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He canwikoMm XxuBou «MepTBbi# ropog>» |
« La Ville morte » pas trés vivante

Auteur: Huka lNMapxomosckas, Liopux , 02.05.2025.

CueHa u3 cnekTakng "MepTebiv ropon". B ueHTpe - conpaHo Buga MukHasuytoTe. Photo:
Monika Rittershaus

Onepy aBCTPMNCKOIro KoMno3nTopa dpuxa BonbdraHra KopHrosbna B nocTaHoOBKe
POCCMNCKOro pexxunccepa OMmntpunsa YepHakoBa MOXHO yBuaeTb B Lilopnxe oo 1 nioHs.
YBUAETb U COCTaBUTb COOCTBEHHOE MHEHME O CrneKTakse. A Noka Ae/IMMCA MHEHUEM
Hallero npuriaweHHoOro asTopa.

L'opéra du compositeur autrichien Erich Wolfgang Korngold, mis en scene par le metteur en
scene russe Dmitri Tchernyakov, est a I'affiche a Zurich jusqu'au ler juin. Venez le
découvrir et vous faire votre propre opinion. En attendant, voici celle de notre auteur
invitée.
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« La Ville morte » pas tres vivante

Onepa aBCTPUNCKOro KoMno3nTopa dpuxa BonbdraHra KopHrosnbna «MepTBbI ropoa», B
CUNy pasHbIX NPUYKNH (B NEpBYIO o4epeab 13-3a TOro, 4To aBTop, 6yayym espeem, B 1930-e
BbIHY>XZeH bb11 6exxaTb B CLUA, a ero nckycCcTBo HauucTbl 06bABUAN fereHepaTUBHbIM)
nosrne rofbl Haxogunach B 3abBeHnn. Ho B nocnegHne necatuaeTns oHa ¢ TpuyMdgom
BEpPHYyJ1aCb Ha MUPOBbIe ornepHble cueHbl. B anpene 2025 roga ceoto Bepcuto «MepTBOro
ropofa» npensioxxuna sputenam u Lilopuxckas onepa.

AXKNOTa)K BOKPYI CreKTak/sA, CTaBwero npegnocienHen npeMmbepon MHTeH4aHTa
AHppeaca XOMOKM, B KOHLe ce30Ha nokugatouiero LIlopnxcknin onepHbin TeaTp, - Bbl3BaH
nMeHeM pexxuccepa. OMuUTpuin YHepHAKOB, U3BECTHBIN CBOMMU SPKUMU,
CNNIOXKHOCOYMHEHHbLIMU N MPOBOKAaLMOHHbIMW NOCTaHOBKaMu, paboTaeT B Lilopuxe He
Bnepsble: B 2012 roay oH gebioTnposan 3aecb «EHydon» Jleowa fAHayYeka, OTKPbIB TaKUM
obpa3om TpuHaguaTUNETHIO 3Moxy XoMokun; B 2016-m nocTasun «lMenneaca u
MennsaHay» Knoga Oebtoccum, a B 2019-M BHOBb 06paTUACA K TBOPYECTBY YELICKOro
Komno3uTopa un ero «Cpencrtey Makponysnoca».

BmecTe ¢ YepHAKOBLIM, Kak 06bIYHO OTBEYaOLWMM N 32 PEXUCCYPY, U 3a cueHorpaguio, B
MOCTaHOBOYHOW KOMaHAe «MepTBOro ropoaa» ero noCToAHHbIE COABTOPbI - Xy A0XHMLA NO
KocTioMaM EneHa 3anueBa n XyooXHUK No cBeTy M1eb OunbluTUHCKNn. KoMmnaHuo nm
COCTaBWUIN MEeCTHbIe Kosnern - BuaeoxynaoxXHuk TuHn bypkxanbtep n gpamatypr beaTa
BpanpgeHbax. B cnekTakne Tak)xe NPUHANN y4acTue HECKOJIbKO XOpoB Litopnxckon onepsl
noa PyKoBOACTBOM XopMeuncTepa IpHCTa Pacddhenbcbeprepa, a 3a nynbT Philharmonia
Zurich BcTtan monoaon, HO aMbUUKNO3HLIN LWBENLAPCKUN anpuxep JlopeHuo BnoTtTu, bpaTt
M3BECTHOM MeLL0-conpaHo MapuHbl BnoTTun, o koToporn Hawa MaseTta nucana B NpoLusioM
rogy B CBSI3M C NMOCTAaHOBKON «KapMeH».
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CueHa n3 cnekTaknsa "MepTBbint ropoa". MNMonb - Spuk Katnep, MapuetTa - Buaa
MukHasu4toTe. Photo: Monika Rittershaus

Ham ponognvMHHO HEBEOOMO, MO Ybel nHUUMaTmBe «MepTBbii ropon» 6bis1 BbibpaH B
KayecTBe NacxasibHOro nodapka uropuxckonm nybanke (npeMmbepa cnekTakaa cocTosnach
21 anpens, B CBeT/bIN NOHeAeNIbHUK), OAHAKO TOYHO U3BECTHO, YTO MY3blKaJibHbIN
PyKOBOAMTENb NOCTAaHOBKM AABHO MHTepecyeTCa TBOpYeCTBOM KopHronbaa. «MepTBbi
ropoA» C ero OTKPbLITON ApaMaTypru4yeckon CTPYKTYPOMN N BO3SMOXKHOCTbLIO CaMblX
pa3Hoobpa3HbiX TPAKTOBOK KakK huUHaNa, Tak N BCEro COXXKeTa NPOo MY>XXYUHY, O4EPXKMMOTrO
N060BbI0 K MEPTBON XXEHLLMHE, naeasbHO NOoAXoANT OMUTPpU0 YHepHAKOBY B Ka4ecTBe
MOCTaHOBOYHOIr0 MaTepmana.

ITOT pexxuccep, NOMUMO eTasibHOM NpopaboTKM XapaKTepoB, U3BECTEH TEM, HYTO
obo)KaeT 3ajaBaTb 3pUTENAM He nMetoLme 0AHO3HAYHOro peLleHns 3aragku. B gaHHoM
c/ly4ae oH cpa3y aobasnsieT pemMapKy Npo pa3HuLy B BO3pacTe repoes 1 AoBefeHune
MON0O0WN XKeHbl 40 CaMOyOMINCTBa, a TakXXe BBOAUT Tpex MapueTT BMecTo oaHoun. M xoTs
BCEX TPOUX (Kak 1 3afyMaHO KOpHrosibAoM, COYUHUBLUMM OMNepy N0 CUMMBOJINCTCKON
nosecTtn «MepTBbIn bplorre» n nbece «Mupak» 6enbrmnckoro asTopa Xopxa
PoneHbaxa), noeT 4ype3BblHaHO aKTEPCKN OfapeHHas NIMTOBCKas cornpaHo Buaa
MuKHABUYIOTE, ee nrpa, KOCTIOMbI, FPUM U NPUYECKN BCAYECKM MOAYEPKNUBAIOT, YTO nepen
HaMn TPWU pa3HbIX, MHOr4a COBEPLUEHHO HEMOXOXXNX NEPCOHaxa.

CueHa u3 cnekTaknsg "MepTtebiv ropon”. NMonb - Ipuk Katnep. Photo: Monika Rittershaus

MoHa4vany NnogobHoe YCNOXKHEHNE UAET TOJIbKO Ha MOoJIb3y CNEKTaKIo, C NePBbIX MUHYT
YANBASIOLLEMY CBOE COBPEMEHHOCTbLIO U KPUMUHANBHON MHTPUIOi. HO y)Ke BO BTOPOM
aKTe pa3rajka Npo MaHWaKaJibHO-04EeP>XXMMOro AecrnoTa, KOTOPbI NooYyepeaHo
YHUYTOXAET CBOUX BO3/0ONEHHbIX, CTAHOBUTCH CJ/INLLIKOM O4E€BUAHON. B utore



«yOUNCTBEHHbIN» (PnHan (Mexxay nNpo4ymMm, COBCEM He TaKOW, KakK B OPUTrMHAJIbHOM
nMbpeTTOo) OKa3bIBaAeTCH YHbIUIbIM N NpeAcKa3syeMbiM. A adppekTHoe cueHorpaduyeckoe
peweHune - gom lNayna noaselleH Ha4 CLLEeHOW, U BCe nponcxoasiiee B peajlbHOCTHU
BbIHECEHO B «MofABaJ1», COBCEM KakK B «KpOTKON» N «3annckax n3 nognosbsa»
[locToeBCKOro, Ha KOTOPOro peXxnuccep CCbiJlaeTcsa B MporpaMMKe - HU4EM He
noaoKpenaeHHbIM.

Y10 KacaeTcs cobCTBEHHO MY3blKW, TO U 3[eCb Ha4yan0 yB/EeKaeT - B MepByto ovepenb, 3a
CYeT TOro, 4TO 3pUTeNn AO0JIFO HE MOHMMAIOT, KaK MOXeT U34aBaTb 3BYKN HaKpbITas
Ope3eHTOM 1 He BMASALAa YKa3zaHun gupuxepa «besgbixaHHasa» Mapu (Ha camom gene ee
MoeT BCe Ta Xe CrpAaTaHHasa oT Ny6nmku MnkHaBu4oTE, a UrpaeT xopmucTka MpnHa dac).
OAoHaKo BO BTOPOM U TPETbEM aKTax My3blKajibHas COCTaBasAlLWas ocobo He BneYaTanaa.
KoHe4HOo, OonbITHbIN HeMeLkun 6apnToH BbopH beprep B ponu apyra/conepHuka
®paHka/Ppuua npekpacHo ucnoaHun apuio «Mein Sehnen, mein Wahnen», kotopas ewie
NMpuv XXU3HW KOMMNO3UTOpa cTajla XUToM bnarofaps 3anOMMUHAOLLENCS, KPAaCUBOW U JIErKom
Menoamn. A He NOKNOaBLWNIA CLUEHY NOYTU ABa C NMOJIOBMHOW Yaca aMepUKaAHCKUN TEHOP
dpuK KaTnep AOCTONHO CNpaBuJICs CO CBoen Tpebytolero orpoMHOro Hanps>XeHus
napTuen. OgHako cam BUOTTK TO AOHENb3SA B3BUHYMBAJ TEMIM, TO BCAYECKU NMOAYEepKUBan
He POMAHTUYECKNIN, HO SKCMPECCUOHUCTCKUN XapaKTep My3blKW, TaK 4TO AyXOBble B KaKOW-
TO MOMEHT CTaJIN «CPbIBATbCA» Ha B3I, TO HEOXULAHHO NPUBHOCK B NAPTUTYPY
[1>Ka30Boe 3By4YaHue, N Torha He CrnpaBisnuchb yxe yaapHble. [1a n 3amMedaTeNbHbIN XOp
Lilopnxckon ornepbl Ha cen pa3 6b110 MPaKTUYECKN HE CAIbILLHO.

CueHa n3 cnekTaknsa "MepTBbiii ropoa"”. Photo: Monika Rittershaus

B03MO)XHO, CO BpEMEHEM (CMeKTakK/b XAYT eule 7 NoKasoB) 3TOT «MepTBbIn ropoa»
0XXVBET 1 pacLBeTeT, HO MOKa OH Ka)XeTCs CbipOBAThbIM KakK B MOCTAHOBOYHOM, TaK U B
MY3blKaJIbHOM MJlaHe. 3To ocobeHHO 06MOHO, YYUTbIBAsA, Kakmne 3Ha4YnTelbHble TBOpYeCcKne



cunbl 6binn npumsieydyeHbl K pa60Te Hajd cnekKTakneM.

Bonee nogpobHyto NHOpPMaLMIO Bbl HAAETE Ha calTe TeaTpa.

4TO NnocMmoTpeTh B Liiopuxe, Lilopuxckasa onepa, AMntpunin YHepHAaKos
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Hunka MapxomoBcKas
Nika Parhomovskaya
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