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«BpeMeHHasa Bu3yaJsibHasa paHa»
AHaTtonusa XXypasnesa | "Temporary
Visual Wound" d'Anatoly Shuraviev

Auteur: Buktopusa lNonosa, buab/bbeHH , 25.02.2011.

OanH n3 mnpos AHaTonusa XKypasieB rnpeacrtassieH B bune

o 20 mapTa B BocbMu 3anax CentrePasquArt ropona bbeHH/BW/ib MPOXOAUT BbiICTaBKa-
peTpoCcneKTnBa POCCUNCKOro XyA0XKHUKa-KOHLeNnTyanmcTa.

I

La rétrospective de ce peintre russe, adepte de I'art conceptuel, a lieu au CentrePasquArt
de Bienne (Biel) jusqu'au 20 mars.

"Temporary Visual Wound" d'Anatoly Shuravlev
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AHaToNMN XKypaBneB - 0ANH N3 CaMbIX BbIHOC/IMBbLIX CTallepoB Ha CLLEHE COBPEMEHHOIO
NCKycCTBa. ToYKa OTCYEeTa ero XyA0o>XeCTBEHHOro NyTu NPUXoanTCsa roe-To Ha cepeaunHy
BOCbMUAOECATbIX, U B Te4eHMe yxe nodTn 20 NeT oOH HeNpepbIBHO BbICTaBAseT cBOW paboThl
B ranepesix n My3sesx BCero Mupa, He 3abbiBas 1 poaHyto MockBy.

MeXXOyHapOo4HYI0 N3BECTHOCTb XYyAOXXHUK npmnobpen, npeacTtaBmB CBOK 3KCMNO3ULNIO B
PycckoM naBmnboHe Ha 53-M bneHHane B BeHeuunn (2009). Ero nHctannaumna «4épHole
AOblpbl» NpencTaBassa cobon NPOCTPAaHCTBO, CTEHbI KOTOPOro 6bl/I MOKPbLIThI MOTEKAMM
YEepPHOM KpacKn, HanoMuHawwmmm o6 abCcTpakTHOM 3KcnpeccmoHnsme 1950-x. Mpu
BAnKanweM pacCMOTPEHUN B LLEHTPE KaXKAoro naTHa YepHOW Kpacku 06Hapy)K|E|I/IBaJ'IOCb
no MaseHbKOW Kpyrnomn goTtorpacun, okoso 10 mm B gnameTtpe. To Bbiav nopTpeTol
BCEBO3MOXXHbIX UCTOPUYECKUX JINYHOCTEN OT MaxaTMbl MaHan 0o Yepymnnng v ot Nukacco
no Ob6ambl: NOTOK MAacCMegUNHOro CO3HaHUA, UHTEPNPETUPOBAHHbLIN aBTOPOM Kak
KNUMUNIOXKWN, HE HECYLLME HNKAKOIro MecceayKa».

C yBenn4yeHneM gNCTaHuum 4epThbl ML Ha KapTUHKaX CTaHOBUINCb HEPA3/INYNMBI, a
NATHA YePHOW KpPacKN HauYnHaan PyHKLNOHNPOBATb KaK KOCMUYECKNE YepHbIe Ablpbl,
norsowatouime poTorpadum cBoen aHeprmuen. B aTom cmbicne XXypasseB co3agan Mup,
KoTopbIn 6onee He ABNAETCA LesIOCTHbIM, HO NPOSIBASETCS TONbLKO Yyepe3 getanm. Mup,
KOTOPbIN MMeeT KayecTBa He Bceobllero kKocMoca, Ho oparMmeHTapHon BceneHHoN.

CBOIO BEHELMAHCKYO HaXxoOaKy AHATO/INA NCMOJIb30Basl BNOC/AEeACTBUN HEOOHOKPATHO, U
HECKOJIbKO €€ BapMaHTOB NnpeacTaBsieHbl cenyac B 3asax LleHTpa PasquArt.

BbicTaBka «Temporary Visual Wound» («BpeMeHHas BU3yasibHas paHa») nosy4unnaa ceoe
Ha3BaHMe OT HAaCTeHHOW pocnnucu B caMoM 6osbLLIOM 3ane My3es. XyOOXKHUK pa3pe3aeT
360-meTpoBbIn 3an Salle Poma, kak bonblion benbin Ky6 -nonosam ropnsoHTaibHON
YEPHOW 4epTon, Kak Obl paHsa ero. Ha «paHy» N YépHble «KPOBSIHbIE» MOTEKW HaKJIeeHbl
COTHN KPOLLUEYHbIX POoTOrpaduni, Kak «KpoBsiHblE TeJbLa», BbI3BOJIEHHbIE HA CBET paHOu
npocTpaHCcTBa. [1n1a aBTopa TYT Ba)KHO BblpakeHne MoTuea rnobannsaumm, HenpepbIBHOIO
BU3yaJZIbHOr0 «HaBOAHEHUS», CO3aBaeMoro MHTepHeToMm n CMU.

B Havyane cBoero TBOPYECKOro NyTn AHaTOJIMA MHTEPECOBAICA CEMUOTUYECKNM aHaNIN30M
C/I0Ba 1 TeKCTa. B cBoen paHHeN XMUBOMUCKU, 06 bEKTaX N MHCTANNSALMNAX OH NCCenoBa
BOMPOC «NpaBAbl» n pEenpeaeHTaumm, dopmMbl N coaep>kaHusd. 3aTteMm, B Havasne 1990-x, B
€ro pasBMTUN NPOMN30LLES MOBOPOT - AHATONMN Havan paboTaTb C poTorpacdpuen, nly4as
BOCMpuaTmMe obpasa C MOMOLLBLIO TEXHNYECKNX CpencTB. K caMbiM AaBHUM oTo-paboTam
Ha 3KCMO3ULNMN OTHOCATCA «NOPTPEThI» CPeAHEBEKOBbLIX AEPEBAHHbLIX CKYbMTYP
anocCTOJI0B, BbIMOJIHEHHbIX B 60sibLLIOM hopmaTe (1996) n «TaTynpoBKN» (HaHECEHHbIE Ha
pyMCKne MmpaMopHble 6t0CTbl) TOro »xe hopmaTa n BpeMeHHOro nepuoga. B atnx pabotax
paccmaTpuBaeTcsa npobnemaTmka obpasa N COBpeMeHHbIX BO3MOXXHOCTEN ero
BOCNpou3BeneHus.

ObpalleHne K BOCTOYHOMY BM3YyaslbHOMY MaTepuasy ToXKe BXOAUT B apCeHas
«(PUPMEHHbLIX MPUEMOB>» XYyA0XXHMKaA. Kpome hoTOoKoI1a)kKen, Mo3anydHbix poTopaboT
BbonbLoro popmMmaTa, COCTABJIEHHbIX N3 CLEH KNTANCKOr0 KUHO, BHUMaHWe 3puTensa cpasy
npw Bxoae B ranepeto npusnekaet paboTta «Black Square Hole» («4épHasa KBagpaTHas
Obipa»), co3gaHHasa B TexHuke TaHr Ka, TnbeTCcKnx MKOH-CBUTKOB Ha wesike. CBUTOK
LBETHOro OPHaMEeHTUPOBAHHOIO LWEJIKa pa3BepHYT noj ApKMM bangaxmHoOM, HO
n3obpa>keHne oTCyTCTBYET, BMECTO Hero B LWEsKe Bbipe3aHa bosbluas kBaapaTHasa Ablpa.
[Oblpy aBTOp 3aTAHYN YEPHLIM, agpecyd Hac K Kasnmupy ManeBnyy n teMe 4Y4EpHOro



KBaZpaTa, KOTopyto AHaToNMin XKypaBieB yCrnewHo npoaoskaeT u paspabaTbiBaeT BOT
y>Ke MHOro sieT, obpallasncb, Hanpumep, K TeM Xe «4epHbIM Obipam».

MoTmneam pa3obuweHHOCTV Naen, CTaHAAPTHOCTU UX MalleHbKMX MUPKOB B
rnobann3oBaHHON COBPEMEHHOCTUN, CXOXKECTU UX APYr C APYFOM U MyCTOThl, MPOSBJIEHHOWN
yepes NPo3pPayvYHOCTb, MOCBALWEHbI HECKOJIbKO MHCTAJIALNNA U3 aKPUIIOBOIO CTEeKa C
HaKJIE@HHbIMU UJIN BMOHTUPOBAHHbIMN MasleHbKUMK poTonopTpeTnkamn. Camas
3penuvwHas u3 HUX npeactasnseT cobon 300 Npo3payHbIX LLAPUKOB, NOABELLEHbIX (=]
rpo3abio K MOTOMKY. Ha Ka)kablW WapuK Hak/lieeHa KpolwlevyHas poTorpadus, u Torga oH
CTaAaHOBUTCSA CMMBOJIOM XPYMNKOWN KPOLIEYHOW JINYHOWN BCEJIEHHOW, MHAVUBUAYANIbHOIO
yHMBEpcyMma.

TeMa OTHOCUTENIbHOCTU «60NbLOro» N «MasIeHbKOro» OTparKeHa XyA4O0XXHUKOM B paboTax
«Big India», «Big China» n «Big Panic». B ueHTpe YépHbIX YeTbipexXyroJibHNKOB
ABYXMETPOBOW BbICOTbI HAaKJ/IEEHbl KpoLleyHble cepebpsaHHblie cnnyaThl MHAnN, Kutas,
aKyJbl: TaK OOJIKHbl BOCMIPUHNUMATbLCHA CUJIbHbIE SMOLMN C TOYKUN 3pEHNS BEYHOCTU, N TakK
BeJIMKME CTpaHbl e4Ba pa3In4ynmbl U3 ewé bosee BeMKON NYCTOTbl KOCMUYECKON HOYMN.

EBponenckasa xyfoXXeCcTBeHHasa KpUTUKA C UHTEPEeCOM U CUMMMaTMeEN BCTPEeTUsa BbICTaBKY-
peTpocnekTuBy AHaTonmsA XypasneBa. Hemeukas raseta «Kunst:art» onybnnkosana Ha
CBOEW NepBON CTpaHULE CTaTblO O XyO0XHUKeE.

Yacbkl paboTbl CentrePasquArt:

Cp.-MT.14 -18

Cy6.- Bc. 11 - 18,

[MH.- BT. - 3aKpbITO

B cy660Ty 19.03.11. B 14.00 AHaTtonum XKypaBJsieB U aupeKTop My3es Jlonopec
JeHapo npoBeAyT 3KCKYPCUIO NO BbiCTaBKe

Agpec: Biel 2502 Seevorstadt 71-73/Bienne 2502 Faubourg du Lac
Tel.: 032 322 55 86; Fax.: 032 322 61 81

www.pasquart.ch

info@pasquart.ch
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