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OnybnmkoBaHo Ha LLBenuapunsa: HOBOCTUN Ha pycckom fA3blike (https://nashagazeta.ch)

NMopTpeT XyAo>XHUKa B IOHOCTU: PeHyap |
Portrait of a young artist : Renoir

Auteur: AzamaT Paxumos, ba3enb, 06.04.2012.

NleTtom. ®parmeHT. MNbep OrtocT PeHyap. 1868 (© Kunstmuseum Basel)

B My3ee nsobpasntenbHbiX NCKYCCTB ba3ensa oTKpbiack BbiCTaBka KapTuH MNbepa OrtocTa
PeHyapa (1841-1919). YHukanbHasa s3kcnosmumnsa «PeHyap. Mexny 6oremon n 6yp>xyasmen:
paHHue rogbl» cocTonT N3 6onee 50 paboT caMbiX pa3HbIX XXaHPOB M NpepnaraeTt
Hanbonee NosHbIM 0630p NEepPBbIX TBOPYECKUX YCMEXOB BblAAOLLEr0Ca XyA0XKHUKA.

I

Kunstmuseum Basel has just launched a new exhibition dedicated to Pierre-Auguste Renoir.
More than 50 paintings of various genres represent the early work of the renowned artist.
Portrait of a young artist : Renoir

B nckyccTBe HeobxoanMo eLé HEYTO, CEKPET, KOTOPLIVI HE OTKPOET HUKaKOW rnpogeccop:
TOHKOCTb, 04apoBaHue. A 3To0 Ha4o HauTu B caMoM cebe.

OrrocT PeHyap

BbicTaBKa, nocesaweHHaa PeHyapy, YHUKaNbHa cpa3y Nno HEeCKOJIbKUM npudnHam. Bo-
nepsbiX, 3Ta NepBas MacwTabHasa peTpocneKkTUBHasA 3KCNO3MLUNA paHHero TBop4yecTBa
XyOOXHUKa. K Tomy e, nociefHnn pas ero paboTbl yaocTanBaancb OTAEbHOW BbICTAaBKN
B LLIBenyapun B nanekom 1943-m roay, B caMblin pasrap Bropon mmposon BOMHbI. U
HakoHeLl, cobpaHHble B ba3esnie KapTUHbI 3HAKOMAT HAaC C PeHyapoM, Masiou3BECTHbIM
LWMpOKON Nybnmke: CTUb elle He 00 KoHUa chopmupoBascs, obpasbl npeacTaB/ieHbl B
6onee TEMHbIX TOHaX, @ y3HaBaeMas CEeHTUMEHTaJIbHaa IErKOCTb NOKa TOJIbKO
3HAKOMUTCA C KUCTbIO XYLOXKHMUKA.
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HaTiopmopT. NMbep OrtocT PeHyap. 1871 (© Kunstmuseum Basel)

Mapanny, oCTpbIA peBMaTOUOHbIA apTPUT, CMepTb OQHOro 13 geten, obweeBponenckas
CcnaBa, AeHbIM, NPU3HaHMe Koaser - Bce 3To byneT motoM. A cenyac 1861 rog. MNMbep
OrtocT Monon, NoJsIoH naen, 3agopa, Hen3bbIBHOro TPyAONOOUA N TAaKOro Xe Becesbs.
CyacTbe XWUTb - OCHOBHas 4YepTa PeHyapa, HMKorga He TepnesLlero ogHoobpasusa. Ceon
NoAXO4 K UCKYCCTBY OH ornpefenseT o4eHb NMpocTo: «f AyMatlo, KapTuHa A0JXKHa ObiTb
4EeM-TO MPUATHLIM, BECESIbIM U NpUBNEKaTeNbHbLIM. [la, NpuBieKaTenbHbIM. B Mupe n tak
CJ/INLKOM MHOI0 HEMPUATHbIX Bewen. He cTouT NonosHATbL UX YXAC1I0 CBOUMU KapTUHAMMU».
Bo3Mo>xHO, 3Ta Nt060Bb K MPUATHBLIM BELL,AM NosSBUIacbk B paHHeM Bo3pacTe. LLlecTon
pebeHoOK B ceMbe NOPTHOro, oH paHo Ha4van paboTaTb. C 13 neT OH packpalwunsaeT
hapdgoposyto nocyny. YnoeHue, C KOTOpbIM pebeHOK 3aHMMaeTCcs pemMecsioM, ybexaaeTt
poauTenen B HEOBX0AMMOCTU OTNPABUTb €ro B Xy40XXECTBEHHYIO LLKOJY.

BoicTaBka B basene, xoTsa u obellaeT noBeaaTb HaM 0 paHHeM TBop4yecTBe PeHyapa,
Ha4YMHaeTCs TONIbKO C Npon3BeneHnn 1860-x rogoB. BbICTPO YCBOMB YPOKU yYnTenen,
PeHyap pellaeT pa3BnBaTb CBON COBCTBEHHbIN CTUAbL. VI MOYTK Cpa3y oka3biBaeTcs 6e3
OeHer 1 3aka3oB. HecMoTps Ha CBOW BO3PacCT, OH y>Ke yCnes NO3HAKOMUTLCA C XXU3HbIO B
ee ApKOM N fasieKo He Bcerga paaocTHoOM pa3Hoobpasunu. NepsBbie roabl CBOEro
TBOPYECKOro NyTu OH CyLiecTBoBas bnarogaps NoMoLWM Apy3en U MeLeHaToB.

NMnpeccnoHnsm elle He BO3HUK KakK Te4YeHue, HO rpyrnna Xya4O>XXHUKOB y>Ke OTKPbITO
3asBJis/1a 0 CBOEM HeCorjlacmm C YCTaHOBNEHHbIMU PpaHLY3CKOW akageMmnen NnpuHymnnamm
XXNBOMUCHOIO UCKYCCTBa. B 1863 roay NnpoxoAuT Tak Ha3biBaeMbln «CanoH
OTBEP>XEHHbIX», KyAa nornasan paboTbl XyA0>XXHUNKOB 1 CKYJIbNTOPOB, OTBEPrHYThIX XKIOpK
Mapn>»XCKOro casioHa, CaMoro rJ1aBHOro U NPecTUXXHOro CMoTpa NpPon3BeneHnn NCKYCCTB.
PeHyap oka3biBaeTca B KoMnaHuu MaHe, CesaHHa u lNucappo.

A yxe B 1864 roaoy opmumanbHOe XIOpW CcornallaeTcsa NpUHATb KapTUHY PeHyapa
«3cMepanbaa, TaHuytowasa cpean 6poasar». ABTOP YHUYTOXW MOJIOTHO Cpa3y nocsie Toro,
KaK OHO BEpPHYJI0Cb K HEMY MO OKOHYaHUKM casioHa. C 3Toro MoMeHTa PeHyap 3aHMMaeTcs



MOPTPETOM M yBJ1IEKAETCA MMIMNMPECCNOHN3MOM.

eHwwuHa B cany. MNbep OriocT PeHyap. 1868 (© Kunstmuseum Basel)

B 1865 rony oH 3HakomMunTca 16-netHen Jinsom Tpeo, KOTopas B CKOPOM BPEMEHU
CTAHOBUTCSA ero Bo3/1it06/1eHHON 1N rNaBHON MOoAeNblo. ICTopusa 3To CTpacTHOW ntobBu
TLATEeNIbHO CKpbIBaslaCb OT MOCTOPOHHMX. OT X COK3a Ha CBET MOSABUINCL ABOE oeTen,
KoTopble Oblnn OTAaHbl Ha yCbiHOBNeHNe. CTaplunini B CKOPOM BpeMeHun yMmep, a MaajLuas
>KaHHa, cTaB B3pOCJiIon, TaHO NepenncbiBasacb C OTUOM. B nanbHenwem, nsobpaxas
neten, PeHyap He MOr He oyMaTb 0 COBCTBEHHON 04Yepun, B3POC/IeHNEe KOTOPOW NMpoLUso
6e3 ero yyacTtus.

Ha BbiCTaBKe npeacTasfieHbl gBa nopTpeTa Jlnsbl Tpeo. Ha nepBoM, «XKeHLNHa B cagy»
1868 rona n3obparkeHa Bo3t0b6eHHAA XyA0XKHMKA B TEMHO-CMHEM MJlaTbe 3a CTOJINKOM B
netHeM cany. Fnybokuni 3eneHbln HoH OTTEHAET ee puUrypy. Pyka KkacaeTcsa HeboNbLLIOro
bykeTa neTHMX LUBETOB. B3rnaa HanpasfiieH B CTOPOHY OT 3puTens. KaxeTcs, byaTo oHa
yBJle4eHa KaKOW-TO CBOEN MbIC/bl0. B 3TOM nopTpeTe TpyAHO yragaTb MOJIOAYIO OEBYLUKY
20 neT. Ho PeHyap HMKOrga He CTpPeMuiCcsa K TOYHOMY CXOOCTBY C peasibHbIM YeJI0BEKOM.
Onsa aToro ecTb (hoTorpacmsa. 3aTo eMy yaanocb nepefaTb CBOE BNeYaTneHme oT
NobnMon XXeHLWmnHbL. 1 MOXKeT, N03TOMY HaM KaXXeTCs, 4TO U Mbl, BrNAAbiBasiCb B KAPTUHY,
MOXXeM MHOroe pacckasaTb 0 Jluse Tpeo, ee xapakTepe, NpMBbI4Kax, OTHOLLIEHNAX C CaMUM
PeHyapomM.



MNepsbin BbiIxo B cBeT. [bep OriocT PeHyap. 1876 (© Kunstmuseum Basel)

Ewe oanH ee NnopTpeT C KpaTKUM Ha3BaHUEM «JIeTOM», BbIMOJIHEHHLIN B TOM e 1868
rogy, 3HAaKOMUT Hac C COBCEM OPYrOon XXeHWwnHon. Mogenb Ta e, HO SMOLUMNOHaJIbHbIN (POH
KapTUHbI pe3kKo oTsinyaeTcs. MpamMon, OTKPbITbIA B3rnsa4 MUMO 3pUTensa npuagaeT en
WHTUMHOCTb 1 60onee BbICOKYIO CTEMNeHb Hanpsa>XeHns. PacnyLweHHble AIMHHbIE YEePHble
BoJ10Cbl cBO6OAHO pa3beratoTca no ee naevyam. Copodka HEMOro CMNos3sa, PyKu onyLieHsbl.
YcTanasa 3agyMYnMBOCTb 3arMosIHAET 3HOMHbIN JIETHUA LOEHb.

PaboTbl Ha4ana 1870-x Tak>Xe npeacTaB/ieHbl Ha BbiCTaBke. IHTepecHo npocneanTb
3BOJIIOLUNIO XyO0XKEeCTBEHHON MaHepbl PeHyapa. Becenbiv, HarnoJIHEHHbIN CBETOM
KpackaMu, Mnp npeacTtaeT B SpKOM pa3Hoobpa3nm BnevaTSeHUN OT MUHYTHbIX pafocTen,
HanNOJIHAIOLLMX YesIoBeYeCKYH0 XUN3Hb. K 3ToOMy nepuoay oTHocaTca «lporynka» (1870),
«XeHLMHa € 30HTMKOM B cany» (1875), «MNepsbin BbiIxon B cBeT» (1876).

CnycTs BCero HeckoJsibko neT PeHyap OTKa>KeTcs 0T CBOUX UMMPECCUNOHUCTUYECKNX
OMNbITOB N CHOBA 3aliMeTCsA NMOMCKOM HOBOIo CTWUJ/Isi, HOBOW MaHepbl ndobpaxkeHus. Ho,
4YTOOblI OLLEHUTb €ro No3aHne UCKaHMA, HaM Hado A0XKAATbCA cefytollen BbiICTaBku. U
TeM BpeEMEHEM HacCNla)X4aTbCs KPAacoOTOW, CO3A4aHHON pykon 60/bLLIOro MacTepa n
Heobbl4aNHOro YyesioBeKa.

BbicTaBka «PeHyap. Mex gy 6oremovi u bypxyasneun: paHHUe roabl» rnpoaIMTCsa B My3ee
n3obpasntesibHbIX UCKycCcTB ba3zesns go 12 aBrycta. Bca nHpopmaums o 4acax pabotbl n
bunetax Ha cauTe.
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