=]
OnybnmkoBaHo Ha LLBenuapunsa: HOBOCTUN Ha pycckom fA3blike (https://nashagazeta.ch)

CnneteHMe My3bIKM U IUTEpPaTypbI B
KoHuepTtax OPLU | L'enlacement de la
musique et de la littérature dans les
concerts de I’OSR

ABTop: NG, XXeHeBa-Jlo3aHHa , 16.01.2020.

OMmuTpun LocTtakoBuy n beHpaxamnH bputteH B Coto3e komno3ntopos CCCP, 1960-e rr.
(®oTo - C. XeHKUH (c) ApxuB [. LLocTakoBuM4a)

MocTosAHHbIE YnTaTeNn Hawewn Na3eTbl 3HAKOT, YTO HbIHELWHNI ce30H OpKecTpa
PomaHpackon LLsenuapun NnpoxoauT Mo 3HAKOM ABYX KPYMHENLWMUX KOMMNO3NTOpoB XX BeKa
- AmuTtpusa lWocTtakoBu4da n beHo)xammnHa bputTteHa. B npenasepumn npeactoawmx
KOHLEPTOB - elle HEeCKOJIbKO LUTPUXOB K UX MOpTpeTaM.
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Les fideles lecteurs de Nasha Gazeta savent que cette saison de I'Orchestre de la Suisse
Romande se déroule sous le signe de deux compositeurs majeurs du XXé siecle - Dmitri
Chostakovitch et Benjamin Britten. La veille de deux prochains concerts, voici quelques

jetés a leur portraits.

L'enlacement de la musique et de la littérature dans les concerts de I'OSR

LLlocTakoBu4a u bpuTTeHa CcBA3bIBaJIM He TOJIbKO BO3PAaCT 1 ONbIT BTOpPO MUPOBON BOMHBI,
HO n rnybokoe TBOpYeCckoe eaANHOMbIC/INE, CTaBLlee OCHOBOW MHOrosieTHen ApYyKObl.
CTpacTHble nobutenn nutepaTtypbl, 06a KOMMNO3UTOPa MaCTEPCKM UCMOSIb30BaIN BENKNE
TEeKCTbl 44 nepefadn Mmpy Co6CTBEHHbIX OLLYLLEHUN, MepenoXXeHHbIX Ha MYy3blKy. Tak,
ApTyp Pembo BooxHoBUN BputTeHa Ha ero «O3apeHus», ooHO 13 Hanbosee MNYHOCTHBIX U
MPOH3UTEJIbHbIX €ro cCoMMHeHUn. LLIoCTakoBNY B CBOEWN MOCBSALLEHHOW aHIJIMACKOMY ApYry
YeTbipHaguaTon CMMGOHUN CO34aJ1 LUK NpeKpacHbIX MesIoAniA, HaBEAHHbIX
cTuxoTBopeHunamm Mapcusa Jlopkn, AnnonnHepa, Kioxenobekepa n Punbke, 06beanHEHHbIX
obuwen Temonm - Temon cmepTun. A Lachrymae - HacToAWMA lWLegesp U BEPLUNHA INpU3Ma B
My3blKe - B 04epenHon pa3 conmxaeT bpuTTeHa ¢ COBETCKUM KOJIJIeron.

Bce Tpu nsymutenbHbIX NnponsBeneHnsa NCMONHAT 29 aHBaps B XXeHeBe 1 30 AHBapsa B
Jlo3aHHe OpkecTpa PomaHackon LLBenuapum non yrnpasieHNEM aHM IMWCKOro anpuxepa
AnekcaHgpa Wennu n mexxayHapoaHbl cOCTaB conncToB: Anb4um O3gemup (Typuuns,
nepBbin anbT OPLU), SHApto CTannnc (TeHop, BennkobputaHunsg), ACMUK FpuropsH
(conpaHo, JlIuTBa) 1 XOpOLIO 3HAKOMBbIN WBENLLapcKon nybnmke poccunckmm 6ac Muxaunn
MeTpeHkKo.

06 ncTopumn BbigaKOLWNXCA COMMHEHNI YnTaTensaM Hawen Na3eTbl pacCKka3biBaeT OOKTOP
ncKkyccteoBegeHus, npogeccop CaHkT-MNeTepbyprckon KOHCepBaTOPMN UMEHWN
H. A. Pumckoro-KopcakoBa Jlitogmnna KoBHaLKas.

Lachrymae op. 48a (1976) «oTpa>keHusa» necHu [>koHa [layneHna OoJsa aJsibtTa U
MaJioro CTPyHHOro opkKecrpa

Cpeau cTapbiX MacTepPOB, Yblo My3blKy BpuTTeH ntobunn HaCTONbKO, YTO Xeasa C Heto
coyeTaTbCsA B KOMMNO3UTOPCKOW paboTe, - aHMIMNCKUIA NOTHUCT, aBTOP AWBHOW KPacoThl
MesTaHX0JINYECKMX NeCEeH N U3ALLHbIX TaHUeBa bHbIX Nbec I>XoH dayneHpn (John Dowland,
1563-1626). B npuBazaHHOCTM K [layneHAy CKa3asnocb BAnsHMe 6anM3Koro gpyra
KoMno3uTopa, NMutepa MNupca, Ha4yaBLLIErocs Kapbepy Bo BTopow nonosuHe 1930-x rogos
nesuoM rpynnbl English Singers, penepTyap KOTOpPO COCTaBASAIN MagpuUranbl
EnnsaBeTuUHCKNX MacTepos. MNpenaHHOCTb dayneHay MNMupc CoXpaHan Ha NMPOTAXKEHUN BCEN
XKWU3HW, BbICTYNas B aHcambne ¢ bpuTTeHOM 3a hOpTENNAHO U C IIOTHUCTOM [)KYyJ/INaHOM
BpMMOM - ONbITHLIM PefakTOPOM N U3gaTesieM CTapPUHHON JIIOTHEBOW MY3bIKWU W, B
YyacTHOCTMU, [ayneHaa.



OxoH OayneHp (DR)

Co4nHAA B pa3Hble rogbl ong anbta u rutapsl (Nocturnal op. 70, 1963) bputTteH




obpallaeTcs K NIOTHEBbIM NecHAM [layneHna - Hanbonee 3HaMeHUTbIM, CTaBLUNM
cuMmBosiaMn Hacneans fayneHna v EnnsaBeTMHCKOM 3Moxun. 3TO B a/lbTOBOW Nbece
Lachrymae - necHs «Ecnn 6 xxanobbl moun» (“If my complains could passions move”),
Bbllealwasn B cBeT B 1597 roay B Konnekuumn «fepeas KHUra neceH», 1 cobCTBeHHO
Lachrymae - «Jlentecb, cnésbi» (“Flow my tears”), onybanmkoBaHHasa B cobpaHum «BTopas
KHuUra necen» 1600 roga; B rutapHom nbece “Nocturnal” - «[Mpunaun, rnyboknin coH»
(“Come, heavy sleep”) n3 «llepBon KHUTK NeceH». B HUX TemMa CNé3 LOMUHUPYET TaKxe,
KakK BO BCeM TBopYecTBe fayneHaa. OHM NpeacTasisioT CaMobbITHYIO KpacoTy
KOMMO3MTOPCKOro CTUASA, N034HEee Ha3BaHHOI0O YNCTO aHMIMACKNUM: NAACTUYHOCTb
OBVXKEHWNS, BbIPa3nTEeSIbHOCTb MEIOAVNKN, TAPMOHMNYHbBIN COK3 C/I0Ba N MY3bIKW, WOeasibHas
npocoaus, puTMnyeckoe pasHoobpasme n rapMoHNYECKME HAXOOKN.

MNaBaHy, MeaNleHHbIV TaHeu-wecTBue, Lachrymae untmnpoBanan coBpeMeHHUKN JayneHaa.
OHa pana Ha3BaHue cbopHUky, onybnnkosaHHomy B 1604 roay - «Pavana Lachrymae 7
tears», B npeancaoBum K KOTOPOMY aBTOpP MULLET: «... 3ariasue obelwlaeT BaM CNé3bl - Kak
HeXXeNlaHHbIX rocTen B pafoCTHble MTHOBEHUSA. HOo 3TO He 0bbl4Hble CN1é3bl meYvyanum - 3To
CBeT/ible CNI€3bl, KOTOopble nponnsaeT Mys3bika...». bpuTTeH, BTOpa JayneHay, nuwieT:
«[I>XKOH [layneHa B pyKonucu ogHOM U3 CBOMX Mbec oCTaBaseT noaAnnce: “Semper Dowland,
sember dolens” (“Bcé ToT e [dayneHn, no-rnpexxHemy ckopbawmn”), n B 3Ton nbece
oTpa)KaeTcsa cympayHas, rnybokas MenaHxonus, KoTopas KOpeHUTCHA B EnnsaBeTUHCKOM
anoxe».

Tun paboTbl ¢ NnecHAMKU JayneHaa, KOMMO3ULMIO HA NX OCHOBe bpuTTeH onpenenset
Heobbl4HbIM TepMUHOM - reflections («oTpa>keHus»), ToO eCTb pa3MblluieHne, pediekcus, u
3TO naeasbHO COOTBETCTBYET XapakTepy COYUMHEHHbIX UM MbeC A9 UHCTPYMEHTOB, TeMbp
KOTOPbIX NpefHa3Ha4yeH My3blke, obpalleHHON BHYTPb AYLUN.

Lachrymae bpuTTeHa npeacTasnsgeT cobon aecaTb Bapmauuin ¢ MeasieHHON NHTPOoayKLUnen
n kogon. MegnuTenbHoOE TeYeHUe 31ern4eckom My3blKn OXXUBAAIOT MOABUXKHbIE )XaHPOBbIE
3N1304bl, Wb Ha MFTHOBEHME OTBNEKatowme oT rinyboko Bbipa3mTenbHOro,
MeNaHX0JIN4EeCKOro NeHns anbTa.

Ons bpuTTeHa, CKNOHHOIO K 3KOHOMUN MY3blKaJIbHO-KOHCTPYKTUBHbBIX CPeACTB, MaTepuan
necHn OayneHpa «Ecnn 6 xxanobbl Mmon» 6oraT n gake n3bbITO4YEeH: KOMMNO3NTOP
BapUMpyeT N1LlWb NEPBYIO MeNoanveckyo nnHuto ayneHaa (Ha Hel CTpPoOSATCA NOYTH BCe
Bapunauuu). CoBceM HOBbI MaTepuas - NecH «Jlentecb, CNE3bl» - OH BBOAUT B LUECTOM
Bapmauuun. A co crefyloLlen, ceabMon Bapnaunm Bo3obHosnseT paboTy C Ton xe pason
npexxHen necHW. Bcio menoaunto LenMKoM OH NPOBOAUT JINLWb B CAMOM KOHLe UnKna. 4Yto
naeT nofobHbIN ApamMaTypruyecknii npuem? - ero 3peKT 3amMmedaTesbHbIN: CaywaTesnto
Bpy4YaeTcs NpoaosiKeHne MesioAnn, KoTopoe oH ByaTo oxXmaan, ero BocnpmuaTume
BO3HArpa)x[eHo rnpoaJieHnemM npekpacHoOm necHn, ee 3aKOHYEeHHOCTbI0. CnywaTenb wen K
HeW KakK K Harpaze, KOMMNO3UTOP - KakK K MOJINTBeE.

Les Illuminations, op. 18 (1939) Ha cTuxoTBOpeHua Aptiopa Pembo onsa BbiCOKOro

rosnocCa v CTpyHHOro opkKkecTpa

«O3apeHunsa» - He nepsbI ONbIT BpuTTEeHa ¢ PpPaHLy3CKUM TEKCTOM; NO CBUAETENILCTBY
Apy3en, oH NobunTt dpaHLy3CKY Mo33uto. 15-neTHM oH BnepBblie 06paTuica K Hen,
Hanncas YeTblpe NecHN AJ19 CONpPaHo C OPKECTPOM Ha cTuxu MNoro n BepneHa (Quatre
chansons francaises), a B 1942 roay TOHKO apaH>XWUpoBaJ BOCEMb (hPaHLy3CKNX HAaPOAHbIX
neceH (Folk Song Arrangements, vol. 2, France, 1942). leBATb YacTen obpa3syoT Unki. «Y



MeHS, e AMHCTBEHHOr 0, eCTb K04 K 3TOMYy BynHoMy npa3aHecTBy!» - 3Ta (pasa,
COCTaBJIAOLan BOKaJIbHYO NAapTUIO KpaTKOW nepBon YacTn «PaHgapbl», CTAHOBUTCSA
CMbIC/IOBbIM KJ1I0O4OM UKMKNa. OHa Xe onpenenseT xapakTep ApaMaTyprnyeckoro rsjaHa,
0C06EeHHOCTb KOTOPOro 3aKJIl04aeTCHa B YepeaoBaHUN KapTUH, Bbl3BaHHbIX BYMHbIM
MO3TUNYHECKUM BOO6pa)KeHI/IeM. BpVITTeHa npuBnekKsia, BEPOATHO, HE TOJIbKO KOHTPaCTHasA
KPaCOYHOCTb HAaCTPOEHUIN, HO U CaMOBLITHOCTb Npocoann «O3apeHNN»: B HUX, COCTOALLNX
N3 CTMXOB W MO3TUYECKON NPO3bl, NepefaHa rMNHOTUYECKas Urpa 3ByKOB, My3blKaJlbHasd
WHCTPYMEHTOBKA CJI0Ba, KOTopyto PeMb0 OTKpbIZT U MPOBO3r1acu/ B U3BECTHOM COHETe
«[nacHble»,



fem

ApTyp Pembo B BOo3pacTe 17 neT, 1871 r. ®oToO (c) Etienne erat

«O3apeHus» - TpeTun No cH4eTy 13 13 BOKasibHbIX LNKNOB BputTeHa. Ero npembepa
coctosinack B JloHaoHe 30 sHBapsa 1940 roga. B HeM, oT/inyatlowemMcs 1akOHM3MOM YacTen,
AICHOCTbIO UX CTPYKTYPHbIX O4epTaHUN, SKOHOMUEN CPEACTB Bblpa3nTebHOCTN,




CTaHOBUTCA MaCTEPCKUM 6pVITTeHOBCKI/II7I KOJ'IOpI/ICTI/I‘-IeCKI/II7I nap. 2XNBOMUCHbIE CTpaHunubI
LUnKNa npeaBoCcXnlatoT MHOrme AanbHenwWwne Haxookmn KOMIMO3NTOpPa B 3Ton obnactm - u B
BOKaJIbHbIX LIMKNaXx, N B ornepax.

O4eBMAHO, YTO TBOPYECKOE B3auMHoe BinsiHMe LLlocTakoBMYa 1 BputTeHa 6bis10 He
CTO/IbKO OTPaXKEHO, CKOJIbKO CJI0XKHO MpesioMsieHo. FpaHn MHOXXATCs, accoumnaumm
pa3BeTBAsAoTCA. OborawaeTca ceMaHTMKa si3blka. 104 NOBEPXHOCTHBIM CJIOEM 3HAYEHU
npocTynatlT rnybuHHble 1 60nee 06beMHbIE CMbIC/Ibl. TEKCT CTAHOBUTCS BHYTPEHHE
MHOFOroJsiocbiM. [os10ca y3HaBaeMbl. Ix pacno3HaBaHWE 1 MOUCK NEPBOUCTOKA Kak
nepBo3HaYeHMss MOMOraloT PACKPbITb TalHbIA CMbICA MY3bIKU.



4 # gy o

. MaTiowwnH. Bunsrensm Kioxenobekep, rpaBiopa C HEN3BECTHOro opuruHana, Mysen
MywkuHa, CaHkT-MeTepbypr

MNMeHHO Tak npoucxoanT B YeTbipHaguaTon cuM¢oHmnmn LLIoCTakoBMYa, NOCBALLEHHOWN
BpunTTeHy. B ee TpeTben 4acTtu («Jlopenes») OMUTpuin OMNTpnesny Tpuxabl NpoBOANT
Menoamndecknim motume Nutepa NpanMca. 3TOT Ke MOTUB MOABAAETCH B HAUBbLICLLUWA, CaMbll
COKPOBEHHbIN MU ncnosean KatepuHbl JIbBOBHbI («3a 4TO, 3@ 4TO Takasa cyabba?») u




ncnoseau MNMutepa Npanmca («Ige Ta nexuT 3eMna?..»). B MUHTOHALNMOHHOW NAAaCTUKeE 3TOro
MOTMBa C/bILLNTCA rosioc Manepa, Menoguke KOToOporo CToJib CBONCTBEHHbI IMpUYeckKas
aKcnpeccus v ak3anbTaumnsa. C 6ecyncneHHbIMmM BapmaHTaMm 3TOro MOTuUBa B YeTBepTon 1
Maton cumcpoHnax Manepa, B ero «llecHn o 3eMmne» nentrema bputteHa n cdpasa
LLlocTakoBMYa COCTOAT B «NepPBON CTENEHN POACTBa».

OT peaakummn: buneTbl Ha KOHUEPTHI JIErye BCero npuobpectn Ha cante OpkecTpa.

LBENLIAPCKasd aMTepaTypa
quTepaTypa wBenapus
KOHLIepThl B LIIBenLIapun
CTtaTbu no Teme

bputTeH n UlocTakoBuY
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