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Anexkceun bponosu4y, MOAHLIN
peBoniouuoHep | Alexey Brodovitch,
révolutionnaire de la mode

ABTOp: 3appuHa Canumosa, Liopux , 11.03.2021.

George Karger, Alexey Brodovitch dans son atelier du arper's Bazaar, 1937, en arriere-
plan I'affiche Pontresina de Herbert Matter de 1936, Museum fur Gestaltung Zurich, col-
lection de graphisme, © Pix Inc./The LIFE Images Collection

My3en ansanHa B Lilopmnxe npeactasnaet 6onee 250 pabot Anekces bponoBunya, KOTopbIN
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Npon3Bes NepeBopoT B BM3yasIbHOM 0DOPMJIEHUN XXYPHAIOB U MOOHOM (hoTorpachmmn 1
KOTOPbIA CHMTAETCSH MMOHEPOM COBPEMEHHOI0 rpacnyeckoro agnsanHa.

En plus de 250 objets, le Museum fur Gestaltung Zurich présente I'ensemble du travail
d’Alexey Brodovitch, I'un des grands pionniers du graphisme moderne qui a révolutionné le
graphisme des magazines et de la photographie de mode.

Alexey Brodovitch, révolutionnaire de la mode

MoaHble XXypHasbl He Bcerga bbiam TakuMn, KaKUMm Mbl 3HaeM X cerndvac. Knaccmnyeckmne
CTYAUNHbIE POTOrpadmun, POBHO PacnoNoXKeHHbIe 610K TeKCTa 1 3acTbiBWME, NoA06HO
AHTUYHbIM CTATYSAM, MOLEJIN - C TOYKU 3PEHNSA Frpanu4ecKoro An3anHa XeHCKMe n3gaHums
OCTaBaJ/INCb CKYYHbIMU N OAHOTUMHbLIMKW BMJIOTb 40 HaYana 1930-x rogos. HeMHormne
3HAIOT, YTO HACTOALLYIO PEBOJIIOLUIO B BU3YyasibHOM OPOPMJIEHNN MOOHOW NeYaTHOW
npeccol Npon3een ypoxkeHew 6enopycckon rnybnHkmn Anekcenm bpoaoBuny, TBOPYECKOMY
NyTW KOTOPOro 1 NOCBsILLEHA BbICTaBKa, Npoxoasuias B 3T AHWU B My3ee amM3anHa B
Litopuxe.

Anekcen Bayecnasosu4d bpogosu4d pognnca B 1898 roay B aepeBHe Oronnyn, BXoauBeLuen
B TO BpeMs B cocTaB Mo3bIpckoro yesana MuHckon rybepHumn Poccmnckom nmnepun. Ero
oTew, 6b1s1 Bpa4OM 1 BCKOpe nepeses cemMbto B MockBy, rae oH paboTan B rocnutane ans
AMOHCKUX BOEHHOMJIeHHbIX. B 1914 rony toHOro Anekces oTrpasBu/in y4MTbCH B
npecTtumxHoe TeHuwesckoe y4yunuiie B CaHkT-MNeTepbypre, Mo OKOHYaHNN KOTOPOro OH
xoTen noctynuTb B MMnepaTopckyto Akagemunto Nckyccte. OH He nMen cneunanbHOro
Xy[o>ecTBeHHOro obpasoBaHus, HO C geTcTBa Mtobun pucoBaTb U 4YacTo Aesnan Habpocku.
B0O3M0O>XHO, 3TOT TajlaHT OH yHacCsie4oBas1 OT CBOEN MaTepu, KoTopas bbisia Xy AoKHULEN-
nobutensHuuen. Bnpoyem, meyTam o ganbHenwen yyebe He cy>KaeHo bbisio cObIThCA:
NepBas MnpoBas BoMHa, pesoJsilouns, paxaaHCKasa BOWHaA...

JiobonbITHO, 4TO BO BpeMs y4ebbl B yunnuiulie Anekcen aea pasa cberan Ha QPoHT, HO Obin
BO3BpaLleH. loCTUrHyB COBEPLUEHHOIETUSA, OH OKOH4YUA Ma)kecknn kopnyc, 6bin 3a4mcneH
B OENCTBYIOLLYIO apMUIo, a 3aTeM - B 06poBOIbYECKY0. BpoaoBuY Cpakasica Ha CTOPOHe
«benbix», 6bblN TAXKENo paHeH noa Ogeccon 1 oTNpPaB/IEH B rOCANNUTaNb, r4e U BCTPETUN
cBoto byayulyto xxeHy HuHy, KoTopyto ropsyo ntobun 0o KoHua cBoen xusHu. B 1920 rogy
MonofoXeHbl 6exxann oT 6onbweBnkoB B Mapmx. HaBepHoe, He CTOUT 06BACHATD, 4TO
Mapux 20-x rogos NpoLUIOro Beka - 3TOo Jiy4ylee MecCcTO OJ1A TOro, KTO BCerga MeyTan
CTaTb XYAOXXHUKOM.

Bponosuny 6bIn1 CaMOy4KOW, HO OTCYTCTBME aKaAeMn4eckoro obpasoBaHna He NoMeLlano
eMy HanTu B MNMapuxe «paboTy MeyTbl» - OH YCTPOU/ICA fekopaTopom K Cepreto arnnesy.
Kpome cueHun4vyeckux gekopauuin Anekcen pabotan Hag co3gaHnem auul, a Takxe
3aHUManca poTocbeMKon apTucToB baneTta. OnbIT hoTOorpacdmnpoBaHnsa N aen B
OBVXEHUN O4€Hb NPUrognTCa eMy No3xKe, Korga oH yBie4yeTcsa MOAHOW CbeMKOW U
npon3BeneT B 3TON chepe HACTOALLYI0 PEBOJIIOLMUIO.

CnaBa npuwna K bpogosunyy B 1924 roay, Korga oH nobenmn B KoHKypce acduw gns
npoBsoameLierocs B MNapuxe exerogHoro 6ana Cor3a pyCCKMX XyAOXXHUKOB. Ero ackus
Obla NPM3HaH NyYWwuMm - nyywe, 4yem pabota camoro Mabno MNMukacco. Flogom nosxe
BpoooBuY 3akKpennn ycnex, BbiMrpaB Ha MeXxayHapoOHOW BbiICTaBKE AEKOPATUBHOIO
NCKYCCTBa NATb Harpapg cpasy.



Kapbepa bpoaoBunya nowia B ropy: OH co3gaBall 3CKM3bl IOBEIUPHbLIX n3genun, papdopa,
MPUHTOB A1 TKaHeNn, aenan naacTpauum ansa KHir, paspabaTtbiBan KaTanorn n pekaamy
A9 MOAHbIX BYTMKOB 1 KpynHbIX 6peHaoB. B 1930 roay oH 6bi1 npurnaweH npenogaBaTbh
an3sanH B CLLIA. B AMepuke TBOpYeCcTBO bpoaoBu4ya npmMBAEKIO BHUMaHWE peaakumm
MOOHOro xypHana Harper’'s Bazaar. B 1934 roay Bbixoauy u3 Poccnmnckon nmnepun
npennoXxuam nopabotaTtb Hag rpadmyecknm opopmaeHmnem ngaHusa, n gnsa bpooosnya
Aaxke crneuunanbHO CO34anM LOJDKHOCTb apT-AMPEKTOopa. 3a NoYTn YeTBepThb BEKa,
KOTOpble OH MpoBeJ1 Ha 3TOM NOCTY, bpoooBUY paanKanbHO U3MEHWJT BHELLHUI BUA
MOLHOIro0 XXypHasa, npeobpa3oBaB CTPYKTYpPy MakeToB, A06aBUB CMesible BbIHOCHI, Ha4aB
NCMO/sIb30BaTb LBETHYIO NeYyaTb, paHee 3ape3epBNPOBaHHYIO TOJIbKO AN 06/10XKeK, yCunms
APXUTEKTYPHbIN acnekT n3obpa>keHnn n NoAYepKHYB NX ANHaMUKY. MiImeHHO BpoaoBuny
Havas npurnawaTb K COTPYAHUYECTBY C XXypHanom Warana, dann, Mupo n gpyrmx
Bbl4AKOLLMNXCA XYOOXXHUKOB, C KOTOPbIMU OH NMo3HakoMusica B Mapuxxe.

MapannensHo ¢ paboTton Ha Harper’'s Bazaar bpogosu4y npoBoann Mactep-kaacchl B Design
Lab, npn 3ToM OH He npenofasan B 0ObIYHOM CMbIC/1€ 3TOr0 CJ/I0Ba, a Aesiernposan
CTyAeHTaM OTBETCTBEHHOCTb 3a COBCTBEHHOe TBOpYeckoe pa3Butme. Ero cnoraHom 6biain
csioBa «YOMBWM MeHda!», a rnaBHbIM NPUHLUWIMOM - MPU3bIB HE NMOBTOPATLCA. O4HUM U3 ero
Nydwnx ctyaeHToB 6bin ooTorpad Pudapa ABenoH, KoTopoMy bpoaosuy nopy4an CbeMKHK
ansa Harper’'s Bazaar. O6a xy4o>XXHUKa Ha4Yann MOAEPHU3MPOBATbL CaMy KOHLEeNnuuoo
MOOHOro XxypHana. OHM co3nanm OBYXCTPaHUYHbIE PAa3BOPOThl C KUHEMATOrpanieckumMmn
BU3YaJIbHbIMU CIOXKEeTaMW, MPOTECKHbIMU UCKaXXeHNAMM MacwTaba n Nno3Tu4eckMmMu
pa3MbliwneHnaMmun. brnarogapsa nx ycuanam, XXypHaa BOCNPUHUMAZICA Kak pusibM Ha
bymare.

MNocne KOHYMHbI cBOen cynpyrn HnHbl Bpooosuy norpysuicsa B Aenpeccuio, NpucTpacTusics
K ankorosito n 6bin yBosieH n3 Harper’'s Bazaar, Ha 4eM ero kapbepa rnpakTu4ecku
3aKoH4Mnack. CBon nocnenHue rogbl XXM3HM OH rnposes Bo PpaHummn, rae CKoOH4YalCcsa B
1971 ropy.

Ha BbicTaBke B Lilopuxe npencrasneHbl co3gaHHble AnekceeM bponoBuyeM nnakaThl,
auwn, nntorpadun, XypHasbHble BepCTKU. Kpome TOoro, oThesibHYy 4aCTb 3KCMO3nUnn
3aHMMalT poTopaboThl nereHgapHoro Puyapna ABenoHa, Bko4Yas nopTpeTbl MapuauvH
MoHPpoO, a Tak)xe bbiBLIero kopons Bennkobputanum 3ayapaa VIl n ero cynpyrun Yonnuc
CMMNCOH, paan XeHnTbbbl Ha KOTOPOM OH OTKa3aJica OT NpecTofa. BeicTaBky gononHseT
A0>XKMHa NNaTbeB, CO3AaHHbIX B 1935-1955 ropgax Kpuctmnanom imopom, Kpnctobanem
BaneHcmnarom n gpyrumMm KyTIOpbe U XpaHALWKXCA B LLIBENUAPCKON KONNEKUNN TEKCTUNA.

OTMeTUM, 4TO 3a NnocnegHne BoCceMb ieT My3ei an3saliHa cobpan camyto 60/bLUYO B MUPE
KoJiekumto paboT BponoBuya, KOTOPYH BrepBble MOXXHO YBUAETb B TaKOoM obbeme.

BbicTaBka oTKpbiTa 40 20 nioHs. NMoapobHyto nHgpopmMmaumnio Bbl HavigeTe Ha canTte Museum-
gestaltung.ch.
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