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OnybnmkoBaHo Ha LLBenuapunsa: HOBOCTUN Ha pycckom fA3blike (https://nashagazeta.ch)

Y Mapcens OowaHa bbina cecrtpa! |
Marcel Duchamp avait une sceur !

AsTop: Hagexpaa Cukopckas, Lopux , 22.07.2025.
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CiozaHHa OiowaH, ®abpurka Mounx MbICJ'Ie.VII, 1920 . Courtesy Galerie Natalie Seroussi ©
Suzanne Duchamp / 2025, Prolitteris, Zurich

[o 7 ceHTabpa 2025 rofga y Bac ecTb WaHC nNobbiBaTb HA NEPBON B MUPE PETPOCNEKTUBE
Cro3aHHbl diowaH, npoxogawen B Kunsthaus Zurich.

Jusqu'au 7 septembre 2025, vous avez la chance de visiter la premiere rétrospective
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mondiale consacrée a Suzanne Duchamp, qui se tient au Kunsthaus Zirich.
Marcel Duchamp avait une sceur !

Mpn ynoMmnHaHum hamunmm «[owaH» y Aake He C/INWKOM NHTEPECYIOLWErocs NCKYCCTBOM
YyenoBeKa BbICTPENUT B rosiose - «Mapcenb», a ganee, No accounaumm, soobpakeHue
Bocco3gacT obpa3 3HaMeHnToro «®oHTaHa», N3BECTHOIr0 B HapoAe Kak nuccyap. O
Mapcene [liolwlaHe, COOCHOBaTeNe gagansMa u cloppeasnsMa, KOTOporo ¢ 0GMHAKOBbIM
pBEHMEM MblTalTCA NpucBouTb cebe paHLy3bl N aMepukaHubl, Hawa MaseTta nucana
DEeCATKM pa3, a BOT pacCka3aTb O ero cecTtpe noBoa nNpenctaBucsa Bnepsbie. lymaem, aonsg
MHOIMX YntaTtenen soobLie cTaHeT OTKpbITUEM, 4TO Yy Mapcens AywaHa 6bina cectpa.
(«Tak Tbl cecTpaT? He 3Han A paHe...» - cpa3sy BCNOMNHAETCH CTapbll aHEKAOT NPO onepy
«EBreHum OHernH».) A oHa 6bina! HecMoTps Ha MPUHAANEXHOCTb K OAHOW N3 CaMbIX
N3BECTHbIX CeEMeN XYOO0XXHUKOB - @ MOXXeT, Kak pa3 13-3a 3Toro! - ee TBOPYECTBO A0 CUX
rMop OCTaBaJ/IoCb MasION3BECTHLIM LUMPOKON Nybnnke: poacTBEHHUKN-MY>XXYNHbI Aep>Xaaun
ee B TeHW. TeM He MeHee ee MUHUMAJINCTUYHbIE, HO rpadnyeckn Bblpa3nuTesibHbIe
KOMMO3ULNN C MHOFO3HaYUTEeIbHbIMU Ha3BaHUAMU, TaKUMUN KaK «Dabprnka MOUX MbICTIEn,
BOLLJIN B UICTOPUIO UCKYCCTBA M 0 CUX MOP OCTAOTCA NCTOYHUKOM BAOXHOBEHUA. TaK 4TO
BbICTaBKa B LLIOPUXCKOM XyL0O)XECTBEHHOM My3ee, Ha KOTOPOW NpencTaBieHbl YHUKaIbHble
3KCMOHATbl N3 FOCYAAPCTBEHHbIX YHYPEXAEHNN N N3BECTHbIX YaCTHbIX KOJIJIEKL NN,
Bo3BpawaeT Cio3aHHe [IioWwaH MecTo, KOTOPOE OHa 3aciyXUBaeT.
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Cio3aHHa ﬂwmaH, CtpouTtenbctBo, 1913 r. Collection privée © Suzanne Dhché /2025,
ProLitteris, Zurich

Heckonbko buorpadunyeckmx MoMeHTOB N5 obuien kapTuHbl. Cto3aHHa [owaH,
yeTBepTbIN pebeHoK obecneyvyeHHbIX poanTenen, nossmnack Ha ceeT 20 okTsabpsa 1889 roaa
B MecTe4ke bneHBunb-KpesoH B HopmaHauu, B 20 KM OoT PyaHa, 1 cpa3y «oKa3anacb»
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BHYYKOWN XyLOXKHUKA 1 rpasepa IMuna ®pegepuka HUkKonnsa n mnajluen cectpon
OyaoyLumnx ppaHLYy3CKUX XYOA0XHUKOB N CKY/IbNTOPoB Mapcens [OowaHa, PanmoHa AiowaH-
BuinoHa n Xaka BuinoHa. Tak 4To He ByoeT npeyBeMYeHNEM CKa3aTb, YTO OHa BbIpOC/a B
HaCblLLEHHON NCKYCCTBOM cpeje.

B Bo3pacTe 16 net Cio3aHHa OowaH Havana yy4eby B LLIKone n3obpa3ntenbHbIX NCKYCCTB
PyaHa 1 BCKOpe BbICKOYMIA 3aMy>X. TO NepBoe KOPOTKOE 3aMy>XeCTBO He OCTaBUJI0
3aMEeTHbIX C/Ie0B HU B €€ JINYHOW XU3HWU, HN B UCKYCCTBE, B OTJIN4ME OT BTOPOro - Ha
3TOT pa3 ee n3bpaHHNKOM CTan WBENLAPCKUA XYAO0XKHUK U rpadpnk XKaH KpoTTu,

CblH XyLOXHWUKa U CKynbnTopa 13 TndmHo Wapna (Kapno) KpoTtu. (KcTaTu, Ko4YeBble
paboTbl XXaHa KpoTTu xpaHaTca B Kunsthaus Zurich, Tak 4To nx To>xe MO>XHO NOCMOTPETb,
OTNPaBMBLUNCb Ha BbICTaBKYy.) 3BeCcTHO, 4TO B Ka4yecTBe cBagebHoro nogapka Mapcenb
[owaH npucnan Mosiofo>KEeHaAM YH4ebHNK reoMeTpum n MHCTPYKL UK MO

N3roTOBJIEHMIO pean-Menga — TakuM npuayMaHHbIM nMm B 1913 rogy Ha OCHOBe
aHrNMNCKoro ready-made TepMnMHOM 0603Ha4YaN0Cb TeYEHME pa3HbIX BUAOB aBaHrapa4HOro
NCKYCCTBa, B KOTOPOM HEKOTOpPble 06BbEKTbI NN TEKCTbI, M3HA4YasIbHO CO34aHHbIE He C
XyO0>XeCTBEHHbIMU LensaMu, npeobpa3syoTcs aBTOPOM B

cobcTBEHHOE nNpon3BefeHne NoCcpeacTBOM NOMELLEHNSA B HOBbIA, HEOXKUOAHHbIN KOHTEKCT.
Cam Mapcenb OowaH co3gan nogobHbiM cnocobom HecKosbKo paboT: «BenocmnenHoe
koneco» (1913), «Cywmnnka anga 6yTbinok» (1914) n ckaHganbHbi «®@oHTaH» (1917), a
KHUTY, KOTOPYIO OH NPeasioXXunna caesnaTb Ha OCHOBE MHCTPYKLUN CBOEN CECTPE C MYXKEM,
cnefoBasio NOABECUTb Ha KPblJibLie U MO3BOJINTb BETPY U JOXKAK NOCTENEHHO pa3opBaTh
eé Ha YacTw.



Clo3aHHa __ ,EI,quKa c6a0|7|, 1912 r. Centre Pompidou, Paris, MNAM-CCI; En
dépobt depuis 2013: Musée des Beaux-Arts de Rouen © Suzanne Duchamp / 2025,

ProLitteris, Zurich Photo: Centre Pompidou, MNAM-CCI, Dist. Grand-Palais RMN / Bertrand
Prévost

He 3HaeMm, BOCMOJ1b30BaINCb JIN OHU 3TUM noJgapkomMm, 3aTo 04eBUAHO, HTO TBOP4ECTBO
YyeTbl XyO0O0XXHUKOB, pa3BMBaBLUeecs B Ha4ale XX CToNeTUsa B cpene pas/IMyHbIX




MOOEPHUCTCKNX, aBaHFapAHbIX Te4eHU MapuKCKON LKObI, MPOLWI0 Ny Th

OT Aajau3Ma 4Yyepes npeaMeTHoe UCKYCCTBO K abCTpakKLMOHN3MY BbICOKOIO YPOBHS. B
csoeM nckycctee Cio3aHHa [iowaH nccienosana pasnnydHole nyTtu. B Mapuxe, noa
BANAHNEM Kybu3Ma, OHa Ha4YMHaEeT C n3yvyeHnsa parMeHTaunm NHTUMHbIX UHTEPbEPOB U
ropoAcKux nemsaxkemn, a 3atem obpawaetcsa K fagansmy. Ee paboTbl coveTaloT XXUBONUCH
N MO33MI0 B IKCMNEPUMEHTa/IbHOM NoAxX0o4Ae, UrpatoweM C pa3anyHbIMU HOCUTENAMA ©
MaTepuanamu. B kayecTBe npumepa SpKon NACTPaUnUM paHHero nepnoga B TBOpYecTBe
Cro3aHHbl [owaH 0bbl4HO NPUBOAAT XpaHaweecs B YUKArcKoM NMHCTUTYTE N3ALLHbIX
NCKYCCTB MOJIOTHO «Pa3pylieHHasa n BOCCTaHOBNAEHHasa My nbTunankaums» (Multiplication
brisée et rétablie, 1918—1919).

HecmoTps Ha To, 4To B 1910-e roabl ee xxmnsonucb Bce 6onbLUe 3BONOLMOHMPOBaNa B
cTopoHy abcTpakumm, Cio3aHHa [iowaH Bcerga octaBaslacb BEpPHa onpeneneHHbIM
BM3yaJibHbIM OpUEHTUpPaM, NOAKPENJIEHHbIM 3arafo4HbiMM Ha3BaHuAMU. B 1922 rogy no
HEeACHbIM NMPUYNHAM OHa HEeOXXUAaHHO NopBaia C Aagan3MoM n obpatTmnachk K
puUrypaTmMBHOM XXNUBOMUCK C HaCTO UPOHUYHBLIMU N HANBHBLIMU aKLLEHTAaMMU.

B nocnepywolwme necatuieTmns oHa cosgaeT nponssefeHuns C LWNMPOKUM CNeKTPOM
MOTMBOB, KOTOPbIE XapaKTepM3yTCa IKCNepuMeHTaMn C MMrMeHTaAMM N CTPYKTYPHOW
3Ha4YMMOCTbIO pUCYHKA. B 1949 roay ee BanatenoHada nogpyra Katpun C. ipenep
Ha3blBaeT ee «MonyabCcTpaKTHOM XyAOXKHMLEN» — (POPMYIMPOBKA, KOTOpPas TOYHO
NnOAXOAUT AN TBOPYECTBA, BbIXOAALLEro 3a paMKN BCeX KOHBEHUUA NCTOPUN UCKYCCTBA.






Cio3aHHa [towaH, Radiation de deux seuls éloignés,1916-1920 rr. The Bluff Collection ©
Suzanne Duchamp / 2025, Prolitteris, Zuric

Ha npoTsa)xeHun Bcen xun3Hu Co3aHHa [owaH npoaosiKaia y4acTBOBaTh B BbiICTaBKax,
TakuXx, HanpuMmep, Kak «Femmes Peintures Francais», B 1925 roay, B Napu>XcKown ranepee
B Nanepee bapbazaH>X, opraHN30BaHHOW Xy4OXKHULAMU, XXENALWNMN NMONYYnTb
npusHaHme B Mmpe nckycctea. OHa Tak>Xe BbICTaB/isAs1IaCb BMecTe ¢ Mapu JlopaHCeH B «Les
Femmes Artistes d'Europe» B HaunoHanbHon ranepee Xe-ge-fom B 1937 roay. B 1945
rony, cpasy nocse BonHbl, Cto3aHHa [owaH cTana 4yieHoM Cor3a XEeHLWNH U CKYbNTOPOB
N perynsapHoO BbICTaBasANa Nen3akm, NOPTPEThI U LLBETOYHbIE HATIOPMOPTLI B CBOUX
caJioHax.

B 1967 rony nocnenHUin N3 XMBbIX NpeacTtasuTenen XxynoxXecTBeHHON haMuimm
OwowaHos, Mapcenb opraHn3osa B PyaHCKOM My3ee U3ALWHbIX

NCKYCCTB PEeTPOCMEKTUBHYIO BbICTABKY, FAe MOXHO 6blJ10 MO3HAaKOMUTLCA N C paboTamu
ero cecTpsbl. [locnenHsas KpynHaa BbiICTaBKa, NOCBALWEHHas oaHoBpeMeHHO Clo3aHHe
OwowaH n XaHny KpoTtu, npowna B 1983 roay B LleHTpe Nomnunay B Mapuxe B
coTpyaHuydectse ¢ Kunsthalle Bern.

B HacToswee Bpemsa KpynHenwee cobpaHne nonoTeH CKoH4Yaswencsa B 1963 roay B
MNapwvxe n NnoxopoHeHHON B PyaHe Cio3aHHbI [iowaH XxpaHnTtcsa B My3ee NCKYCCTB
dunagenbduun. BoicTaBKkM eé nponssefeHN B nocnegHee BpemMs npoxoansin B
napmxckom LleHTpe NMomMnnay, HelO-MOPKCKOM My3ee cOoBpeMeHHOro UCKyccTBea, B [lome
NCKYyCCTB B MioHXeHe.

«CBOUM TOHKMWM, 3CTETMUYHbIM M MNOJIHBIM IOMOPa BMU3YyasibHbIM A3bIKOM OHa BOMJowaeTt
Heobbl4YHOE coYeTaHne B AaJaNCTCKOM ABUXXEHNN», OTMEYaloT YCTPOUTENN BbICTaBKU B
KyHcTxayce Lloprxa 1 3agatoT puTopmnyecknin Bonpoc: «Kakonm ropos MoxKeT ObITb nyylle
Lltoprxa, poAnHbI gagan3ma, 4Tobbl HakKoHeL, yaAennuTb 3TON BblAaloWeENCa XyOOXKHMLE BCe
BHMMaHMe, KOTOPOro OHa 3ac/ly>XmnsaeT?»



ro3aHHa HiowaH, Ariette d’oubli de la chapelle étourdie, 1920 r. Philadelphia Museum of
Art: Purchased with the Henry P. Mcllhenny fund, W. P. Wilstach Fund, George W. Elkins
Fund, and Edward and Althea Budd Fund © Suzanne Duchamp / 2025, Prolitteris, Zurich

PeTpocnekTuBa B Lllopuxe obbeanHseT gaganctckme pabotsl Cio3aHHbI [owaH n
npousBeneHuns, co3gaHHble B 6onee paHHUA 1 MO34HUN Nepuobl ee TBOpYecTBa.
MpurnaweHHbIn KypaTop Tanmsa KesapTsiep Ha NPOTSAXXEHUN HECKOJIbKUX JIeT u3y4dana
TBOpYecTBO Clo3aHHbI [lloWaH 1 3aWwmTria JOKTOPCKY anccepTaumntio 06 aTon XyaoxHuue
B YHMBEPCUTETCKOM Konnea)ke JIoHaoHa. B 2024 roay oHa 6bisia npuriaweHa B KayecTse
nekTopa B LLIIOpUXCKUA YHUBEPCUTET A1 HTEHUA KypCa O XXEeHLMHaxX B fajansme.
bnarogapsa HacTonymsocTn Tanum KeBapTnep 3anjaHUpoBaHHasA npeseHTauuns
npespaTuiachb B NeEPBYO B UCTOPUM OOLLMPHYIO PETPOCNEKTUBY, MOCBALLEHHYIO 3TOMN
Xy[ooXHuue, pa3paboTaHHyo coBMeCcTHO ¢ KaTepuHon Xtor, kypatopoM Kunsthaus u
crneunanucTom no gazansMy, 1 opraHM3oBaHHYIO B TECHOM COTPYAHMUYECTBE C
Accouvauven OowaH-BunoH-KpoTtTn.

BbiCTaBKa NpogosmKaeT OaBHIOK Tpagauuuio NnpeacTaBieHnn gagan3Ma, OpraHn3yembix B
Kunsthaus Zlrich ¢ 1966 roga, n MOXXeT CYNTATbCSA Ba)XHbIM COObITMEM B 061aCTKn
nckyccteoBegeHus. ObbveanHas okono 50 kapTuH, 20 paboT Ha bymare, a TakXXe pegkune
apXUBHbIE OOKYMEeHTbl U hoTorpacmm Toro BpeMeHun, peTpocnekTmnea gaet 0630p Bcero
TBOpYecTBa Cio3aHHbI [towaH. NHTepecHOo, 4To MHormne paboTbl 6binn 06Hapy>XKeHbl TOILKO
nocsie MHTEHCUBHbIX MONCKOB, @ cpean 3aumopaTenen QUrypupyroT Takme npecTuxHble



cobpaHus, kak MOMA B Hblo-Vlopke, ®unanens@uincknin Mmysen, Ynkarckuin MHCTUTYT
nckyccts, LleHTp NMomnnay B Napuxe, HaumoHanbHasa 6ubnnorteka ®paHumm un
JinTepaTtypHas bubnunoteka Xaka [lyce B Napuxe, My3en n3ALLHbIX UCKYCCTB B PyaHe, a
TaK>Xe KpyrnHble YacTHble Kosiekumun, Takme Kak Bluff Collection n konnekunsa ®psHcuca
M. HaymaHHa n Mapu T. Kennep.

YTO MoCMOTpeThb B Lilopnxe

Hapexna Cukopckas
Nadia Sikorsky
Rédactrice, NashaGazeta.ch
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