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«Hac Honb. UckyccTBO 1933-1955 ropoB»
| «<L"Heure Zéro. L’art de 1933 a 1955»

AsTop: HI, Liopux , 13.06.2019.

Joachim Rinelnatz, Fernes Grab. Kunsthaus Zurich, legs du Pro Erwin R. Jaco, 1981

[o 22 cenTabpa 2019 roga KyHcTxayc Lopuxa obpawaetca K Teme nckycctea 1933-1955
ronoB. Kak Xy[OXXHUKW OTpearpoBasn Ha ABa Ba)KHeNLWnX rnepesoma - B3seT painima B
EBpone n BTopyto MMpoBYyt0 BOMHY? W Kak nocsie BOMHbI OHU HALUAN HOBblE NYTW, 4TOObI
npnaaTtb opMy bbITUIO, B TOM Yncae BbiTUI0O CaMOro UCKyccTBa?

Jusqu’au 22 septembre, le Kunsthaus Zilrich aborde la question de I’évolution de I'art entre
1933 et 1955. Comment les artistes ont-ils réagi a ces deux ruptures considérables qu’ont
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représentées le fascisme et la Seconde Guerre mondiale? Et comment ont-ils trouvé apres
la guerre de nouvelles voies pour donner forme a I'existence - et a I'existence de I'art
méme?

«L'Heure Zéro. L'art de 1933 a 1955»

CobpaHue KyHcTxayca faeT OTBeTbl Ha 3TU BOMPOCHI, Npeasiaras BHAMaHUIO nocetTutenemn
rnopsaka 70 NONIOTEH U CKYNIbMTYP, KOTOPbIE HE MOKNAAIN XPaHWINLLA Y>KEe HECKOJIbKO
necatuneTvn. Ona xy[ooXeCcTBEHHOro TBOpYecTBa TeX 3HaMeHaTe IbHbIX JIeT XapaKTepHbl
paAvkKasibHble MepeMeHbl N pa3uTesibHble KOHTpacTbl. [locsie BOeHHOro nepmnoaa,
KyJIbMUHaAUMEN KOTOPOro B KOHLE BOWMHbI CTasl «4ac HoMb», gecatunetmne 1945-1955
MPOoLUIO NoA 3HAaKOM pa3MbIlWIEHNN 0 PyHOAMEHTasIbHbIX NOCNEeACTBUAX BONHbI, KOTOPbIE
3aTeM yCTynuinm MecTO CO34aHMI0 HOBOIrO apTUCTUYECKOro fA3blka, HeEPa3pbiBHO
CBSI3aHHOI0 C HOBOW CcBOOGOAOMN CaMOBbIpakeHus.

Nopa3unTenbHble KOHTPaCTbl - B LLIBenuapun 1 3a ee npegesamu

BbiCTaBKa SipKO BblCBEYMBAET KOHTPACTbI, XapaKTepHble ansa xunsonucm ¢ 1933 roga oo
KOHUa BOMHbLI. B TOM, 4TO KacaeTcsa LUBenuapumn, npexae BCero Hy>KHO YrnoMsAHYTb
TpaauunoHHoe hurypaTuUBHOE UCKYCCTBO, HanpuMmep, N'epmaHa Xybepa. NonobHble
nponsBeneHnsa CoceaCTBYIOT C APYron LLIBENLAPCKOM XXMUBOMUCHLIO, TOXXE (PUrypaTuBHONM,
HO Bonsowatowen 6onee COBPEMEHHYIO KOHLIENUMIO - @ UMEHHO ¢ paboTamn Makca
r'ybnepa n BapneHa. OgHOBpEMEHHO NOCETUTENN MOTYT YBUOETb, KakK pa3BMBaioCh
TBOPYECTBO MacTepoB, TeCHee CBA3aHHbIX C 3arpaHUYHbIMN Xy 40XKECTBEHHbIMU
TevyeHnaMu, Taknx, kak Cep>x bBpMHbOHM 1 OTTO Yymu, BAM3KKX K Croppeann3my, nam Makc
bunn, ®puty MNapHep nnn Codun Tonbep-Apn, NnpeacTaBnsaBLINX HepUrypaTUBHbIE
noaxonbl. C HAUMOHaIbHbLIM XyA0XXEeCTBEHHbIM TBOPYECTBOM CO3BYYHbI MOUCKU
MHOCTpPaHHbIX MacTepoB NepBoro njaHa - CanbBagopa Aanu, Mabno Nukacco, PepHaHa
Nexxe, Ockapa Kokowkun v NMayna Knee. 3T Xy40OXXHUKN Hanncaan KapTUHbI, CTasLline
Ba>XHbIMN BeXaMn B COBPeMeHHOM UCKYCCTBe OT cloppeasin3mMa A0 purypaTuBHOCTK, Toraa
Kak apyrue, Hanpumep, ®paHtuek Kynka v XXop>x BaHToHrepsno, otoanan npegnovyreHue
abCcTpakUNOHN3MY.
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NMocne BOMHbI HeUrypaTUBHLIA NOAX0S CTas AOMUHUpPYOWMM: B LLIBenuapumn, noMmmmo
y>Xe 3a8BUBLLUNX O cebe LIopUxXCcKuUxX npencraBmTesien KOHKPETHOro NCKYCCTBa, ero
npuaep>XXmBasncb, B YacTHOCTU, Bunbhpna Mosep n Xetoro Bebep. Ha mexxayHaponHom
apeHe cnepyeTt OTMETUTb, C O4HOW CTOPOHbLI, HehopMasibHOE eBPONencKkoe NCKYCcCTBO
Bonbca, Hukona ge Ctang, XXop>xa MaTtbe n Mapun Bnenpa ga Cunsa, a c opyrou,
ceBepoaMepuKaHCcKkuin abctpakymnoHmnsm [>kekcoHa MNonnoka nnam XaHa-MNMonsa Pnonens.
KaH Owobiodde n AnbbepTo O)xakomeTTn, HaobopoT, BonaoLwWatoT coObON HEU3IMEHHOCTb
durypaTmMBHOM Tpagnumn Uan xxe BO3BpaLLEHNE K HEN B HOBbIX 06CTOATENbCTBAX. B
CKY/NbNTYype AOMUHUPYET n3obpa>keHue yenosevyeckon purypsl (XKepmeHa Puwibe, MapuHo
MapuHun, AnbbepTto O)xakoMeTTu), HO B abCTPaKLUMOHUCTCKNUX BEAHUSX TOXKE HET
HepocTaTka (AnekcaHgp Kongep, AHTyaH lNeB3Hep). lo3aHee, Korga NnosBMUTCSA Ha CBET
HoBbin peannsm XaHa TaHM M, Npon3BefeHmne NCKyccTBa obpeTeT HOBbIN NMpeaMeTHbIN
XapakTep.

OT CNOKOWHOro npuctaHuuwa ao all-over

B conepxaTenbHOM nnaHe HabngaeTcs Takoe e pa3dHoobpasme. Ha 3agHeM nnaHe
HeKoTopble npon3sBeneHna 1930-x rogoB ABHO BOMJIOWAOT COLMAIbHO-MOJIMTUYECKYIO
KpuTnky («Macca» OTTo baymbeprepa 1936 roga), a gpyrue no3BonasioT NO4yBCTBOBATh,
Kak 0060CTpsaNoCh MexayHapo4Hoe NoinTuieckoe nonoxxeHume. NopasntenbHbl KOHTPACT
C BUTAJZIMCTCKOW KoMNo3uumnen «XKenTbl LBETOK», co3gaHHon PepHaHoM Jlexxe B CLUA.
LLIBenuapckme nanannyeckme nosioTHa oTparkaloT COBCEM UHON XYO0XKECTBEHHbIN U
AYyLEBHbIN HAacTpon. Tak, TporaTesnbHas KapTuHa 'epmaHa Xybepa «Vorlesende und
Knabe» («4Tuua n manb4mk») 1940-1941 ronos npociasaseT yMUPOTBOPEHME CMOKONHOIo
npuctaHuwa, a XXakob PuumaH nuweT capan Ha npuycanebHoM y4acTke - CKPOMHbIN
YroJI0K MOBCEHEBHbIX TPYA0B NOCpean TpeBosiHeHU LLBenuapumn, y rpaHunL, KOTOpon
nosibixaeT BOMHa. [ocne mmpoBoro koHpankTa Oiobrodde n Anbbepto )xakomeTTun B
urypaTmneHom TedeHun, a ge Ctanb B 4MCTON abCcTpaKumn Bbipasnav rnepenom,
BbI3BaHHbIN BOMHON. B fanbHenwemM X1UBONNChL oOKpawmnBaeTcsa B 6osiee cBeTsible TOHa:
ApKne abCTpakTHble KOHCTPYKLMKN, TaKMe, Kak Ha nosioTHax Buenpa na Cunea Bo ®paHumm
nnu Puonensa B CeBepHon AMepuKe, 3HaMEeHYIOT HOBbIM B3r1s4 Ha MUP - HAMNOJIHEHHbIN
JHeprven n oTgaloWmMn NnpegnovyTeHne uBeTy.
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2XeHUINHbI-HOBaTOpLI

B nckyccrtee ocob6eHHO 3aMeTHbl HOBAaTOPCKMNE MOAXO0Abl XXEHLWNH-XYy00XXHUL: Codhun
Tonbep-Apn nweT abcTpakTHYIO hopMy B «JlBEeHaAuUaTN NpocTpaHCcTBax» (1939), Bo Bpems
BOMHbI XKepMeHa Pulibe No-HOBOMY OCMbIC/INBAET XKEHCKOE U MY>XCKoe Teno, N3abenb
Banbabepr akcnepnMeHTUpyeT C OpraHn4YecknM MaTepmanom B «KOHCTPYKLUN N3 aepeBa»




(1945), Xvnna ¢oH Peban B 1946 roay co3faeT BnevyaTNAAOLLYIO abCTpakTHYIO
Komno3uuuto, a BepeHa J1éseHcbepr kK 1950 roay 3akKaH4YMBaeT CBOKO KOHKPETHYIO
KOMMO3MUNIO - 3TN paboTbl BXOAAT B YACJI0 K/OYEBbIX B AAHHOW 3KCMo3uumn. B uenom,
BbICTaBKa, KypaTOpPOM KOTOPOW ABNSETCA XpaHuTeNb My3ea dununn BloTTHep, AaeT AcHoe
npeacTaBsieHMe 0 TOM, KaKne s3Heprum 6b1m noraoweHsl BONHOM 1 BbICBOGOAMANCE MO ee
OKOHYaHMK. OHa No3BONAET NMOHATh, YTO PUIYPAaTUBHOCTb U abCTpakunsa NpoaosKanu
COCYyLLLeCTBOBaTb KakK (pyHAaMeHTallbHble (DOPMbl Bblpa>keHUsi COBPEMEHHOCTU U
cnocobcTBoBaNn rnybokoMy 0OHOBNEHUIO XYA0XKECTBEHHOr0 TBOPYECTBa.

Cochn Tonbep-Apn, «BeHaguaTb NpocTpaHCcTB», 1939. Kunsthaus Zlrich, don de Hans Arp,
1958

Ocoboe BHUMaHME K NPONCX0XXAEHUIO NPON3BEeAEHNIN NCKYCCTBA

OfOHOBpPEMEeHHO C BbiICTaBKOM «Hac HoNb» KyHCTXaycC npeacTasaseT pe3ynbTaThl
nccnenoBaHMs, NMOCBSALLEHHONO NPOUCXOXAEHUIO psaaa paboT n3 cobpaHmna rpagumyeckoro
nckycctsa. [NponsseneHuns, nyyvasLlumecs B pamMmkax 4aHHOro NpoeKkTa,
npocdrHaHcnpoBaHHOro PegepabHbIM yrpaBeHNEM KyJbTypbl, MOCTYNnUAN B cobpaHue
rpadgpmnyeckoro nckycctea mexay 1933 n 1950 rogamum n noanucaHbl TakKUMuU
XyDOoXXHUKaMun, Kak Jloenc KopuHTt, OTTOo Ankc, Kete Konbeuy n 3a8apn MyHK.

PesynbTaTbl nccnepgosaHns 3900 paboT n3noxeHbl Ha Beb-canTe KyHcTxayca B pa3gene
Recherche de provenance. OTgensHble parmeHTbl onybnnkosaHbl B Collection online,
TakxXe pa3paboTaHHOM Npun nogaepxke denepasibHOro ynpaBaeHus KyabTypbl. Kpome
TOro, B HE MO>XHO 03HAKOMUTBLCS C MPOUCXOXKAEHMNEM XUBOMUCHBIX U CKYJIbNTYPHbIX
paboT, HaxopAawmnxcsa B poHaax KyHcTxayca.

NCKYCCTBO B LlIBenuapun
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