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Ha doHe pa3ropeslunxcs guckyccmm o pacnsme B CLUA, cTaBwero npMyYnHon Tparnyeckomn
rnbenn acppoamepukaHua Ixxopaxka daonga oT pyKn NOINLENCKOr0, HEKOTOPbIE
npon3BeneHns NCKYCCTBa CrMocobHbI paccka3saTb HaM BosblUue, YeM CBOAKWN HOBOCTEN.
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Sur le fond de débat sur le racisme aux Etats-Unis qui a couté la vie a I'afro-américain
George Floyd, tué par un policier, certains ceuvres d’'art peuvent nous raconter plus que les
bulletins d’actualité.

Les lésions coloniales dans I’art moderne et dans I’histoire suisse

B KaHTOHaNbHOM Xy[0>XXeCTBEHHOM My3ee Jlo3aHHbl (MCBA) npenctaBneH HeoObIYHbIN
MebesibHbIN FAapHUTYP: ABa MATKUX CTysa, U3ALWHbIA CTOJIMK CO CBETUJIbHUKOM B TaK
Ha3blBaeMOM KOJIOHMasibHOM cTue. NogobHaa mebenb accounmpyeTcs C KOMpOPTOM n
6narononydmem byp>xyasHoro nHtepbepa 19 seka. Ho ecnm npncMoTpeThbCs, TO BMECTO
LBETOB, NTUL WU pacTeHUA, TPAONLMNOHHO yKpallatlowmx HabneHble TKaHn 18-19 BeKOB, Mbl
YBUAUM CLIEHbI U3eBaTesibCTB U YHUXKEeHNA appukaHLues benbiMu rocrnofamMu, a Takxe
AKTbl MECTM CO CTOPOHbI MOCAeAHUX. Ha 04HON N3 «KapTUHOK», HanpuMep, Mbl BUOUM
6enoro eBponenua, KOTOPbIN INXXET A3bIKOM NML0 adpukaHua, 4Tobbl ybeanTbecsa B ero
300pOBbLE U ONPEenEennTb PbIHOYHYO CTOMMOCTb. [lpyras cueHa nsobpakaeT B34epHYTOro
Ha gepeBo (hpaHuUy3a BO BpeMs BocCTaHUA Ha NanTum B 1804, KoTOpoe NpuBeno K
He3aBUCUMOCTU OCTPOBA.

Peyb nget 06 NHCTaNNALNN aMepPUKaHCKOM Xy AoXKHULbI PeHe 'puH (Renée Green, poa. B
1959 B Knuenernpe) nop HazaHneMm Commemorative toile, 4To MOXXHO nepeBecTn Kak
«TKaHb NamMATM». Xy4OXXHULA 3aMMCTBOBaa n3o0bpa>keHns co CTapuUHHbIX FpaBiop, a
Tak>Xe n3 nonynsapHbix pomaHos XVIII-XIX Bekos. Mo 3ambicny 'puH, uenb ee paboThl,
co3gaHHoM B 1992 roay, COCTOUT B TOM, 4TOObI «MOMOYb NOAAM 3a4YMaTbCs O HUX CaMUX
B CBA3M C pa3HbIMN NCTOPUYECKUMN HappaTMBaMN N alibTEPHATUBHbIMK cnocobamu
BOCMPUATUA» UCTOPUYHECKNX (paKTOB. BbiNnyckHMUa apBapACKOro yHMBepcuTeTa n
npodeccop NpecTU>XHOro MaccayyceTckoro TeXxHoONorm4eckoro MHCTUTyTa, PeHe MpuH
npekKpacHoO ocBefoMJieHa O KOJIOHMaJIbHOM MPOLUJIOM CBOEN CTPaHbl, BeAb pedb naeT u o
ee faniekux npejkax. B naHHOM cnyvae xyaoxHuua obpallaeT BHUMaHWE 3puTensa Ha ABa
TUMa NCTOPUYECKON peasibHOCTU, KOTOPble He TOJIbKO COCYyLLeCcTBOBasIN, HO U BblsIN TeCHO
cBsA3aHbl Mexay cobon. NMpocTo 06 3TOM He NUcanan B LLUKOJIbHbIX y4ebHUMKaX.

Kak oka3anuncb CBsA3aHbl Mexay cobon Takue passinyHble heHOMEHbI, Kak paboToprosis u
ncrtopus moabl? Ansa Toro, 4Tobbl yraybutbcs B 3Ty TeMy, XyAOXKHMLA OTNpaBuaacb BO
hpaHuy3cknm ropoa HaHT. MIMeHHO OTTyda B KOHUe 18 - Havane 19 Beka okosio 500 000
adhpuKaHues bblin 4enopTUPOBaHbl BO (hpaHLy3CKME KONOHUW, B MEPBYIO o4epenb Ha
AHTunnbckune (Kapubckmne) octposa. N3 nopta HaHTa oTnpaBmnnocb 1744 skcneanuni.
PaboToprosnsa npogoskanacek Ao 1831 roga, korga oHa 6bina 3anpeweHa opuLmanbHbIM
yka3oM. [1o ceegeHnam nctopuka Xoeto Tomaca, B pesysibTaTe TOProBJsiv XUBbIMU JIIOObMU
Mex Oy eBpornenuaMmn n ameprukaHuaMmmn Yepes ATNaHTUYeCKn okeaH 6b1a10 NnepenpasfieHo
no4yTn 13 MUIJIMOHOB adppnKaHLLEB.

Bce 6onblume eBponenckme nopThl NpakTUKoBann pabotoprosnto, HO HaHT 6kl Ha ocobom
CHeTy: OH Haxo4AwuACsA pPSAOM C ropoaoM JIopbsH, rae pacnosaranack wWTab-kBapTupa
hpaHuy3ckon OCT-UHANNINCKON KOMNAHWK, YTO NO3BOJINIIO OPraHN30BaTb AOCTaBKy B HaHT
HabWMBHbIX XJIOMKOBbLIX TKaHEN C N3SLLHbIM OPHAMEHTOM MHANNCKOIO MPOUCXOXXOEHNS,
nmesLLnx 6osblon ycnex Kak y paboTtoprosues, Tak Ny hpaHLy3ckon bypxxya3nun. TKaHu
obmeHunBann Ha pabos, a pabos oTnpasnsann B Kapnbckoe mope, 0OTKyAa OHM nonajasnan B
AMepuKy.

[o 17 Beka B EBpone He npon3Boanan TKaHen U3 xaonka. Ogexay Wwuim us WwepcTu, JbHa,
Wwesika - AOPOrnx N TpyaoeMkKux MmatepmasnoB. KpalleHble XJI0MKOBble TKaHW € HabMBHbIM
pucyHKoM nonanun Eepony n3 MHauu, otciofa un nx paHuy3ckoe Ha3sBaHue: indiennes.



MPOYHLIN N NErKUW, 3TOT MaTepuan Ierko NnogaaBancsa CTUpPKe, He Tepssa SpPKOCTU
opHaMeHTa. OH 6bin1 gelweB U AOCTYNEH BCEM COCNOBUAM, Byab TO apucToKpaThl, Byp>Kya
nnu npocton nog. OgHakKo NosiBaieHWe HOBOro MaTepmasia Ha PpaHLY3CKOM pbIHKE
Yyrpo>Kano TpagnUNOHHON TEKCTUAbHOM MPOMbILLAEHHOCTU. YTO6bI 3aWnTUTb
oTe4vyeCcTBeHHOro npounssoantensa Jliogosuk XIV pewmnsi HasloXXNTb 3anNpeT Ha UMNOPT Y
MPON3BOACTBO XJIONKOBbLIX HAOUBHBLIX TKaHen. Ho cekpeTbl nx Npon3BoacTBa b6biaun
N3BECTHbI NpoTeCcTaHTaM-ryreHoTaMm, KOTopble, U3-3a FOHEHUN BO ®PpaHUMKN MOCAE OTMEHbI
HaHTCKOro sankTa, aMUrpmpytoT B cepegmnHe 1680-x ronos B LLIBenuaputo, B HaCTHOCTH, B
HeBwaTenb n XKeHesy.

Tak ctofa npuvwna Mmoda Ha HabueHble TKaHW. HauynHasa ¢ 18 Beka, nopsaaka naTHaguaTwu
MaHy(daKTyp B OKPeCTHOCTAX HeBllaTens Nnpon3Boamnamn B NPpOMbILLSIEHHbIX MacwTabax
TKaHW, 3KCMopTMpOBaBLUMeCs Ha BeCb MUP. HeBLIaTesib 0Ka3aJsica B LeHTpe
MeXAYHapO4HOW TOProB/n, HO N Ha NepekpecTke PUHAHCOBbLIX MOTOKOB, CBA3AHHbIX C
paboToproenen. BoicTaBka «Made in Neuchatel. Deux siecles d'indiennes» («CoenaHo B
HeBwTane. [IBa BeKa MHONNCKUX TKaHen»), koTopasa npowna B 2019 roay B
Xy[O0>XeCTBEHHOM My3ee HeBluaTens, pacCKka3biBasia O TOM, KaK KOMMepPCaHTbl U3 3TOro
ropoaa, a Takxe 13 XXeHesbl, bepHa, baszena n gpyrmnx WBenuapCcknux KaHTOHOB,
oborawannce 3a cyeT paboToprosan. OHM BRagenn nnaHTaunmaMm, Ha KOTopbIX
ncrnosb3oBasnaca Tpyn pabos, ocHawanm opy>xmem kopabnau, nepesossaiime ahpnKaHLEB B
HoBbin CBeT, a Tak>Xe Npou3BOAUIIN TEKCTUIIb, KOTOPbIN CJY>KWU pa3MeHHOW MOHETOW Ha
HEBOJIbHUYbUX PbIHKaX ApuUKN.

DTON Ke TeMe NOCBALWEHbl HECKOJIbKO 3aJ10B MOCTOAHHOM 3KCMOo3uumn B HaunoHaibHOM
My3ee B 3aMKe [lpaH>XaH. B 3TOM roay B 3aMKe OTKpbIBaeTCs UCCnenoBaTesibCKUN LLeHTp,
MOCBSALLEHHbIN NCTOPUM HabMBHBLIX TKaHen 1 NpeanosiaraeTca Co3aHne He TOJIbKO
MOCTOAHHOM BbICTaBKM (My3eln pacrnosiaraeT 3Ha4YNTENIbHON KOIeKumnen), Ho u y4ebHoro
LeHTpa n Konnekummn obpasuoB Ansa nsydeHnsa B ceobogHoM goctyne. B ueHTpe MOXXHO
byneT y3HaTb 06 nkoHorpagum, TEXHOOrMAX NPON3BOACTBA, a TakXXe MaHy(aKTypax Ha
TeppuTopun LLBenuapun. Kpome Toro, Bce xXenatowme CMOryT noy4yacTBoBaThb B
NMPaKTUYeCKnUX Kypcax No U3roToBJEHUIO TKaHen Nog pyKOBOACTBOM CreLmnaancTos.
COTpYLAHUKM My3es MJaHUPYIOT C MOMOLLbIO NCCNefoBaTesIbCKOro LeHTpa AOHeCTU A0
LWNpoKor Ny6anKnM nHpopMaLmio 0 poan LLIBENLLapLEB B NPON3BOACTBE HAabMBHbIX TKaHEN,
KoTopoe cnocobCcTBOBasIO Pa3BUTUIO HALMOHAIbHON SKOHOMUKMN, @ TakxXe 06 nx
HenocpeACTBEHHOM y4YacTuum B paboToprossie. 3TO /N He elle 04HO CBUAETEeNbCTBO
FOTOBHOCTW WBENLLAPCKOro obuiecTBa OTKPbITO FOBOPUTb O «HEYAOOHbIX», @ TO U
NOCTbIAHbIX CTPaHMLLAX CBOEN UCTOpUnN?
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