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Bacvnun KananHckmn. Komno3nyusa, 1923 r., Kunstsammlung Nordrhein-Westfalen,
Dusseldorf, erworben 1967 aus einer Spende des Westdeutschen Rundfunks, Foto: Walter
Klein

B XynoxectBeHHOM My3ee JliouepHa OTKpbITa Ype3BblHallHO MHTepecHas BbiCTaBKa, B
Ha3BaHWUN KOTOPOW Ha rMnepBoe MecTOo BbIHECEHO MMSA 3HAMEHUTOro PYCCKOro Xy4oXXHUKa.
Paccka3biBaem nogpobHee o Bo3BpalleHuUn (NyCTb U BPEMEHHOM) B ropo/, Ha NpeKpacHOM
o3epe paboT KaHanHckoro, MNMukacco, Mnpo n apyrunx xXynooxxHUKOB.

Au Kunstmuseum Luzern a lieu une exposition tres intéressante, dont le titre met en avant
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le nom du célebre artiste russe. Nous racontons en détail le retour (bien que temporaire)
dans la ville au bord du lac des ceuvres de Kandinsky, Picasso, Miré et d'autres artistes.

Kandinsky et al. De retour a Lucerne

Ecnn B TeaTpe BoCnpou3BeAeHME CTapbiX CNeKTaknen, nepopmMaHCcoOB U HeEOABHUX
COObITUN, CHUTAOLWMNXCA NCTOPUYECKMMU, Y)KEe BOLLJIO B MOAY, TO KPEKOHCTPYKLMNA»
BbICTaBO4YHbIX MPOEKTOB MPOLUJIOro NoKa eLwe JOCTAaTOYHO pefka. TeM ueHHee npes
KypaTopoB JlloLepHCKOro Xy4oXecTBEHHOro My3es nonpoboBaTb BOCCTAHOBUTb
nereHgapHyo BbiCTaBky 1935 roga, cTaBwyo 0AHUM U3 F1aBHbIX COObITUN B KYIbTYPHON
nctopuu ropoga. Torga, 4eBAHOCTO NeT Ha3al, He4AaBHO OTKPbLIBLUMWCS B LeHTpe
LLIBenuapun HOBbIN Xy O0XXEeCTBEHHbIN My3ei NPOCAaBWICS Ha BClO EBpony TeMm, 4To, Ha
hoHe 0OTMeHbl aBTOPOB-MOLEPHUNCTOB, Yb€ UCKYCCTBO ObIN10 MPOBO3raweHo B FepMaHun
«aereHepaTmuBHbIM», cobpas B CBOMX 3aJlax paboTbl CaMbiX N3BECTHbLIX N3 HUX. Tpoe
MHNLMATOPOB TON BbICTaBKM - KypaTop MNaynb Xunsbep, nckyccreosen KoHpaa ®apHep u
XYOOXXHUK XaHC DpHN - Ha3Ba/n ee O0BOJIbHO rpomMo3ako: «These, Antithese, Synthese»
(«Te3nc, aHTUTE3NC, CMHTE3»), TaK KaK XOTeNIn OTPa3nTb BCe COBPEMEHHbIE TEHAEHLU NN U
Te4yeHusa B aBaHrap4HOM UCKYCCTBe.
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XaHc dpHU. Apnwa BbICTaBKM "Te3nc, aHtutesuc, cmHtes", 1935 r., Kunstmuseum Luzern,
Foto: Andri Stadler

Bcero B ToM BbiICTaBO4YHOM BnokbacTepe AeBAHOCTONETHEN AABHOCTU OblNn NpeacTaBiEHbI
99 paboT gBaAuUATK YeTblipex XyO4OXKHNKOB, MPUYeM MHOrne mus Hux npuboinm B JliouepH
MPSMO M3 MAaCTEPCKUX, TO eCTb Bbln abCoNtoTHbIMN HOBUHKaMWU. [annacb BbiICTaBKa Mo
HbIHELWHNM MepKaM Hefonro, 5 Hepesnb, N 3a BpeMsa ee paboTbl ObiIM NMPoAaHbl ANLLb TPU
KapTWHbl. HO 3aTO OHa Bbi3BaJjsla OFrPOMHbIN PEe30HAaHC B Xy40XKECTBEHHbIX Kpyrax 1
conpoBoXXAasacb CONIMAHLIM KONMYeCcTBOM nybnnkaumm B npodeccrnoHanbHom npecce. Mpun
3TOM HbIHELLIHNE NCCeaoBaTeNN OTMEeYatoT rNyboKo 3/IMTUCTCKUIA XapaKTep BbICTaBKU,
OTCYTCTBME MNO-HACTOALWEMY LIMPOKOro obLecTBEHHOr0 pe30HaHCca 1 ee BOMUIOLLYO
naTpuapxajbHOCTb: B YAC/AE NpeacTaB/IEHHbIX aBTOPOB Obisia N O4HA XXEHLUNHA,
weenuapka Cocpun Tonbep-Apn, paboTbl KOTOPOM OPraHM3aTOPbl COrlaCUINCL NOKa3aTb
rnasHbiM obpa3omM nofj faBneHMEM ee MyXa, XyLOXKHUKa U CKybnTopa XKaHa Apna.

bapbapa XenyopT. bonbwasa n manasa popma, 1934 r., The Pier Art Centre, Stromness,
Orkney, Gift of Margaret Gardiner, 1979 © Hepworth Estate

CoBpeMeHHble KypaTopbl HE MPOCTO Bocnpoun3senm «These, Antithese, Synthese»
(pa3syMeeTcs, HAaCKOJIbKO 3TO Obl10 B MPUHLMIME BO3MOXHO B HbIHELWWHUX 0b6CTOATENbCTBAX),
HO 1 BOCCTaHOBWIMN NCTOPUYECKYIO CMpaBensIMBOCTb, BbICTaBMB Cpa3y HECKOJIbKO
CKY/IbNTYp 3HaMeHnTon 6puTaHkn bapbapbl XenyopT, N0 NpaBy CYMTAOLLENCS OOAHON N3
rnaBHbIX XyO0XHUL, XX BeKa. [leno B TOM, 4To B 1935 roay ee TorgawHMM napTHep, a



no3»xe cynpyr, 6puTaHCKUn XyaoXXHUK beH HNKONCOH, He cMor AobuTbCHa BKAKOYEHUS
WHHOBAUMOHHbIX NOJIbIX (hOpM 1N abCTpaKTHbIX, TEKYYUX PUryp XenyopT B JOLEPHCKYIO
3KCMO3MNLMIO, TaK 4TO OHa NMPUCYTCTBOBAaJ1a Ha BbICTaBKe JINLLb B Ka4yecTBe
COMPOBOXAAIOLLEN N MaTePU TPOUX ero aeten. NomMmMMo NATU BESIMKOSIENHbIX CKYNbMTYP
XenyopT uU3 JIOHOOHCKON ranepeun Tent n woTtnaHackoro The Pier Arts Center Ha
HblHELWHEWN BbICTaBKE HEMANO U ApYrmx NobonbITHLIX HOBOBBEAEHUN.



XyaH Mupo. KapTuHa, 1925 r., Bayerische Staatsgemaldesammlungen, Minchen -
Pinakothek der Moderne, Foto: Sibylle Forster, Bayerische Staatsgemaldesammlungen ©
Successid Mird / 2025, Prolitteris, Zurich

CNnoXXHOCTb A1 KypaTOpOB 3aKJllo4anacb B TOM, YTO YeTbipe KapTUHbI U3 BbICTABABLUUXCS
B JllouepHe 90 neT Ha3aAd 6bIIM MONPOCTY YHUYTOXKEHbI, a ele 26 cCHUTaTCA




yTpPaYeHHbIMN NN UX NPOCTO HE YAaNoCb NAeHTUPULUMPOBaTb. Tak 4TO B uTore 6bia1o
MPUHATO pelleHne AoNoJHUTL 43 Npon3BeaeHNs NCKYCCTBA U3 OpUrnHanbHoOM noabopku
47 anbTepHaTUBHbIMKU paboTaMm TOro xe nepmnona. bnarogaps TakoMy BO BCEX CMbICIaX
COBpeMeHHOMY noaxony cerofiHs Ha BbICTaBKe, Ha3BaHHOW opraHM3aTopaMu
«KaHanHcknn, NMunkacco, Mupo v apyrmve cHoBa B JllouepHe», Mbl MOXKEM YBUAETHb WeaeBpbl
n3 15 cTpaH, Haxoasawmecs B 47 pa3MyHbIX KOMJIEKLMAX, OT MIOHXEHCKOW MNMNHAKOTEKN U
rambyprckoro KyHcTxasnne Ao Hbto-MOPKCKOro MeTponosinTeH-My3es U BEHELMAHCKOWN
«Konnekuuwn Merrun NyrreHxanm», He roBOpPS y>Xe 0 MHOMOYUCIEHHbIX LWBENLapPCKNX
My3€eaX N HaCTHbIX, B TOM 4YUCJie MOXKeNaBLMX 0CTaTbCA HEHa3BaHHbIMKU, cOBpaHunaAX.



Mabno MNukacco. Nonosa: 3104 oA NaMaTHUKA, 1929 r., The Baltimore Museum of Art: The
Dexter M. Ferry, Jr. Trustee Corporation Fund (BMA 1966.41) © Successio Picasso / 2025,
ProlLitteris, Zurich

YT0 KacaeTca COBCTBEHHO UMeH BbICTaB/IEHHbIX XYOOXHUKOB, TO UX NepeYyeHb nopaxaeT
BooOpa)keHne. TyT 1 HECKOJIbKO Kybuctnyeckmx wepespos Mabno MNMukacco n Xopxxa
Bpaka; n oTKpbIBalOLWNIA BbICTAaBKY ONBHbIA NOPTPET KUCTU AHApe OepeHa; u
KUHeTn4Yeckue cKynbnTypbl AnekcaHapa Kangepa; n abctpakTHble komno3mumnm Bacmnmsa
KaHOVHCKOro; 1 uenbin 3a, NoCBALLEHHbIN TBopYecTBY XKoaHa Mupo; n Bcerga




y3HaBaeMble AnbbepTo OxakomeTTu, Mt MoHAapmnaH n ®epHaH Jlexe; n oBe KpanHe
noboNbITHLIE, MOXXHO AaXKe CKa3aTb NPOBOKaLUMOHHbIE paboTel [>xopa)xo ae Kupuko; un
wBenuapcknm reHnn Naynb Knee, n apyron - Kyaa MeHee N3BeCTHbIN KOMY-TO, HO TOJIbKO
He yuTaTensam Hawewn MNaseTsbl - wWBenuapeLl, XaHc dpHU: Mbl pacCKa3sblBaJin O HEM CaMbIM
noapobHbiM obpa3oM. I3 Apyrnx Maso3HaKOMbIX LLMPOKON Nybavke aBTOpOB CTOUT,
noXxajyn, HasBaTb (PPaHLY3CKOro XygoXXHUKa XKaHa XenmoHa N UCMaHCKOoro CKyJsibntopa
Xynuno NoHcaneca, 4bu KapTUHbI U CKYJIbATYPbl CTAHOBATCA HAaCTOALLUM OTKPbITUEM
HbIHELIHEN 3KCMOo3UL N,

®epHaH Jlexe. YTeHue, MaTb N pebeHok, 1922 r., Privatsammlung, Schweiz © 2025,
ProlLitteris, Zurich

O4eHb NHTEPECHO NpuayMaHa 1 ee apxutekTypa. B 60nblLUnHCTBE 3a710B €CTh HE TOJILKO
nogpobHblie TEKCTbI C 06BACHEHUAMU, Kakne paboTbl NPUCYTCTBOBAJIN Ha BbiCTaBKe
n3HavanbHO, B 1935 roay, a Kakme «0ob6aBuInNCb» CerofHs, HO N OrpoMHble YepHo-benble
hoTorpachumn, B pexxume peasnbHOro BpeMeHU BOCNpon3Boasime My3enHble HTepbepbl
npownioro. Tak 4To ocobeHHO NtoboMNbITHLIE U BHUMATEJIbHbIE 3pUTENN MOrYT BO BCEX
noapobHOCTAX CPaBHUTb TO, KaK BbIrIf[esna JIloLepHCKas BbiCTaBka Toraa, ¢ Tem, 4To
pa3BopayMBaeTCcs nepefn Ux B30POM cenyac. To, KCTaTu, CO3JaeT COBepLUEeHHO 0cobyto
aTMoCMepy 1N, KakK HU CTPaHHO, JAapUT HagexXAay - 3HadyuT, nocpenm nocToAHHOro
OBVKEHMSA U pa3pyLLleHnsa eCTb BCe-Taku YTO-TO NOCTosAHHoe. MNMpuxoanTe B JIIOLEPHCKUNI
My3ein 0o 2 HoAbps BKIOYMTENbHO U ybeanTech B 3TOM CaMu: 3TOT NO-HacToAWweMy
HeOobbI4YHbIV, BNeYaTAAIOLWMA NMMEPCUBHbIN OMbIT, 6€3yC/I0OBHO, TOr0 CTOUT.

I'Io,up06Hee 0 BbICTaBKe, buneTtax n 4yacax pa60TbI Bbl Y3HaeTe 30€eCb.

pycCKue XyOOXXHUKWN B LLUBENLLApUN
My3eu Lsenuapun
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