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OnybnmkoBaHo Ha LLBenuapunsa: HOBOCTUN Ha pycckom fA3blike (https://nashagazeta.ch)

«TpexrpowloBasa onepa» He TepsaeT
ueHHocTu | "L'Opéra de quat'sous” ne
perd pas de la valeur

ABTop: Hunka NapxomoBckas, basenb , 28.03.2024.
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TeaTpanbl ba3zensa y)xe HECKOJILKO MecsALeB TOJIbKO U FOBOPAT, YTO O Nbece bpexTa B
noctaHoBke AHTY Pomepo HyHbeca. Pazbupaemcs B TOM, 4TO Takoro ocobeHHoro B
HenaBHeN npembepe TeaTpa basens.

Voila plusieurs mois que les amateurs de théatre dramatique de Bale ne parlent que de la
célebre piece de Brecht dans la mise-en-scene de Antu Romero Nunes. Essayons de
comprendre pourquoi.

"L'Opéra de quat'sous" ne perd pas de la valeur
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HemMeukunm pexxnccep Ynanmncko-nopTyranbCKOro nponcxoxaeHma AHTy Pomepo HyHbec
coTpyaHu4aeT c TeaTpoMm basensa He nepBbin ro4 (OH CTan Co-pyKoBoaUTENEM
ApaMaTtmnyeckon Tpynnbl B 2020-M), 1 4em ganbule, TeM o4eBUAHEE ero HaMmepeHne
MaKCUMaJibHO NpernapnupoBaTb He CTOJIbKO HanMCaHHble A1 TeaTpa TeKCTbl, CKOJIbKO
TeaTpaJsibHble NMPUEMbI N TeaTp Kak TakoBou. Ecnum B yXke coweuiemM co CLeHbl YeXOBCKOM
«dsne BaHe» Ha WBENLAPCKOM HEMELLKOM peyb LWJa npexae BCero o Kpusunce cpegHero
BO3pacTa M CMELUHbIX CTPaAaHNAX HEyMEepPEeHHO BbINMNBAOLLMX NEePCOHa)Ken, TO B
HenaBHeM «CHe B JIETHIOK HOYb» BOJILLEDHaA LWeKCNMpoBCKasa Nbeca cTaslla NoBOAOM
MOrOBOPUTb O CKYYHOW XXN3HN COBPEMEHHbIX LLIKOJIbHbIX y4UTesien, a 3a04H0 1 0 npupoge
TeaTpa. B npownorogHem «Mosnbepe - BoobpaxkaeMoM MepTBeLe» (Mbl NMCaaN O HEM B
Mae 2023 roga) pexxuccepa nHTepecoBasl He CTOJIbKO CaM ApamMaTypr, CKOJIbKO ero
nocMepTHas CslaBa BEIMKOro komeamnorpacda. B HblHELWHeN Xe «TpexrpoLoBon onepex»
rf1aBHbIM FrepoeM CTaHOBUTCA bepTonbT bpexT, TO 1 Aes10 BO3HUKAOLWWA Ha CLUeHe C
pa3Horo poga ykasaHusMm n umtataMum U3 CBOMX TeOpeTUYeCcKnx Tpyaos.

Pa3ymeeTcs, 3TO He OTMEeHSAET XPeCcTOMaTUNHOIo CloXKeTa 0 BaHanTe, MHOrOXKEeHLEe n
KpUMUHaNbHOM aBTopuTeTe Makkn-Hoxxe B ncnonHeHmnm CeeHa LLenbkepa. Bpemsa ot
BPEMEHMU BbIXOASA N3 POJIN, KaK BENUT NPUCYTCTBYIOLWNA TYT »Xe aBTOP MbecCbl, OH Kak no
HOTaM pas3birpbiBaeT CNeKTaKJ/b 0 XXeCTOKOCTU, XKAaLHOCTU N Xaxhe BNacTu - Tpex KUTax,
Ha KOTOPbIX CTPOUTCHA »XMN3Hb B Tpyw,obax noHgoHckoro Coxo, Aa v soobuie B Mmupe. B aTom
eMy NoMoratT ofeTble B OANHAKOBbIE CTUN30BaHHbIE CUHMNE POObl - B TOYHOCTU MO
3aBeTaM bpexTa - Bnageneu pupmbl «Opyr HUWero» O)xoHaTaH xepemusa lNnyem,
«0obponopAn0YHbIN HErOA4AW» B UCNONHEHUN AABHEr0 COPaTHUKA pexxmccepa m Co-
pykosoanTens basenbckoro TeaTpa Wopra Mons, ero kapukaTypHas MaloTKa-KeHa
Cenus (bapbapa Konbyepuy), pa3bntHas, HO HE NNLWIEHHAA CEHTUMEHTAIbHOCTU
NPoCTUTYTKa O>XeHHU-ManunHa (3nbMupa baxpamun) n aBe )KeHbl: HACTONYMBaAs NMPOCTYLLKa
Monnn (ee ponb urpatoT B odepenb LWenna bnym n 9HH LLBapy) n HarnoesaTasa «onepHas
avsa» Jlrocn (conpaHo Cecunua Pymu).
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NMoMNUMO aKTepoB B CNeKTakJsie y4acTBYyeT U My3blKaJibHbli aHCaMbib. O6nayeHHble B Ty Xe
camyto NpocTyto paboyyto ogexay, cnasauwme B rnybrHe cueHbl My3blKaHTbl HE TOJIbKO
nUrpatoT 3HaMmeHuTble 30Hrn KypTa Bannsg, coenaslune «TpexrpoLloByo onepy» O4HON 13
CaMbIX U3BECTHbIX NbeC ABaALATOro CTONEeTUs, HO U BPpEMSA OT BPEMEHU BCTYyNaloT B
nencTBne, 03By4MBas U «noA3ByymBas» ero. Kpome HMUX Ha nycTon cueHe - N1Llb
ocBeTUTesIbHble Mpubopbl, MeHsWMe NO3MLNI0 B 3aBUCMMOCTN OT NPOUCXOAALLEro: TO 3TO
orHu 6021bLIOro ropoAa, To peweTKa TIOPEMHON KaMepbl, TO 3CTPaAHble NPoOXXeKTopa, a
6mxxe K hmHany 1 BOBCe KpecT A1 pacnaTusa. Bnpoyem, cmepTu B 3TON hanbLUMBON,
HaCKBO3b NPOrHUBLUEN XXU3HN HET N ObITb HE MOXKET - Ka3Hb NPecTynHUKa OTMEHSAETCS B
caMbll NoC/efHNN MOMEHT. BMecTo Hee nybnnky AayT ABa hMHana: nepsblin -
KIOMOPUCTUYECKUN», C UTPYLLUEYHON JIOLa[AKOW; BTOPOM - «NaTeTU4eCKnm», ¢ 3PPeKTHO
rapuytowen 6enon nowanbio n 06bABNEHNEM KOPONEBCKOrO MOMUIOBAHUA.
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BeckoHe4HOe 6e3bICKyCcHOe, a Nopon 1 Be3BKYCHOe KOMUKOBaHMe, nrpa B papc v
byhdoHaay He 3aKaHYMBAKOTCA faXKe BO BPeEMSA anjioANCMEHTOB, Ha KOTOPbIE akTepbl
BbIXOASAT B «MapafHbIX» KOCTIOMaX, Npu rnepbax n Makns>xe. MIMeHHO Toraa CTaHOBUTCS
OKOH4YaTesNbHO ACHO, 4TO HyHbeC He MPOCTO CTaBUT Nbecy CToJb JHOUMOro nm
ApamaTypra, NnpuayMaBLIero 3sNNYeCKuUinn TeaTp N aKkTEePCKOe OTCTPaHEHNE, HO n
OEeKOHCTpymnpyeT ero MmetoA. CoumnanbHO-NONMTNYECKasa PUTOPMKa BESIMKOro pedopmMaTopa
nprnobpeTaeT 3By4YaHMe, CKopee, aHeEKAOTNYECKoe; NpsamMble obpalleHns B 3an paboTatoT
KaK NoLunoBaTbl KOH(epaHc; 3n106a AHA pacTBopseTCca B Yepene abCcTpaKTHbIX
pacCy>XAeHU 0 TeaTpaJibHbIX NpneMax. Bnpoyem, 3pntensm Bce 3TO COBEPLUEHHO He
MellaeT UCKPEHHE Haclax4aTbCA HEM3MEHHO aKTyaJlbHbIM TEKCTOM bpexTa n npekpacHom
My3blkon Bannda. CnycTs noYTn Tpu C NOJIOBMHOW Yaca rnocjie Havana CrneKTakas OHn
CMEITCH, MOXKET, YyTb TULIE N MEHEE SHEPTrUYHO, HO MNO-MPEXXHEMY C ABHOW CUMMATUEN 1
noHMMaHmeMm. Bo3Mo)xHo, feno TyT B obuwiem A3blke 1 B3rnaae Ha TeaTp, @ MOXeT, NpoCcTo
6aneH-BlopTeMbepxey, AHTY PoMepo HyHbeC y>Ke OKOHYaTEesNIbHO NPUXXUJICA B rOpoe Ha
bepery PenHa?

CNo>XXKHO CKa3aTb HaBepHsKa, HO B JIloO6OM Cilyvyae KOJINYeCTBO NOCTAaHOBOK HyHbeca B
penepTyape 6a3enbckoro TeaTpa pacTeT. «TpexrpoloBas onepa» No-npexxHemy ocTaeTcs
caMoli NonynsapHOM N3 HUX, N A0 KOHLA 3TOro ce3oHa NponaeT eue MUHUMYM BOCEMb pas,
TaK YTO Y HALUMX YNTaTesnel eCTb BO3MOXKHOCTb COCTaBUTb COOBCTBEHHOE MHEHME 06 3TOM
HEernpoCTOM N HEOZHO3HAYHOM CreKTaK/e.

OT pegakunun: NMony4nTb MHGOPMaLMIO O AaTaxX cnefyrwmx npeacTtaBNeHnn U 3aka3aTb
BuneTbl MOXHO 34€eCh.
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Huka MapxomMoBcKas
Nika Parhomovskaya
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