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LuTtaTon n3 dpunbma Pngnm CkoTtTa «berywmnm no ne3suto» o3arjaBsieHa 3KCno3mums
wepnespos 13 cobpaHmna ®oHpa benenepa B baszene - oT/IMYHBIN NOBOA OTMNPABUTLCA Ha
MOVCKWN yTpayeHHOro BpemMeHn. B npennaraemyto noceTnuTesiaM rnporyJskKy no Tpornam
NCTOPUN COBPEMEHHOI0 MCKYCCTBA MOXKHO OTNPaBUTbCA A0 2 ceHTAbpA B 34aHUM PeHL0
NMnaHo 1 B napke Bokpyr ®oHpa benenepa.

La nouvelle présentation des ceuvres de la collection de la Fondation Beyeler qui part a la
recherche du temps perdu a pour titre la citation de Blade Runner, le classique du cinéma
réalisé par Ridley Scott. Cette invitation a la promenade a travers I'histoire de I'art moderne
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est a accepter jusqu’au 2 septembre dans le batiment de Renzo Piano et dans le parc
environnant de la Fondation Beyeler.

«Lost in Time Like Tears in Rain»

NoceTnTenn MOryT 3aHOBO OTKPbITb A5 ceba NnpocnaBieHHble TBOPEHUS, Mao
BbICTABJIAOLWMNECHA PAPUTETHI, 3aJbl, MOCBALLEHHbIE OTAE/IbHbIM XYA0XKHUKaM,
HeoXXMOaHHble NepeK/INYKN MeXXay pa3HbIMU NPou3BeAeHUAMU, SKCMOHATbl, 040/KEHHbIE
B Konnekuuun [lapoca 1 B ApYyrmnx 4acTHbIX cobpaHunax, a Takxe nocnenHve npuobpeteHus,
KOTOpble BrepBble AeMOHCTpupytoTca nybnvke. NMopasntenbHaa «CUueHorpapusa» 3Tomn
BbICTaBKW 3acTaBJIfeT Hac 3alyMaTbCsl O TOM, KaK Mbl 0BbIYHO CMOTPUM U YTO BUOUM.
BbicTaBka npeomMeToB U3 POHAOB My3es, KypaTOpOM KOTOPOU BbICTYNUA ero gupektop Cam
Kennep, 3aHMMaeT NOJIOBMHY BCEX rMJjoLwafen n Bko4YaeT B cebs COTHIO KapTuH,
CKYNbNTYp, hoTOrpaduin 1 pUCcyHKOB, Co3aaHHbIX Mexay 1883 n 2018 rogamu.

Bonpockl BpeMeHu

KakoBbl OTHOLUEHMSI MeXYy BPEMEHEM M UCKYCCTBOM? Kakue criefibl BpEMSI OCTaBAAET Ha
npoun3BeAeHnax? Bbi3biBAOT N 3TU CieAbl Y 3pUTens olyLeHne Opyroro BpemMmenmn? Kak
COOTHOCMTCS BPEMS M NPOCTPAHCTBO? MOXKHO /1M MONYYUTb NpeacTaB/ieHNe 0 BpeMeHu
yepes OBUXXEHNE, HaMPS»XXEHHOCTb M BOCMNOMUHAaHNE? MoXeT I UCKYCCTBO ObITb
BHeBpeMeHHbIM? CNoCcobHO /I OHO COXPaHATb BpeMs? SBASIOTCS 1M Npon3BeaeHNs
NCKYCCTBA CBUAETENIAIMU NPOXOASALLEr0 BpEMEHU, NyTELIECTBEHHNKAMN U faXKe
MalnHaMM ANs NyTewecTBUN BO BpeMeHn? YTo 3acTaBsisieT Hac BOCAPUHMMATb
npoun3BefeHne Kak coBpemeHHoe? ECTb in y Npon3BedeHnii UCKYCCTBa CBOS
NPOAO/IKUTENBHOCTb XXU3HU? ECTb 1M Yy NX BO3AENCTBMS Ha 3pUTENs CBOW «Nepunoa
nonyBebiBeAeHUs»? Kak Npon3BeaeHns MCKYCCTBa MOryT npoby)xaaTb BOCNOMUHaHNA? Kak
OHM HaNMOMMHAIOT HaM O MUMOJIETHOCTUN YENIOBEYECKOM XXM3HN 1 KaK MbITaloTCs el
NPOTUBOCTOATH? YTO MCKYCCTBO HaLUel 3MoXM rOBOPUT O HAlLEM OTHOLLEHUN KO BPEMEHMN?
STV 1 Apyrve BOMNpoOChl, KacaloLlMecs pasiIMyHbIX aCNeKTOB CaMOro NOHATUS «BPEMSI»,
NPOANKTOBaNM BbIOOP N pa3MeLLeHne NPon3BeAEHNN, MOKMHYBLUMX 3aMaCHUKK NN CBOW
NpUBbIYHbIE MECTa B My3ee.



T

CEZANNE Pichet de , 1899 )tioyelr, eense,lng
Beyeler

HoBoe BpemMs

B Havane XX BeKa peBOJIIOLMOHHbIE Hay4YHble OTKPbLITUA, TaKne Kak Teopus
OTHOCUTEeNbHOCTU AnbbepTa dNHWTENHA MM aTOMHaa hU3nKa, NU3MEHUIN HaLW
npencTaB/ieHNA O BPEMEHU U Hallu OTHOLWLEHUSA C HUM. ®PpaHuy3Cckuin counocod AHpu
beprcoH y>xe nogH1UMan 3TN BOMPOCHI B CBOEM COYMHEHNMN «ICCE O HENOCPEACTBEHHbIX
OaHHbIX CO3HaHMA» (1889). TBOPLUbI 3MOXN MOAEPH TaK>Xe pa3BMBasJIN 3TU TEMbI,
HanpuMmep, Bacunum KangnHckun B ceoem onyce «O AyXOBHOM B UCKyccTBe» (1911).
dyTypn3Mm, Kybrnsm, KOHCTPYKTUBU3M, CIOPPEAIN3M U MHOTME Apyrne aBaHrapaHbie
Te4YeHNs NCKasIN HOBble (POPMbl N HOBbIE CPeCTBa XYy A0XXECTBEHHOIr O BblpakeHus,
KOTOpble NpUBESIN K NepecMoTpy OTHOLLEHUSA YeloBEeKa U UCKYCCTBa CO BpeMeHeM. B
COBPEMEHHOM UCKYCCTBE BpeMs CTasio Ba)KHelnLWen CoOCTaBsloLLeN.

Bo Bce BpemMeHa

CBA3b YeNI0BEKA M UCKYCCTBA CO BPEMEHEM 3aHUMaJia eLle BEeJIMKUX MbliCnTenei
AHTUYHOCTU, O YeM CBMAETENLCTBYET NIaTUHCKas NorosBopka «Vita brevis, ars longa»
(MK3Hb KOPOTKA, NCKYCCTBO BEYHO). PUMckunin punocod CeHeka NpunucbiBan aBTOPCTBO



3TOro acopusmMa rpevyeckomy Bpady F'mnnokpaty. lNo3gHee 'eTe NCNosib30Bas €ro B CBOEM
«PaycTe». B coBpeMeHHY10 3rMoxy OTHOLIEHUSA MeXAY NCKYCCTBOM N BPEMEHEM CTan
HEen3MeHHON TeMOW MUPOBOW NNTepaTypbl.

TeMHble TallHbl B 0EeTCKOW

Npnanackuin nucatens Ockap Yannbpn co3fan nereHfgapHblin nepcoHax - [lopmaHa pes,
Ybe >KeJlaHMe COXPaHUTb KPacoTy N MOJIOAOCTb cObiBaeTCsA, @ BMECTO Hero ctapeeT ero
MnopTpeT, CpsATaHHbIN B eTCKOW. KakK N3BEeCTHO, 3Ta NCTOPUSA KOHYaeTCsa nNaoxo. YTo
CTanocb ¢ MonoabiMun BNO6eHHBIMU NapaMu MNepxapaa PuxTepa? Ha 4ToO noxoxxe cerogHs
OTBEpHYyBLUeecCs OT HacC L0 NepcoHaka C KapTuHbl XXopxxa Cepa «KynaHue B AHbepe»?
YTo CTano C rosioBon CTapuka, CMAAWLEro Ha Kpak Mapu»XCcKoro TpoTyapa v
Habnwgaowero 3a TeM, Kak UrpatoT AeTU Ha KapTuHe banbTioca? YTo oCcTanocb OT
HacTosALWero dHAN B aBTonopTpeTe Yopxona? M Kak Mbl y3HaeM cebs B 3epKanax
PuxTepa?






CLAUDE MONET La cathédrale de Rouen: Le Portail (Effet du matin), 1894 (c) Fondation
Beyeler, Riehen/Basel, Sammlung Beyeler

3anax buckBuTa

B cBoeM 3HamMeHUTOM poMaHe «B nonckax yTpavyeHHoro spemeHu» Mapcens lNpycT nuwer,
4TO NMpomn3BefeHne NCKYCCTBA - 3TO €AUHCTBEHHbIN cnocob obpecTn yTpavyeHHOe BpeMs.
3anax 6buckeBuTa - 0 6eccmepTHbie madeleines MpycTa! -, HAMOYEeHHOro B 4Yae, BHe3amnHo
npobyxxaaeT B HEM AeTCKMUe BOCMNOMUHAHMA. loCTUratoT nn Toro e 1610Kku ¢
HaTiopmopTa Mona Ce3zaHHa, cobop Knoga MoHe, KynatoLwmncsa B yTPEHHEM CBETE,
nekynaxm AHpm MaTucca, ruraHTckui nayk Jlymsbl byp>xya, 3abbiTas 4yawka Koge
BonbraHra TusibMaHca UaM HapncosaHHble MesioM obnaka TauuTbl AuH?

YTpayeHHble BOCNOMUHAHNS

B knaccnyeckom punbme Pngnm CkoTTa «berywun no nessuto», penankaHT Pon, KOToOporo
urpaet PyTrep Xaysp, nepen CMepTbio MPON3HOCUT 3HaMeHaTesbHble C/10Ba: «5 Buaen
HeBepoATHbIE A1 Bac, noaen, sewm. MNopsawme 6oesblie kopabnn B nosace OpuoHa. A Bugen
JNla3zepHble Nyyun, ceepkatwuwme B TeMHoTe y BpaT TaHrensepa. Bce 3T MrHoBeHUs
NCYE3HYT BO BPEMEeHU, KaK c/ie3bl Mo O0XKOEM».,

NocnenHsasa gpasa n fana HasBaHWe HOBOMY MOKa3y rnpousseneHnin ns cobpaHunsa ®oHpa
Benenepa. OHa XuBeT 1 3BY4YUT B «HenoBeke, ngyuiem nopj noxagem» Anbbepto
O>xakomMeTTu, B 3acThiBWen «lMnadvywen gesywke» Posa JIxTeHWwTenHa, BO B3pbIBe
«CHeXHbIX uBeToB» Makca DpHCTa, B UCKPALLEMCS )XeMYy>XHOM 3aHaBece Penunkca
oH3aneca-Toppeca, B HOBOrogHeN esike, YyKpalleHHON IbA0M N cHerom, dununna
MappeHo 1 B ApPYrux 3aBOpa>KnBatoLNX Npon3seneHnsaX 3 cobpaHus myses.

YTo ocTaeTcs OT onbiTa U BOCMOMUHAHNI HaLeN MXU3HNU? NCYe3HYT IM OHM BO BPEMEHMU,
Kak cnesbl nog aoxxnem? nam »xe nx cnefbl COXPaHATCA B NPON3BELAEHUNAX, KOTOpPbIe Hac
nepexxmByT?
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Girl with Tear Ill, 1977 Fondation Beyeler, Riehen/Basel,
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