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CKynbnTypa Kak Be4yHoe aABUuXXeHue |
Sculpture comme un perpetuum mobile

Auteur: Huka lNapxomoBckas, basenb , 30.05.2025.

Tak BbIrNAgnT auia BbICTaBKN

B 6a3e/1bCKOM Xy[0XXeCTBEHHOM My3ee B KOHLLe MapTa OTKpbIJlacb MacluTabHas BbICTaBKa,
nocesilLeHHas Mefapao Pocco - 0o4HOMY U3 BaXKHENLUNX eBPOMNeNCKNX CKYJIbMTOPOB
Ha4afna ABafLATOro Beka. Paccka3biBaeM 0 TOM, yAasoch Jin KypaTopam ybeanTb
3puTenen B YyHMKaIbHOCTY 3TOr0 HblHEe NoJsly3abbiToro MacTepa.

Kunstmuseum Basel invite a une grande exposition consacrée a Medardo Rosso, sculpteur,
photographe et maitre de la mise en scene, concurrent d’Auguste Rodin qui a révolutionné
la sculpture vers 1900 avant de tomber dans I'oubli. D’ou il ressort !

Sculpture comme un perpetuum mobile

Mma Megapno Pocco, BbiIHECEHHOE Ha APKO-pPO30Bble adhuLln, pa3BellaHHble B 3T
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BeCceHHue oHu no Bcemy basento, cerogHs 3HaKOMo, HaBepHoOe, OAHUM NNLLb
NCKYCCTBOBEAAM U CNeunanncTamM no NCTOpun eBponenckon cKynbnTypsol. LLinpokomy
3pUTENII0O OHO HE FOBOPUT, K COXKAJIEHUIO, POBHbLIM CHETOM HM4Yero. A Befb Pocco bbin He
TONIbKO COBPEMEHHNKOM, TOBapPULLEM N fa)Ke CONePHMKOM 3HameHnToro Ortocta PogeHa,
HO 1 abCONOTHLIM HOBAaTOPOM - XYA0>XHWKOM, BO MHOFOM OMepeAunBLINM CBOE BPEMS.
CynTtaeTcsl, YTO UMEHHO MMMNPECCUOHUCT N HEYTOMUMBbIN 3KCcnepumeHTaTop Pocco
onpenenun ganbHenwee pa3BUTUE CKyAbNTYpbl B CTOPOHY 60JbLLEN Bbipa3nTeNIbHOCTH,
nepopMaTMBHOCTU, MOABUXKHOCTU, USMEHYNBOCTU N «KHE-MOHYMEHTAIbHOCTU».

PoavBLUMACA B NTanbAHCKOM TypuHe B 1858 roay n ymepLunin B NTaNbAHCKOM e MunaHe
ceMbloflecATbio rogamu no3xe, Mepapno Pocco 6bi1 HaCTOAWMM YeI0BEKOM 3MOXU
Bo3poxxaeHusa nnu, ckopee, Hallero BpeMeHu, Koraa Bu3yasibHble XyLOXXHUKN pefko
paboTaloT C OAHMM-eANHCTBEHHBIM MeANYyMOM, NpeanoyYmTas MHOrOMYHKLMOHAIbHOCTb U
MYJIbTUONCUUIMIIMHAPHOCTL. Tak n Pocco, CTaB B KAKOW-TO MOMEHT CBOEeW XXWU3HU 00BOJIbHO
nonynapHbiM B [Napuxe, rae oH Toraa XXwa v TBOPWUJ, HE OrpaHUYMBaNICA OOHUM NNLLb
BasitHWEM NOPTPETOB U KOMMO3MUUA. HanpoTuse, OH Ype3Bbl4aHO aKTUBHO 3aHMMaJICA
hoTorpachuen n «xyaoxxecTBeHHbIMU NOCTaHOBKaMU», NN Kak CKa3anun bbl cenyac,
WHTEPBEHUNAMN N NHCTaNNALUNAMN.

Menapno Pocco B cBoen MacTepckown Ha bynibBape baTuHbob. Mapux, 1890 r. © Archivio
Medardo Rosso

BeposiTHO, uMeHHO ntoboBb Pocco K pa3Hoobpa3HbIM Urpam C NPOCTPAHCTBOM, @ TakKxe
TeKy4yeCTb ero CKyabnTyp U HETPaAULNOHHbBIN CNOCOD NX SKCMOHNPOBAHUSA HaBenn Xanke
dnnenbaaysp n EneHy ®UamnoBmY KypaTopoB HbIHELWHEN 3KCMNO3UL NN, CO30aHHOWN B
COTPYAHNYECTBE C BEHCKMM My3eeM COBPEMEHHOIo NcKyccTBa mumok (Museum moderner
Kunst Stiftung Ludwig Wien), Ha MbIC/ib caenaTb ee MakKCMMaJibHO UHTEPaKTUBHOM n
rycTOHaceneHHOW. B ntore noMmMmMo CKysbnNTypHbIX U hoTorpacdmnyeckmnx paboTt camoro
Mepapno Pocco, npeacTaBfieHHbIX B 601bLIOM BbICTAaBOYHOM 3asie HOBOro 34aHus



Ba3zenbckoro myses, Ha BTOPOM 3Taxke Holibay BbICTaB/IEeHbl TaKXXe Npon3BeneHms
MHOMOYMC/IEHHbIX XYLOXXHWKOB MPOLLJIOr0o U HAaCTOSLLEro, NepevyncieHne KoTopbix
3aHUMAET Lenyto CTpaHuLy TeKCcTa, HabpaHHOro MeNKUM LPUDTOM.

B KaKMX-TO C/y4asaXx nepeksmyika MMeH 1 BpeMeH AeNCTBUTEIbHO NPOUCXOAUT, N Torga
BO3HUKAKOLWMNIM Ha rnasax 3putenen avanor AByX BbiCTaBJIEHHbIX O4HA nNogne Apyrown
paboT pa3HbIX aBTOPOB KaXeTCsa He NPoCcTo ybeanTenbHbIM, HO U Npuaatownm ob6omm
npon3BeneHnaM AOMNONHUTENbHYIO FNyOnHY 1 CMbICA. ApKUKW, Ha Hal B3rnag, npumep -
conocTaB/ieHne Bapuaumm Pocco Ha TeMy ero camMonm 4acTo BOCNPOM3BOAMMOWN CKYbMTYpPbI
«EBpenckuin manb4mk» (Enfant juif) n kaptuHon Optical Car Crash amepukaHckoro
XyOOXXHUKa HAM Yopxona B pa3gene «[losTopeHue v Bapnauymmn» (Repetition and
Variation) nnn, B npeanocnegHem 3ane, «OtTmeHa ®opmsl I» (Form Undone |), roe ogHa u3
«ra3oobpa3Hbix» CKynbnTyp Pocco cocencTryeT ¢ «bechopmMeHHON» YepHOWN rabibon
weenuyapues NeTepa ®dmnwnu n Ossuaa Banca.

Mepnapno Pycco. PebeHok Ha conHue, 1891-1892 Crédit : Museo Medardo Rosso, Barzio
Crédit photo : Julian Salinas

OnHako B 60/IbLIMHCTBE C/lyqaeB KJlaCCNYeCcKme Uan yabTpa-CoOBPEMEHHbIE CKYNbNTYpbI,
06beKTbl, accamMbNsaXn 1 MOSIOTHa NepeTAarnBatoT BCe BHMMaHMe Ha cebs, oka3sbiBasiCb
6osiee «rpoMKuMUn», 4em Kyga b6osnee Tuxme n CKpomHble nponsseneHnsa Pocco. CocencTso
«NIONAHBIX», BAIMCAHHbIX B MPOCTPAHCTBO 1 ByATO pacTBOPSAKOLWMXCA B HEM MOYTH
H6ecuBeTHbIX rnMncoB Pocco ¢ nosoTHaMn Kyaa 6onee n3BeCcTHbIX LWNPOKon nybnvke
AmMepneo MoanneaHun, xopo>xo ae Kupumko n dpsHcuca bakoHa nnm «BblHY)XOEHHOE
COMepHMY4ecTBO» ero OBPOH30BbIX U BOCKOBbLIX CKY/IbNTYpP C ropa3no bonee ysHaBaeMbiMU U
OCTpPO-COBpeMeHHbIMU 0bbekTaMu Jlynsbl bypxya, AnbbepTo I>XakomeTTn n N'eHpu Mypa
He nAeT Ha Moab3y NPOMN3BEAEHUSM NMPOTAaroHNCTa BbICTAaBKW, KOTOpble B/IEKHYT Ha nUx
hoHe n KaxyTcsa HamHoro 6onee apxan4yHbIMK, YeM €CTb Ha CaMOM fene.



B pe3ynbTaTe BbiICTaBKa, popMasibHO NOoCBAWEHHaa Megapao Pocco, BMeCTo TOro 4tobbl
OTKPbITb 3pUTENAM €ro TBOPYECTBO, Kak ByATO HAPOYHO «NPSAYeT» ero B TEHU APYrMX
XYyOO0>XXHUKOB. Tak, B CPaBHEHMWN C OCHOBOMOJ1I0)KHUKOM ap 6bptoTa XKaHom [obiodde Pocco
npeacTaBsifgeTCca C/IMWKOM negaHTUYHbIM, a pAaoM C YTOHYeHHbIM KOHCTaHTUHOM
BpaHKy3un, cHNTaBWNM UTAJIbAHCKOr0 CKYJ1IbNTOPa CBOUM MNMpenlecTBEHHNKOM,
OKa3blBaeTCs Yepecyyp npecHbiM. 1o CpaBHEHUIO C MOKa3aHHbIM Ha BUAEO CTPYALWMUMCA
TaHueM Jlon ®dynnep Pocco NpakTUYECKN HEMOOABUXKEH, a PpAAOM C ClOppeasincToM
Mapcenem [iOWAHOM OH HEAOCTAaTO4YHO «CyMacweawmnin». Mo cpaBHeHuo ¢ Mamenon
Po3eHKpaHLU, 3anMBLIEN KaMeHHbIN (DOHTaH BO ABOpEe My3esd MNJ0THOM po30BaTON
XXNOKOCTbIO, OH abCONOTHO He-TeaTpasieH, a Ha poHe Pennkca NoHcaneca-Toppeca,
«yBeKOBe4umBLUero» csoero ymupatwero ot Clida apyra B hopMme BEYHO MEHSAIOLLENCSH
rpyabl KOH(ET, KOTopble 3puTenun NnoCcTOAHHO 3abmnpatoT, a My3ein NOCTOAHHO MOMOJIHAET, -
MPOCTO CKY4YeH.

Monb Ce3aHH MNatb KyI'IaJ'IbLIJ,I/ILI, 1885 1887 rr. Credlt Kunstmuseum Basel Ci Credlt photo
: Max Ehrengruber

BrnipoyeM, KOMy-TO NoA06HbIN (hopMaT 3HAKOMCTBA C KJIAaCCUKOM COBPEMEHHOW
CKYNbNTYpPbl, HABCErAa U3MEHUBLUUM ee 06JIMK, HaBEPHSIKA NOKa)keTcsa
npeanoYTUTENIbHBLIM /15 TOro, YTOObl COCTaBUTb CBOE MHEHME KakK O CAaMOM UTaJIbSAHCKOM
XYOOXXHUKE, TaK 1 0 KOHLENUMN NogobHbIX 3KCNO3ULVIA-AMaIoroB BOKPYT OIHOI0O
KOHKPETHOro (1, 3aMeTunM, 4acTo 3abbIToro) MacTepa, CTaBLIUX CTOJIb MNOMNYJIIPHBIMY B
nocrenHee Bpems.



OT pepnakuunu: BeicTaBka «Megnapno Pocco: Co3gaHne COBPEMEHHOW CKYNbMTYpPbI»
(Medardo Rosso: Inventing Modern Sculpture) oTkpbiTa B ba3ene no 10 aBrycta 2025
BKJIIOYMTEsIbHO. [1pakTnyeckaa nHpopMauma 34echb.
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TO NocMoTpeThb B ba3zene

Huka [NapxomMoBcKas
Nika Parhomovskaya

Source URL: https://dev.nashagazeta.ch/node/35117


https://dev.nashagazeta.ch/tags/chto-posmotret-v-bazele
https://dev.nashagazeta.ch/author/nika-parkhomovskaya
https://dev.nashagazeta.ch/fr/node/30804

