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AHHa PasyBasioBa, AHacTacusa ge J1a ®opTenb, K. borgaHos (dr)

Tak Ha3blBaJlaCb MeXAyHapoAHasa KOHepeHUNs, npoleallas B KOHLE NpoLsoro roga B
Jlo3aHHCKOM yHuBepcuTeTe. OpraHm3aTop KOHpepeHUUn, 3aBeytoLllas Kadhenpon
C/NIAaBUCTUKK npoheccop AHacTacua ge Jia dopTtesb, Npensioxmna ydacTHUKaMm
nopasMbIC/INTb HaJ TeM, Kakne cnocobbl onncaHmns, paspaboTtaHHble B paMKax
eBpornenckmnx memory studies, He/NpUMeHUMblI K MEMOPUasIbHON CUTyaunn B Poccun n
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yepes Kakme popMbl U NapagurMbl UICTOPMYECKAs NAaMsATb peannsyeT cebs cerogHa B
KOHTEKCTEe COBPEMEHHbIX INTepaTypbl N UCKYCCTBaA. HaM KaXkeTcs, 3Ta TeMa MOXeT
NHTepecoBaTb HE TOJIbKO P1JI0N10rOB-CJIAaBUCTOB.

C’est sous ce titre qu’un colloque international s'est tenu a la fin de I'année derniere a
I’Université de Lausanne, organisé par Anastasia de La Fortelle, professeure et responsable
de la filiere des études slaves. Celle-ci a invité les participants a s’interroger sur les
modalités de description élaborées au sein des memory studies en Europe et a évaluer
dans quelles proportions ces dernieres sont applicables a la situation mémorielle en Russie.
En prenant pour cadre tant la littérature récente que la culture russe contemporaine, les
réflexions se sont notamment portées sur les formes et paradigmes au travers desquels se
réalise la mémoire historique.

«Histoire, mémoire, espace dans la culture (post-)soviétique»

N3Ha4vanbHasa nporpamMma KOHpepeHUUn rnpeTeprnesia HEKOTOPbIe BbIHY)XXAEHHbIe
N3MEHEHMNSA: NepPBbIN O0KAaA4MK, prunonor n rnaBa n3gaTesnbCKoro goma «Hoesoe
nntepaTypHoe obo3peHne» ipmHa NpoxopoBa He CMoOria npuexaTb n3-3a 6onesHn, a
noYeTHbIN Npodeccop pycckon nutepaTypbl JIo3aHHCKOro yHuBepcuTeTa JleoHup Nennep,
AOKJla4 KOTOPOro fo/KeH 6bis1 KoH(hepeHLMo 3aBepLlaTh, OKa3asiCsa B JIOBYLLKE
TPaHCNOPTHbIX 3abacToBOK B MNapuxe.

MNepBbln AeHb 3acefaHuin oTKpbisla AHHaA PasyBanoBa (MIHCTUTYT pyCCKOW nnTepaTypbl
(MywknHcknnm gom) PAH, CaHkT-lMeTepbypr) c noknagom «"BoccTtaHme" Hukonas B.
KoHoHOBa: TpaHCcOopMaLumMm NoCTCOBETCKOrro A3blka namatu B docufuction->xaHpax»,
MOCBSALWEHHbIM XapaKTepPHbIM TEHAEHLUNSAM B Pa3BUTUN NTUTepaTypPHOro cerMmeHTa
MOCTCOBETCKOW KY/IbTYPHOW MaMATK U NepcoHa)kaM, KOTopble ee hopMUPYIOT 1
TpPaHCHOPMUPYIOT. B LEHTpe BHUMaHUA [OKAaA4YNLbl OKa3anCa OKYMEHTallbHbIN pOMaH
XKYpHanucTa n nucatena Hnkonasa KoHoHoBa 06 nctopumn 3akntodeHHoro N'YJIAla Cepres
CosioBbeBa - aBTopa nporpamMmbl [leMokpaTmnyeckom naptmm Poccumn, ogHoOro us
pykosoguTenen Hopunabckoro BocctaHusa 1953 roga. Tun nucbma, K KOTopoMy KOHOHOB
npuberaeT B «BoccTaHum», - docufiction - cosgaHmne nctopui, BolpacTtalowmx N3
AOKYMeHTa: nucaTtenb paboTan B apxmBax NpaBoO3alMTHON opraHusaunm «Memopuan»
(Tam OH Hawen, B YacTHOCTU, COHHUK Cepres ConoBbeBa), a TakXXe nposen cobcTBeHHoe
paccnepoBaHune. Kputmnyeckme batanmm BoKpyr poMaHa KoHoHoBa 6blsin CpoBOLMPOBaHbI
BO MHOMOM MMEHHO TaKOW XXaHPOBOW Ae(hHULMNEN, MOCKOJIbKY OHa 3acTaBnseT
3a4yMaTbCs O TOM, MOXET NI OKYMEHT 6bITb FrapaHTMEN NOANNMHHOCTU B 3MOXY
nocTnpaBAbl 1, NPaBOMEPHO SN, MPeTeHAYs Ha OOKYMEHTaIbHOCTb, MMUCaTb POMaH OT
rnepsoro nuua?

AHacTacun4a ne Jla dopTenb B CBOEM f0KJage «HeanbTepHaTUBHaa nctopmuda Bnagnmupa
LLlapoBa» nocTaswusia BONPOC O TOM, KaK paHTacMaropuyeckme penpeseHTaumy npoLusioro
B TekcTax LlapoBa co4yeTaloTcsa € ero cobCTBEHHbIM CamoonpeesieHneM Kak aBTopa-
peanucTa. Joknagyvua nokasasna, 4To WapoBCKaa KOHLENUMa nctopmorpagumn
NPOTUBOCTOUT TPAAULNOHHOM U UCTOPUSA, B €ro NOHUMaHUK, npeacTasnseT cobon
COBOKYMHOCTb KaK peasin30BaHHbIX, Tak U Hepeasin30BaHHbIX ee BO3MOXXHOCTeNn. lNpoLwisoe
B LLAPOBCKUX TEKCTax TepsaeT onpeneneHHoCTb N MaTepuasibHOCTb, OHO OTKPbLITO A4S
nepemeH n He paBHoO caMmoMy cebe. UIMeHHO Takoe oCMbIC/IeHNne UCTopun onpeaenseT u
XYy 0OXEeCTBEHHYI0 KOHCTPYKLMIO poMaHoB LLlapoBa, B HaCTHOCTU - HEKOHBEHLMOHAJIbHOE
«bokoBOE» NMPoYTEHME NCTOPUN PYCCKOro Teppopa B poMaHe «BockpelweHune Jlaszaps».



O4yeHb cepbe3Has nybnmka (DR)

B noknage EBreHnn BexxnsiH (POCCMNCKMM rocyAapCTBEHHbIN N'YMaHUTaPHbIA YHUBEPCUTET,
MockBa) «[MaMATb U UCTopUsa B TeKCTax nokoseHnsa 1980-x - 1990-x» paccmaTpmBainCh
MeToAbl paboTbl C NCTOPUYHECKON MaMATbIO, @ TOYHEE, C NaMATbI0O O COBETCKOM MPOLLJIOM, Y
aBTOPOB NOCTCOBETCKUX NOKONEHUN. [loKNnaayumua npoaHaamsmpoBana, Kak B poMaHax
MOJI0AbIX MPO3ankoB (Hanpumep, «PayHa» AHHbI HeM3ep n «3aBog "Cesobona"» KceHnm
ByKLK), B KOTOPbIX NPOTUBOMOCTaBNIEHNE UCTOPUN KaK "HnYben" n "obbekTnsHom"
PaKTUYHOCTUN U "NamMAaTU" CTAHOBUTCA UAEO0JIOTNYECKN, a HE TOJIbKO TEOpPEeTUYEeCKU
3Ha4YUMbIM, - MOLESIMPYETCHA CBUAETENIbCTBO U KOHCTPYUPYIOTCA PAaMKN NaMATH.

Pnwap MegnuHrep (JIo3aHHCKNN YHUBEPCUTET) B CBOEM AokKNage «[MaMaTb Kak
TeaTpasibHOEe CBUAETENLCTBO: MeXAy hnKUMen n npoXmnTbiM» («La mémoire comme
témoignage théatral: entre fiction et vécu») npoaHanusmpoBan nbecy AnekcaHgpa
ComxeHunubiHa «Pecnybnuka Tpyaga» (opyroe Ha3BaHue «OneHb 1 WwWanawoska», 1954) kak
CBNOETENbCTBO, KOHCTPYMPYEMOE Ha NepecevyeHUsX Mexxay peasibHOCTbIO U Pukumnen: c
04HOWN CTOPOHbI, CO/MKEHNLbIH pacCcka3bliBaeT 0 CBOEM COBCTBEHHbIM OrMbITE, O TOM, 4TO
[0BEJIOCb NepexnTb JINYHO eMy N O TeX, KOFo OH JINYHO 3Han; C APYron e, OH UCMob3yeT
3/1IEMEHTbI INTEPaTYyPHON penpeseHTauum ctpontTenbscTtea benoMmopcko-bantumnckoro
KaHasna 13 nbecbl Hukonas MorognHa «ApuctokpaTbl» (1934), pa3obnayvas Ux JHKNBOCTb.

BTopown aeHb KOHepeHUnn OTKpbIICA AoKNadamMn dayapaa Hagtoumna (JlozaHHCKUN
yHuBepcuTeT) n KOnmm Unb4vyk (CTaHAMOPACKUA YHUBEPCUTET), NOCBALLEHHBIMA
TBOPYECTBY BeAyLLMX COBPEMEHHbLIX YKPANHCKNX aBTopoB - Cepres XXagaHa u Bnagnmupa



PaheeHko. Dayapn Haato4uinm - «MHemoTexHu4ekne Tononorum Cepresa XXagaHa: oT
«BopowwunoBrpaga» K «/MIHTepHaTy» - CONOCTaBW/ ABa pOMaHa 1 NPoAEeMOHCTPUPOBa Kak
HEKOTOpPble KOHCTaHTbI, TakK 1 3BOJIIOLNIO MO3TUKK XKagaHa. C 04HON CTOPOHbLI, OH
BbIABUHYJ1 T€3UC O NPOTUBOCTOSAHUN XafaHa (M COBPEMEHHON YKPAUHCKON InTepaTypbl
BoOOLLE) THOCTUYECKM-3CXaTOJIOMrMYECKMM MOTUBAM POCCUNCKON nuTepaTypbl. C 4pyrou,
pa3obpas HOMaAn4YeCKn-aHapXNCTCKUIA MOCbIT B TBOpYecTBe XKajaHa,
3BOJIOLUNOHNPYIOLWLNA OT NO3TUKN [YyNSan-nonsa K nostTnke pymH. OH Takxe noapobHo
OCTaHOBWJICS B CBOEM AO0KNa[e Ha NoJIMTMKax namatu, obecneymsamowinx XanaHy
NO3MTUBHOE TOMOJIOrNYECKOe pa3MeLleHne repoeB B TOM, YTO COXPaHAET BCe 4YepThbl He-
MecTa. He-mecTo y XKafaHa npeBpallaeTcs B NO3UTUBHbLIA UCTOYHUK CBA3bIBAHNA repoes C
TeppuTopuen.

B

AHHa Pa3yBanosa, K. borgaHos (DR)

KOnna Unbyyk e B cBoeM goknage «The Poetics of Forgetting: Serhii Zhadan and
Volodymyr Rafeenko on the War in the Donbas» paccka3asa 0 HEKOTOpbIX CTpaTernax un
npuMepax «TBop4eckoro 3abbiBaHusa» (creative forgetting) B BoeHHON No33un 1 npo3e
Cepresa XXagaHa n Bnagnmupa PacdeeHko. PaboTa ¢ namaTbio 6exxeHueB Hepa3pbIBHO
CBsi3aHa C 3abBeHMeM TpaBMUMpYIOLLEro NPoLoro U ¢ TpaHchopMaunen ctapon
NOEHTUYHOCTU. DTa uaesa CoCTaBNsgeT Kak TeMaTu4eckoe, Tak 1 acTeTm4yeckoe 14p0o
NMPOKOMMEHTUPOBAHHbLIX aMEPUKaHCKNM npodeccopoM TekcToB. Ecnn y XKagaHa 3abseHne
MPUHOCUT NMPUMUPEHME C BHELLHEW peasibHOCTbIO, TO Y PatheeHKO OHO hurypupyeT Kak
BoObOpa’kaeMblli 1 TBOPYECKUI, CO3naatoLmm n ocsobo)xxgatoWwmin NTMYHOCTb aKT, KOTOPbIN
rnomMoraeT npeononeTb Nneperpysky 4yBcTB 1 Nnamatu. Oba aBTopa pa3pabaTbiBaloT 3Ty
npobsemMaTrkKy NocpenCcTBOM ABYX apXeTUNUYecKnx CioxxeTos. XKafaH - yepes



YHMBEPCAsIbHYIO UCTOPMIO BO3BpaLLEHUSA reposa goMon (homecoming) HOBbIM,
M3MEHUBLINMCS YesloBeKOM. PaheeHKOo - Yyepes uctopuio Mmetamopgo3bl repos,
pacKpbIBalOWEN TOHKYIO CBSAI3b MeXAy pa3yMoM, TeJSIOM N AYXOM, MPUPOAHbIM U
CBepXbeCcTeCTBEHHbIM, MPOLJIbIM N HACTOALLUM.

Ooknan Onbru bypeHuHon-Metposon (LLIOPNXCKNN YHUBEPCUTET) ««J[la NCHE3HYT BCAKUNE
NamMATHUKW»: NOCTaHaAPXN3M N NCKYCCTBO 1990-x rr.» 6bis1 NOCBALLEH BO3POXAEHNIO
aHapxu3Ma B paMKax OMMno3ULUUOHHbIX MHULUMATUB KoHUa 1980-x-Ha4anal990-x rr. B aTtoT
rnepmon aHapxm3m BHOBb Ha4MHaeT NMOHNUMATbCA B XyLOXKECTBEHHO-3CTeTUYECKNX
TepMMHaX N COOTHOCUTBLCA C XyO0XKeCTBEeHHbIM Harnpas/eHneM. cTeTnyeckuin nagoc

XY OOXKHNKOB-aHapXx1ucToB 6bis1 HanpassieH Ha oCcBObOXAeHWEe OT NaMATU O KaHoHe. Ha
npuMmepe asuxeHun 3.T.U., 3Anbun, 3K0aHapXMUCTOB, aHapXo-naHKoB 1 ap. Onbra bypeHunHa
rnokasana, 4YTo oTpuLaHne rocyapCTBEHHOW BACTU MOHUMAIOCh XYAOXKHUKaMUN-
aKLMOHMCTaMN Kak 0CBOBOXAEHME OT AMKTYIOLWEN MepapXni0 KAHOHNYECKOM BNacCcTu

HOPMbI, BOMJIOLWEHHON B Pa3HOro poda NaMATHUKaX U MOHYMEHTaXxX.
| F g

KoHcTaHTuH borpaHos, AHapen OobpuubiH (DR)

B noknapge KoHcTaHTuHa borgaHosa (UPJIN (MywknHckuin gom) PAH, CankT-INeTepbypr)
«ToBapHbIN (heTULLIN3M N NaMATb O HE/COBETCKOM» peyb Liia 06 aHanm3e ToBapHOro
deTnwmnsma B CCCP - Ha npuMepe LEeHHOCTWN 3anafHOoW XXeBaTe/IbHOW PE3UHKMU.
NMoHNMMaHMe ee 3HAYNTENbHOCTN N BaXXHOCTU Ha NepBbli B3rNa4 3aTPYyAHUTENIbHO, Be4b NOo
OOCTOMHCTBY 3TOT TOBap Mor 6bITb B MOJIHOM Mepe OLUEeHEeH TOJIbKO onpeaesieHHON
coynasibHOM rpynnon - JeHUHrpaaCKNMM MasnbynkaMmu-nogpoctkamm 1970-x rogos (B
ceBoeM poknage KoHcTaHTuH borgaHoB obpawaeTcsa u K aBTO3THOrpaum - onMcaHuio n



OCMbIC/IEHNIO COBCTBEHHOI O IOHOLLECKOro OnbliTa dapLoBKK, CO3AAHNI0 «PUPM»,
MOCTOAHHOI0 pucka). Kak MHOrme noMHAT, NOHATUE TOBApPHOro eTmwinsmMa Obbisio 04eHb
Ba)XHbIM KaK 014 NOANTIKOHOMUN Mapkca, Tak u ana naeonorum Cosetckoro Cotosa,
obbaBMBLLErO TOBapHOMY (heTULLIN3MY BOMHY. HO BOT NapafoKC - UMEHHO TaM NOoHATue
deTnwmnsmMa BEpHYI0Cb K CBOEMY MepBOHaYa/ibHOMY 3Ha4YeHuto, BBeAeHHOMY ellé Lapnem
ne bpoccom - cnagkmim nonmmep cTasa HaCcToALWMM NpeaMeToM KybTa, Haaensancs
OrPOMHOW CUMBOJINYECKOW LLEHHOCTbLIO, HECONOCTAaBMMOW CO CTOMMOCTbIO XEeBaTEJIbHOWN
pe3nHKK. Ta NocaeHAasa B NOAPOCTKOBOW KyJibType BbiCTynajla MapKepoM gpyroro,
HEen3BeCTHOro 3arpaHU4yHoOro Mmpa - CoO BCEMU ero NCKYLLIEHUSMN.

B cBoem noknage «HesepHaa namMaTb. Bpemsa n mecto 3abseHna» Muxann Masukuin
(JTo3aHHCKNI yHMBEPCUTET) pmnocodckyto Urszene (nepBocueHy) NnamMaTn n 3abseHuns
nomMewltaeT B "hapMauunto” MNMnaToHa, B HOBeNLIEE BpeEMSA peaKTyIM30BaHHYIO XXakoM
Oeppuaa: NUCbMO BbICTYNaeT TON ONMOPON NMaMAaTn, KOTOpas OOHOBPEMEHHO ee
nopaep>xmeaet n rybut. NMostomy B 1t06OM «NaMATHUKE» TaUTCA 1 yrpo3a 3abseHus,
3aTeMHEeHMS, BbiITeCHeHUA. MeannHoe HapacTaHue «NoAnopokK» Hen3bexxHO yBA3aHO C
«yXyALeHNnem» XXNBon NaMmatn. CuMnToMaTUYHa aMBMBANEHTHOCTb AOKNaA4YMKa No
OTHOLLUEHMNIO K JINYHOMY OHEBHUKY, KOTOPbLIA BOCMPUHUMAETCA UM KaK yrpo3a namMaTm n
NCTOYHUK JTIOXKHbIX BOCMOMUHaHUN. CBOEN «MJI0X0M namMaTu» Muxamn Masukun
HEOXXMNAAHHO HaX0AUT COK3HMKA B NIMLE aBTOpa-pacckasyduka «MNamatn namatn». KHura
Mapun CTenaHOBOW - OTHIOAb HE BOCCTAaHOBJIEHHAsA B CEMENHON NaMATy cara (Kak nHorpa
ee TOJIKYI0T), HO Kyaa 6osibllue HepeaKo NPOHUYHOE pa3MbllL/IeHNe O HEBEPHOW NaMsATK, O
MPUHUNNNANBLHON NAaKYHapHOCTN, HEBOCCTAHOBUMOCTMN, CKOHCTPYMPOBAHHOCTU BCAKOW
namsaTu.

MocnegHn goknag «JIoXKb Kak naMaTb, MaMATb Kak NMpu3pak BO ABOPLE KYJbTypbl»
JleoHnpa Nennepa n3-3a OTCYTCTBMA CaMOro BbiCTynatowero 6ol npo4ynTaH AHacTacuen
ne Jla ®opTtenb. B HEM peyb Wwna 0 pa3HoobpasHbIX KiaccupumKaumax namaTu,
OXBaTbIBAOLLMX SABJIEHNS TPEX YPOBHEWN: YPOBEHb HEMPOMU3MOIOrNYECKNX NMPOLLECCOB;
CoLMasbHbIM YPOBEHb «MECT NaMATU» N «KOJIJIEKTUBHOM NaMaTn» Mopuca XanbbBakca u
YPOBEHb MHEMOTEXHUKUN - «MCKYCCTBa NMaMsATU», KOTOpoe nepebpacbiBaeT MOCT Mexxay
WHOMBUOYANbHbIM U KOJINEKTUBHbLIM. Tak Xe, JleoHna Mennep oCTaHOBUCHA Ha HEKOTOPbIX
HEOXXMAAHHbIX MOBOPOTaX B U3YYEHUN NMaMATUN U, B HaCTHOCTU, MPenJsIoXna 3agyMaTbhCs
HaZ BO3MOXXHOCTbIO MHTEPNpeTaLnmn JHKN Kak NaMATU - BO JIXKU COAEPXKUTCSA TO, O YEM OHa
NblITae€TCH yMON4aTb, TEM CaMblM AaBas el BO3MOXXHOCTb He CTuUpaTb, a, HaobopoT,
XPaHUTb Criefbl MPOLLIOro.



Muxaun LUMLLIKIH obuwaeTca c ayantopuen (DR)

Bo BpeMs KoOH(epeHL MM NpoLlsia Tak)Xe TBopYecKasi BCTpeYa C XOPOLIO 3HAaKOMbIM
wBenuapckon nybamke nucatenem Mmxannom LLUNWKUHBIM, KOTOPbIN paccka3an 0 CBOeM
ungposoM npoekTe-kHUre «Tote Seelen, lebende Nasen» («MepTBble AyLLIN, XXNBbl€ HOCbI»)
n o KHure «Frieden oder Krieg. Russland und der Westen - eine Annaherung» («Mup nnm
BOMHa. Poccua n 3anag»), HaNnMCaHHOM B COABTOPCTBE C XYPHaINCcTom ®puuom
MnentreHom (Fritz Pleitgen). Oba n3gaHna BbILWIN Ha HEMELLKOM A3blKe U MOCBALLEHDI
06BACHEHUIO PYCCKOW KYNIbTYPbl U ICTOPUN MHOCTPAHHOMY YUTaTesto.

B npoponkeHune e nutepaTypHOU ANHUKN KOHpepeHunn Muxann LLUNWKWUH npoynTan
OTPbIBKN N3 CBOEN HOBOW KHUMN - cbopHMKa 3cce «bykBa Ha cHery», cpean KOTopbIX -
«beryH n kopabnb», nocesweHHoe ero Apyry, nucatenio Bnagnmupy LWaposy, 06
«afibTePHATMBHOW» UCTOPUN KOTOPOro Npo3ByYyan AoKa Ha KoHpepeHuun. B 3Tom acce
LLINWKNH BbICKa3aa MHOIM0 YAUBUTESIbHO TOYHbIX U TOHKUX 3aMe4YaHn 0 TBOpYeCcTBe U
JINYHOCTW NMnUcaTensd, npuwielero B INTepaTypy U3 NCTOPUN N cOoesasBLlero naMmaThb O
'YJIAle OCHOBHOMN TEMOW CBOUX POMaHOB. B 4YaCcTHOCTK, OH NuweT: «[19 Hac npowsioe -
KapTUHKW B LUKOJIbHOM y4ebHUuKe, (hnabMbl C pSXKEHbIMU aKTepaMn B Napukax,
O0NOTOMHbIE NYLWKN Y BXO4A B KYPOPTHbLIN My3el, XXepJsia KOTOPbIX 3abnTbl CTaKkaHYMKaMu
OT MOPOXXEHOro, UIN OUCKYCCUWN IKCMEepPTOB O Luppax NoTepb B BONHAX N rosiofoMopax,
KoTopble TO n 6binun, To v HeT. [na Tebs npolwnoe - 3To KapTa, Ha KOTOPOW BUAHO, Kak
0bpa3yloTCA NCTOPUYECKNE yparaHbl, OTKyAa U Kyda TEKYT PEKM KPpoBU. Tak MeTeoposior
BUAOUT Ha CHMMKaX N3 KOCMOCA, KakK BO3HUKAIOT LUKJIOHbI U aHTULUKIIOHbI, LUTOPMbI U
CMep4u, KOTOpble NPUHECYT JII0AAM MOTEPU U HeCYaCTbs, HO OH He B CUJ1IaX HXW OCTAaHOBUTb



rmbenb N paspyLleHns, HU 0CNabuTb MOLWb CTUXMN. OH MOXET NNLLb MOHUMaTb U
npenynpexanatb».

B 3aknt04eHnn OBYX HACbIWEHHbIX 3acedaHnsamMmn, QUCKyccmamm n obuweHmnem gHen,
AHacTacuun ge J1a dopTenb YTOYHMNA, 4TO AekabpbCKasa KOH(pepeHUns (ee maTepuansl
BbINAYT cOopHMKOM B cepumn Studia Slavica Lausannensia MOCKOBCKOro nsgatensctea Orn)
- NnepBoe B pAAY NJaHMPYyeMbIX Kadenpon MeponpusaTuin, Kotopble byayT NoCBSALLEHbI
aHaNM3y MeMopuasibHbIX Napagnurm, GopMmpyemMbiX COBPEMEHHON NOCTCOBETCKOMN -
PYCCKON, YKPAUHCKON N Ap. - nnTepaTypon. IMeHHO nuTepaTypa U UCKYCCTBO SABMAIOTCS
cerogHa B Poccmu n B apyrux ctpaHax, ocBoboaAmnBLLUMXCA OT Ura coBeTckonm imnepun,
TeppuTopuen par excellence, rae ocyuwecTBnaseTCa CO3HaTeNbHAaA U NPOAYKTUBHaA paboTa
namMaTy (NCMxoaHann3 roBopuT 0 «nNpopaboTke») 0 TpaBMAaTUYECKOM TOTa/IMTapHOM
MpoLUsioM.

Poccua
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