana
OpraHmM30BbIBaTb MHCTUTYLUMOHAsIbHasA reorpadus, Korga nocse MHoOroslieTHero n3gaHus
MTepaTypHO-TEOPEeTUYECKOr0 XXYypHaJsla Ha PYCCKOM fAA3blKe U CyL,eCTBOBaHNA Ha
netTepbyprckon apT-CUueHe B Ka4YeCTBe TEKCTOBOIr0 XyAOXKHUKa A MOHAA, 4TO NPOXXWUNI 3TOT
ropof HackBO3b N XoTeN 6bl 3aHATbL K HEMY KaKylo-TO AUCTaHUKUo. U y>X NnogaBHO Ha
BCAKUN Cly4al CLUMEHTU3NPOBATb BCAKME «OTHOLLUEHUS C POONHOW».

Ha4yaB oTaenatb 06beKkT COBCTBEHHbIX WTYANN OT Cpenbl Ky/IbTYPHOW aKTUBHOCTMU, £
3aMeTWs1, YTO BCKOpe nepBble NpakKTUYeCKn 3aMmecTuan BTOpyto. BrpbizaTbcs B
neTepbyprckyto MHCTUTYLMOHAIbHYIO NOpoAy MOXXHO 6bI10 ewle f0Aro, 04HAaKO OHa He
TOo/IbKO 6010TUCTA, HO N XapaKTepu3lyeTca MHCTUTYLMNOHAIbHON aMHe3nein. A NOCKOJIbKY
6ecnosie3Ho NbiITaTbCA YCUOETb Ha HECKOJIbKUX KPaHe WaTKUX CTy/IbAX, Ha4aoCb BCe
6onee owyTumoe oTapencoBaHme K Kaenpe. To, 4TO cnepBa 3TO BOCMPUHUMANOCh BCEro
VWb KaK ANCUUNJIMHAPHBIA TpaHcdep 1 npodeccmoHalibHoe cMeLlleHne, peTPOCNeKTUBHO
OyaeT 0CO3HAHO KakK Hekne pedieKkTopHble brnorpadunyeckme oencTema B npeansepmn
«aKTUBHOW (ha3bl BONHbLI U SMUrpaLnm», B TOYHOCTU COBMaatoLime no nepnoansaynm ¢ nx



nacCcuBHbIMU (rMbpnaHbIMK) hasamu.

Ha oTkpbiTn oma no33unnm (DR)

*

CerogHs B Poccnun nyb6anyHoe YTeHne CTUXOB - B C/lyHae eC/I OHU HOCAT aHTUBOEHHbIN
XapakTep - MOXEeT NpMBeCTU K BCTpeye ¢ ByTblIKOW WwamnaHckoro. U 3To byaeT oTHIOAb
He YyeCTBOBaHMe. B CBA3U C 3TUM y NO33UN TOJIbKO OAWNH BbliOOp: n3beratb rpa)kgaHCKom
HOTbI UM CO34aBaTb HAaCTOJIbKO WU POBAHHbIE COOOLLLEHUS, YTO NX HE CHMUTAIOT, KakK
peneBaHTHble BbICKa3blBaHWA COBPEMEHHUKM B MOroHax. YyscTByeT sim cebsa noasmsa
Nyylwle, B ciydae, ec/in yaaeTCs NOKMHYTb 3TOT «KOHUEHTPaLUMOHHbIN MUp»? HyXXaaeTcsa
JIN N033UA B UHCTUTYLMOHANN3aunmn n KOMGPpOPTHOM OKpYy>XeHUn y4ebHbix nporpamm liberal
arts? Cenyac, kak 3To genan sek Ha3apg PobepT Banb3ep, MOXXHO TOJIbKO 3a4aTbCA
BOMPOCOM, «AeNCTBUTEJIbHO NI Mbl AieslaeM TO, YTO HaM HY>XXHO».

06 aBsTope: lNaBesn ApceHbeB poaunsicsa B 1986 rogy B JleHUHrpane. 3aKoH4Yul
MarucTpartypy akynbTeTa punaonorun n uckyccts Cre6ry (cneumnasbHOCTb «TEOPUS
MTEPATYPbI»). XYAOMHUK, MO3T N TEOPETUK. PaboTaeT C rpapm4ecKumMm acrieKtaMmm v



opmamun matepuaaniaynum no3TUYECKOro TEKCTA. Y4aCTHUK pAAa KOJIJIEKTUBHbLIX U
rnepcoHa’sibHbIX BbICTaBoK ¢ 2009 roga. TeopeTudyeckue TeKCThbl rnybsinkoBaincb B «HoBoM
JintepatypHom Obo3peHumns», «Jloroce», Xya0XXeCTBEHHOM XypHase, «[1o1NTNYecKom
KPUTUKE».

[naBHbIVI peaKTop INTepaTypHO-TEOPETUYECKOro asibMaHaxa [TpaHCc/nT] n aBTop
LIEeCTU KHUI CTUXOB Ha PYCCKOM, aHI JINNCKOM, (hpaHLy3CKOM U UTaslbsiHCKOM.JlaypeaTt
lNpemun AHAOpes benoro (2012). YneH xiopu n komuteTta lNpemun AHApes benoro
(2014-2018). lpusep KOHKypca MoJ104bIX XyAOXHUKOB rasepen AnnaNova «/ICKyccTBo 1
obpa3zoBaHune» (2015). CtuneHanat ®aKybTeTa NCKYCcCTB J103aHCKOro YHUBEpPCUTETa
(2013-2014). lokTOop HayK YHuBepcuteTa XXeHeBbl (2021).

26 anpens, B 19:00, B Maison Suisse de la Poésie (BeBe) cOCTONTCA MO3TUYECKNIA BeYep
[MaBsia ApceHbeBa C OMMaHy3s1eM JIaHOO0/bTOM, NepeBoOa4YMKOM KHUMK "Le Russe comme
non-maternelle" (Vanloo editions, 2024).
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